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PREFACE. * 

1 HE public are here prefentcd with a lyorc 
complete edition of the poems of the late Lau« 
rcate, than has yet appeared. 

My firft ohjeft in fubjoining notes, was to 
illuftrate his allufions, and to explain fbme pe- 
culiarities in his language ; and a field being 
thus opened to comment, I could not refift 
Ae temptation of remarking his imitations, 
whether accidental or intentional, of other 
poets, when iuch imitations occurred to me, 
and particularly of his favourite Milton, in whofe 
footfteps I have been more ftudious to trace 
him. His early and unceaiing love of Milton 
is the reafon of my having noticed refemblanccs, 
which might otherwife feem impcttinetitly mi- 
nute. A few of thefe remarks, fuggefted by 
an interleaved copy of Warton's Poems of the 
edition of i^jy^ which belonged to the late 
Mr. Headley, and was kindly put into lay^ 
hands by Mr* Kett of Trinity College, will be 
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acknowledged m their proper places. Some 
explanatory notes, which appeared in Warton s I 

own editions, are retained, and marked with his 
initial. W. A few other fuggefHons I have 
received from the Rev. John Warton and two 
or three other frieSls. The notC3 have cer- 
tainly reached to a much greater extent than 
was at firft defigned or apprehended: but I ^ 
hope they will be found neither altogether irre- 
levant, nor tedioufly numerous and prolix. 

For the power of republilhing the Infcrip- 
tions,. which are added to the Poems, I am 
partly indebted to Mr. Kett, who obligingly 
procured me the ufe of the only copy I had at | 

that time fcen. I have been informed that the 
late moft amiable Mr. Benwell of Trinity Col- 
lege had 'once intended to republilh this little | 
work, with additions, and had got together fome 
materials for the purpofc : but in his copy, 
which, by the kindnefs of the gentleman now 
poflefTed of it, I have examined, there is no in- 
timation or appearance of fuch a deiign. 

k 

The value of this publication is greatly in* 
creafed by the addition of Mr. Warton s Inau- 
gural Lcdhireas Camden Profeflbr of Hiftory. 
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For the communkation of this I am indehted 
to the friendihip of Mr ^ John Warton, to whom* 
tny readers will doUbtlefs concur with mc in 
acknowledging the obligation. The fame gen- 
tiefnan alio favoured me with his uncle*s trans- 
lation o( two Odes of Horace, and his Epitaph 
On Mr. Mead^ neither of whic^ pieces had be** 
foi^ come to my knowledge : aj Mrs. Jane 
Warton, the poet's lifter, did with the pleafing 
little piece, entitled Solitude. * 

In compofing the Memoirs, I have endea^* 
voufed to compenfate my own want of perfbnal 
acquaintance with Mr. Warton, by fiich en- 
quiries as I could make with propriety, and 
with any pi^peA of fuccefs^ To thofc per- 
fons, to whom I applied without fuccelfs, I am 
neverthelefs indebted for their polite reception 
of my application. One of thcfe however let 
me not pais by without a tribute of refpeA and 
veneration to his memory. Mr. Langton no 
longer furvives to hear my acknowledgments ; 
but I cannot refrain from adding, that though 
I failed in the immediate objeft of my applica- 
tion to him, I have felt both inftrufted and im- 
proved by his converiation. 
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. In fomc -qupijtcrs I hayfe been .a^e fucxreflr 

ful. Mr- Phjl* Smyth, of New CoHeg<5, fup- 
plied me with two or^t^^'rce cUriqi^s particulars: 
— to Mr^ Price, of the Bodkian Library, I return 
rny hearty tbapks, r^ pnly for the ^0^ .^yhich 
he Ihcwed in giving me Ixich oral . intelligence 
as might be fer^^eable, but alfo: for favouring 
me with what -he jofleflcd of- Mr. .Wajton's. 
correfpondencc : — nor muft I, io acknowledg- 
ing the unfblicited comiritinications of^ Dr. 
Huntingford, the prefent Bifliop of Gloucefter 
and Warden "of Wincheitcr College, omit to 
mention how -much their value was enhanced 
by the manner in which they, were. made. 

. In end^vouring^ to do hondur to my author, 
I am happy" to have formed an acquaintance 
with fome of his relations, whofe affiftance I 
mention with peculiar fatisfaftion. His fifter 
will, I hope, behevc me, when I fay, that. her 
contributions are doubly valuable as coming 
from her ;^and much as I prize Mr. John War- 
ton's communications upon their own account. 
Hill more do I efteem them as teftimoriies of 
the very friendly regard, which I have experi- 
enced under his hofpitable roof. 
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It ihould be noticed, that> in addition to 
thefe private aids, I have derived affiftance from 
the lives of Mr. Warton in Anderfbn*s edition 
of the Britilh Poets, and in the 15th volume 
of the Biographical Diftionary: though I have 
found more than one occafion to corred: an 
error in the former. From the latter, which I 
have reafon to believe was dravsrn up by a friend 
of Mr. Warton, I have extrafted the account 
of his Oxford habits and manners. 

I am not aware that there are any more ac- 
knowledgments for me to make. So that hav- . 
ing completed the obje<5l of this preface, I now 
commit it, together with the volumes which 
are the fubjeft of it, to the •public: certainly 
not carelefs of public approbation, but confcious 
that no great fliare of it can be expeAcd : yet 
at the fame time not without Ibme hope, that 
what I have done may afford to the general 
reader, what it has afforded to me, a pleafing 
and, I truft, innocent relaxation. 

R. M. 
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MEMOIRS, &c. 



Thomas WARTON was defcended from an 
ancient and honourable family of Beverley in 
Yorklhir^ : different from the Duke of Whar- 
ton's, but the fame with that of Sir Michael 
Warton, Bart, of Warton-hall, Lancaihire, 
AntQi^ Warton, who appears to have been the 
firftJK the family that fettled in Hamplhire, 
was a member of Magdalen College in Oxford, 
and ReAor of Breamore in the New Foreft^ 
He had three fons ; of whom it is remarkable, 
that two were deaf and dumb. Of thefe one^ 
who had been placed under the care of Mr. 
I-^ely, nephew to Sir Peter Lely, and promifed 
to be a good painter, died young; the other 
lived to about 60. The third fbn, Thomas, 
father of the fubjeft of the prefent Iketch, was 
born at Godalming, Surrey, in 1687 ; and be- 
came fellow of Magdalen College in Oxford, 
and afterwards Vicar of Bafmgftoke, Hants, 
and Cobham, Surrey. He appears to have been 
in politics a warm Tory ; and is faid to be *' the 
*' j^verend poetical Gentleman" fpoken of in 
the 1 5th ^ and 1 6th numbers of Ajnhurft's 
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Terrae Filius. It is to the credit of his, as it 
would be to that of any man's charaAer^ that 
he was an intimate friend of Mr. Digby, through 
whom he was acquainted with Pope ; and to 
the public refpeft, in which he was held, the 
Univerfity bore teftimony by cleding him to 
the office of Poctry-Profcflbr, which he held 
from 1718 to 17^8- K[e married Elifabeth, 
daughter of the Rev. Jofeph Richardfon, Rec- 
tor of Dunsfold, Surrey ; and had by her three 
children, Jofeph, the late head-maftcr of Wtn- 
chcfter College ; Thomas, the fubjeft of thefe 
memoirs ; and a daughter, Jane, now.^ jmng ' 
unmarried at Wickham, Hants. He dm in 
1745 ; and is buried under the rails of the altar 
in his church at Bafingftoke, where his fons 
placed an infcription to his memory. It does 
not appear that he publifhed any thing himfelf ; 
but in 1748 a volume of his poems, from which 
he feems to have been a man of Ibmc poetical 
tafte, was publifhed by fubfcription by his eldeft 
ion : at the end of the volume arc two pleafing 
elegies on his death, the one by his daughter, 
and the other by the editor. * He is alfo faid 
to have been the author of a well-known epi- 
gram, occafioned by a regiment of horfe being 
fent to Oxford, by George the Second, at the 

• This is aflcrtcd in the *' Biograiphical Di6kionary," edit. Lou* 
Aam, 1798. article ^ Warton." I haye feen it elfewbere afcribed to 
Dr. Trapp. 
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iamc time that he gave a coUe^l'ion of books to 
the Univcrfity of Cambridge, 

His ibn^ Thomas^ was bom at Baflngiloke 
in 17:28, and is faid to have difcovered at a ycr^ 
early 4ge a fondneis for ihxdy, and a maturity of 
n^ental powers, unufual in a boy. As a proof 
of tkis« it has been mentioned, that in the ex» 
ceffivc cold winter of 1739-40, when he was 
but eleven years old^ he woildd quit the family 
fire*lide, and retire to his chamber, and there 
apply himfelf ailiduouily to his books, not as a 
ta£k, but an amufement. 

He had commenced his poetical career at a 
(till earlier age ; and I ihall hope for the indul- 
gence of my readers, if I here infert. his firft 
compoiition, written in a letter to his iifter^ 
when he was about nine years old^ and by her 
kindly communicated to me. Dr. Jofeph 
Warton always preferred it as a literary cu* 
yiofity. 

^' Dear Sifter, 

^* I thank you for your letter j and 
in return, I fend you thfe firft produdion of 
my little Mufe, which I wifh was now ojd 
enough to make 9 fong for ydu to fet to 
^* mufic ; but fit prtfent I fend you thefe four 
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<^ On Leander's fwimming over the Hellefpont to Hero* 
^^ Tranilated by me from the Latin of Martial. , 

^* When bold Leander fought his difiant Fair, 
*^ (Nor could the fea a braver burthen bear) 
** Thus to the fwelling waves he fpoke his woc> . . 
'* Drown me on my return, — ^but fpare me, as I go. 

'* I agree with you in thinking that Frrcndfhip, 
*' like Truth, fhould be without form or oma- 
ment ; and that both 'appear beft in their 
difhabillc. Let Friendfhip, therefore, and' 
'• Truth, Mufic and Poetry go hand in hand. 

*^ The above Verfes I know are a trifle — but 
you will make good-natured allowances for 
my little young Mufe ;. it will be my utmoft 
^^ ambition to make fome verfes, that you can 
*' fet to your harpfichord^; — and to Ihew you 
^ upon all occaiions 

'* how fincerely I am your 

" afFedlionate Brother, 

^^ Thomas Warton." 









'* From the School , 1 
Nov,"], 1737." J 
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It is alTerted in a late life of Mr. Warton'', 
that he was educated at Winchcfter College : 
and the aflTertion is made on the avthority of a 

* He was always very fond of Mufic, which his filler was then 
learning. "^ 

"" In Andcrfons edition of the " Britifli Poets." Edin. 1795.^ 
Life of Warton. 



[ xiii ] 

palTage in his " Defcription &c. of Winchcfter," 
and of his .poem, intided " Mons Catharina.'* 
But whatever interpretation may be given to 
the former paflage, it is remarkable that, in die 
poem alluded to, he does not ufe a fingle ex<* 
preffion, which might lead the reader to fuppofe 
that he was educated at the College, And the 
fad is, that, whatever intereft Wykehamifts may 
take in the name of Warton^ Winchcfter Col- 
lege had no fhare in his education. He was 
indeed, as might he expe<%ed, at all times' ex- 
tremely partial to a fchool, over which his 
brother fo honourably prefidcd ; though he had 
never been a member of it, but had continued 
under the care of his father, till he was removed 

to Oxford, 

• . I 

*^.0n the 1 6th of March, 1743, in his i5th 
yeir, he was admitted a Commoner of Trinity 
College, and foon after was eledled a Scholar of 
that fbciety, to which he continued warmly' 
attached till his death. 



It has been ftated that hc^ *' very early ex-^ 
erted his poetical talents :'' and that in "1745 
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^ Ego Thomas Warton, Filius Thomae Warton Clerici, de Ba* 
fingftoke in Com. Hanton. natus ibidem, annorum circiter t6, 
adraiffus fum Commenfalis inferioris Ordlnis fub Tutamine Ma- 
giftri Gearing Die Martii i6, 1743. Extraft from the College 
regiftcr. 

* Andcrfon's Poets, and Biographical Didlionaiy. 
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^ he published Five Paftoral Eclogues, 4to. tkc 
fcenes of which are fuppofed to lie among 
the Ihcphcrds opprcffod by the war in Ger- 
many.'* Thefe Eclogues afterwards appeared 
in Pearch's Continuation of Dodlley's Collec- 
tion. But I do not learA that they ever had 
the name of Warton affixed to them> and can 
a£fert on the authority of his fifter, that be abib* 
lutely difclaimed them. 

In 1747 he publifhed without his name 
" The Piealiires of Melancholy," which had 
been written in 1 745, his feventeenth year, and 
ihows his early attachment to Milton. This 
poem was reprinted with material alterations in 
Dodfley's Collcdlion. 

This was the voluntary effuiion of his genius ; 
but he was ibon called upon to exert himfelf 
on a more public occaiion, of which the fol- 
lowing account is given in the Biographical 
Diftionary. " Not long after, in the year 1 748, 
** he had full fcope afforded for the exertion of 
^' his genius. It is well known that Jacobite 
principles were fufpeded to prevail in the 
Univcrfity of Oxford, about the time of the 
*' rebellion in 1 745. Soon after its fupprcflion 
** the drunkenneis and folly of fome young 
men gave offence to the court, in confe- 
quence of which a profccution was inftituted 
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in the court of King's j^nch^ and a ftigma 
was fijced on the Vice'^Chancellor, and ibme 
other heads of colleges in Oxford. Whilft 
this affair was the general fubje<fl of conver- 
iation, Mr. Mafon publilhed his ^ Ifis» an 
Elegy/ in which be adverts to the abovemen* 
tioned circumftances. In anfwer to this poem, 
Mr. Warton^ encouraged by Dr. Huddesford^ 
the Prefident of his college^ publiihed, in 
1 749, * The Triumph of Ifis/ which excelled 
more in manly expoftulation . and dignity, 
than the poem that produced it did in neat- 
neis and el^ance.** 



A poem, written under ilich circumfiances, 

would naturally be received with its merited 

approbation and applaufe. That part of it^ in 

which the charader of Dr. King is ^ven, was 

eipecially commended : anfl my friend, Mr. 

Richards, of Oriel College^ has told me what he 

was informed of by Mr. Prince the bookfeller, 

that Dr. King came into his fliop foon after the 

publication, and having enquired whether five 

guineas would be of any fervice to the young 

man, who was the author of the poem, defili 

Prince to ^ve him that iiim. The two poems 

were afterwards publiihed together in Pearch*s 

Collcdi6n, an4 in the Union. 



^ The xopth sad (Momag vtifes* 
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'^ It is remarkable" (fays Dr, Anderfon, thfc 
Editor of the Britilh Poets at Edinburgh) 
*' that though neither Mafon nor Warton ever 
excelled thefe performances, each of them, as 
by confent, when he firft colleAed his poems 
** into a volume, omitted his own party produc- 
** tion/* Whence it may appear ftrange, that 
this forbearance was not pra<9:ifed by Warton iA 
the third edition of his poems^ ^779 I where 
th/c Triumph of Ifis was introduced with no 
notice of the circumftance, except that there 
was in that edition one piece more than in 
the firft. The occafion of the addition is con- 
neded with another anecdote, which is as fol- 
lows. 

On the anonymous publication of the " He- 
" roic Epiftle to Sir William Chambers" about 
the year 1776, it i$^ known that various opinions 
were entertained, as to who was tiie author. 
Mr. Warton being prefent in a large com* 
pany, where it was the fubjeft of converfation, 
afcribed it to Mafon. The declaration was at 
. firft made inadvertently. *' Well," faid he, " if I 
^^ijffmd been Mafon, I would not have written it." 
When his words were taken up, he was iurprifed 
at his having fo committed himfelf ; but having 
once delivered, proceeded to fiibftantiate, his 
opinion. It was founded^ on the internal evi- 
dence of the poem ; verfification> %le, &c. 
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^ But, Mr. Warton, ftyle is fo uncertain a cri- 
** tcrion : — how can you pretend to lay that 
*^ the poem was written by Mafon from its 
** ftyle ?" *« Juft (he anfwered) as a hatter 
** would tell you who made that hat/* 



The opinion, thus delivered and fupporteJ, 
by fome means came to the knowledge of Ma- 
fon ; who, having occafion to write to Warton 
about the time, took notice of it in the follow- 
ing letter * : • 

'* York, Afril a4> 1777. 

'' Sir, 
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Our good friend the ^ Bifhop of Litchfield 
«* had fent me your obliging letter to him the 
•* poft before I received yours on the fame fiib- 
je<5l. I think myfelf much honoured by your 
attention to this application in behalf of Mr. 
Plumer,* and heartily hope he may be deferv- 
^* ing of the favours you mean to fhew him. I 
** muft own to you however, that the Gentle- 
*^ man is a ftranger to me, and that I was in- 
'^ duced to apply to you, by means of the 



s Comimmicated \x> mt\j the Hev. John WartoD> of Bland- 
ford, Doriet. 

^ Dr. Hurd. 

* I believe the Gentleman here mentioned is the celebrated bar* 
rifier, who afterwards ))ecame fellow of Univeriity College. 

voir. I. C 



'* Blihop, in order to oblige a third pcrfon, who 
*' gave him a high charac^r. 

** I have to thank you alfo for the very flat- 
" tering fentiments which you exprefs of my 
*' late publication^, and alfo for the moft ac* 
^^ ceptable prefcnt of that elegant collection 
'* of poems, with which you have obliged the 
y public, I am however forry to find, that 
/ The Triumph of Ifis' has not found a place 
.** near the delicate ' Complaint of Chcrwell/ 
** to which it was a proper companion ; and I 
*' fear that a pun6lilio of politenefs to me was 
y the occafion of its exclufion. Had I known 
" of your intention of making this coUedion^ 
.'* moft certainly I fliould have pleaded for the 
•^ infertion of that poem, which I affure you I 
" think greatly excels the Elegy which occa- 
*' fioned.rt, both in its poetical imagery, and the 
'^ corred; flow of its verfification. And if I put; 
'^ any value upon my own juvenile production, 
" it is becaufe it is written on thofe old Whig 
*' principles, which I am as proud of holding 

now that they are out of faihion and 1 am 

turned fifty, as I then was when they were in 
" fafliion, and I was hardly turned twenty. I 

truft. Sir, you are a Tory moderate enough to 

forgive me this wrong. 

** But while I have the pleafure of writing 

^ Terbaps The EngUfli Ganien, 



€€ 
<( 






[ ^« ] 



€t 



to yoti« I feel myfeif half incfined to add ^ 
^^ fliort expoftulation on another fubjeft. I have 
** been told that you have pronounced me very 
** frequently in company to be the author of the 
^' Heroic Epiftlc to Sir William Chambers, and 
*' I am told too that the Premier himfelf fuf- 
'* pe6ts that I am fo upon your authority. 
** Surely, Sir, mere internal evidence (and you 
" can poffibly have no other) can never be fuf- 
'* ficient to ground fuch a determination upon, 
*' when you confider how m'any ppribns in this 
*' rhyming age of ours are poffeffcd of that 
'* knack of Pope's verfification, which confti- 
" tutes one part of the naerit of that poem; 
*' and as to the wit, humoui*, or fatire which it 
** contains, no parts of my writings could ever 
** lead you, by their analogy, to form lb per- 
V emptory a judgment, I acquit you however 
** in this procedure of every, even the flighted 
** degree of ill nature ; and believe that what 
you have faid was only to fliow your critical 
acumen* I only mention it that you may be 
" more cautious of fpeaking of other pcrfons 
^* in like manner, who may throw fuch anony- 
** mous bantlings of their brain into .the wide 
** world. To fome of thefe it might prove an 
^* effential injury ; for though they might deierve 
** the frown of power (as the author in queftion 
** certainly does) yet I am perfuaded that your 
*• good nature would be hurt if that frown 
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'^ was either increafed or fixed by your ipfe 
«' dixit 

«< To lay more on this tririal lubjcA wQuId 
^* betray a folicitude on my part very foreign 
<* from my prefent feelings or inclination. My 
^^ eaiy and independent circumftances make 
*^ £ich a fufpicion "fit mighty eafy upon me ; 
f* and the Minifter, nay the whole Miniftry, arc 
♦* free to think what they pleafe of a man^ who 
^^ neither aims to fcdicit, nor wifhes to accept^ 
'* any favour from them. 

" Believe me to be with the trueft efleem^ 

''Sir, 
'' your# much obliged 

" and very faithful fcrvant, 

" W. Mason. 
" P. S. I fhould be fbrry if you thought 
'* this latter part of my letter required any 
*' anfwer/' 

As to the opinion noticed in the latter part 
of this letter, my readers mufl form their own 
conclufion. Poflibly they will confider the in- 
cident as a proof of Warton^s acumen^ fince it 
may, no}: unreafbnably, be conjedured, that 
Mafon's declining to deny the charge, together 
with his afFeded indifference to it, is a pre^ 
iiimptive argument of his inability to deny it. 
Indeed in one part of the letter he appears to 
allow that he was the author. 






. To return, howcYer, to the immediate caufe 
of the introdu6lion of the letter here, the Tri- 
umph of Ifis was accordingly inferted in the 
next edition qf Warton's poems., But in addi- 
tion to this inftance of candour and manly libe- 
rality on the part of Mafon, it may be remarked^ 
that his condudr throughout this bufinefs was 
uniform, as he had declared in an advertiiement 
prefixed to the firft edition c£ his poem, that it 
never would have appeared in print, had not 
an interpolated copy of it, publifhed in a 
" country - newfpaper, fcandaloufly mifrepre- 
" fented the principles of the Author/' Nor 
was this liberality thrown away on Warton, 
who, in the 3d volume of his ** Hiftory of En- 
** glifh Poetry," has repaid it with a very hand** 
fome compliment to his rivals 

But though they were never on any but good 
terms together, there does not appear to have 
fublifted any intimacy or cordiality between 
them. Mr. Warton indeed, whofe charader 
was fmgularly marked by an unafFe&ed and na- 
tural fimplicity, appears not to have thought 
very favourably of the fbcial qualities of Mafon, 
During one of his walks up Headingtcm-bill^ 
Mafon had called on him* He was informed of 
it upon his return. *^ Yes, Sir, (faid he) I 

* See page 3 10. 
C3 
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" know it. I was on the hill, and am glad I did 
** not fee him. The next thing would have 
'* been, I fhould have had a bad ode, or fome 
'* fuch thing, addrefled to me. Mafbn, Sir, is 
** not in my way. He is a buck-ram man." 

I will here add by the way one anecdote of 
Mafon, which is fomcwhat conne<ftcd with 
thefc poems, and, I believe, may be relied on as 
Euthcntic. Several years after he had written 
his Elegy, he was coming into Oxford on horfe- 
back ; and as he paiTed over Magdalen Bridge, 
(it was then evening) he turned to his friend, 
^nd expreiTed his fatisfadtion, that, as it was 
getting duik, they fliould enter the place un- 
noticed ^ His friend did not feem aware of the 
advantage. " What !'' rejoined the Poet, *' do 
** not you remember my Ifis ?" 

At feveral times from March to July, 1750, 
Mr. Warton contributed to ** The Student," a 
monthly mifcellany publiflied in Oxford, " A 
•' Panegyric on Oxford Ale," " The Progrcfs of 
" Difcontent," ** Morning, an Ode, — the Au- 
*' thor confined to College," and a metrical ver- 
fion of the 39th Chapter of Job, Thefc con- 
tributions were made under different fignatures, 
but it does not appear for what reafbn. .** The 
*' Progrefs of Difcontent" had been written in 
1746, his eighteenth year, and was founded on 
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a copy of Latin veries, which he had written 
as a weekly exercife. The veries were feeri ^ 
and approved by Dr. Huddesford, Prcfident of 
his College, and were paraphrafed in Englifh 
verfe at his defire* 

The following anecdote will fhew that his 
talents were known and efteemed by his aflb- 
ciates alio in College. In the Common-room 
belonging to the Bachelors and Gentleman- 
Commoners of Trinity College, it was formerly 
the practice to ele<% certain annual officers, and 
amongft others a Poet-laureate, whofe duty it 
was to celebrate in a copy of Engliih verfes a 
lady, likewife annually elected, and diftinguilhed 
by the title of Lady-Patronefs. On an ap- 
pointed day the members of the room aflcm- 
bled, and the Poet-laureate recited his verfes, 
crowned with a wreath of laurel. Warton was 
eleded to this office for the years 1747, and 
1 748 : his verfes, which are ftill in being in the 
Common-room, are written in an elegant and 
flowing ftyle, and have that kind of merit, 
which doubtleis enfured them applaufe, when 
they were written, but which would hardly 
juftify their being obtruded on the public. Even 
the mention of fiich an incident might be 
deemed impertinent, were it not that moll 
readers have a natural curioiity to be made ac- 
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quainted with minute circumilances in the lives 
of eminent men. 

He had of courfe before this time taken his 
degree of A. B. On the firft of December 
1 750, he became A. M. In 1751 he fucceeded 
to a fellowihip» and ^ '^ was thus placed in a 
'' iituadon eafy and independent^ and particu- 
** Jarly congenial with his habits of retirement 
'* and ftudy/' In this year alfo he publiihed 
'* Newmarket, a Satire," afterwards printed in 
Pearch, and '' the Oxford Saufage ;" and an 
Ode for Mufic, performed at. the Theatre in 
Oxford, July ad, 1751 ; likcwife reprinted in 
Pcarch. It was in 1751 that he contributed to 
the Oxford collection of verfes on the death of 
Frederic, Prince of Wales, a copy of Latin 
hexameters in his own name, and bis Elegy in 
that of John Whetham, fellow-commoner of 
Trinity College. In 1753 appeared at £din-> 
burgh " The Union, or feledl Scots and Engliih 
*' Poems." The pieces in this little publication 
were feleded by Mr. Warton : and he contri- 
buted to it fevcral pieces of his own, as " The 
" Triumph of Ifis," the *' Ode on the Approach 
" of Summer,'* the " Paftoral in the manner of 
*' Spenfer,*' and the ** Inicription on a beautiful 
" Grotto near the Water." The Ode and the 

f* Biographical SiAionaiy. 
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Fafloral are iaid to be written by a Gentleman 
formerly of the Univerfity of Aberdeen, for 
-what reafon it does not appear, as the poems 
are undoubtedly Warton's, and he was never 
out of England : the preface adds of the fame 
perfon, " that his modefty would not permit 
^^ his name to be printed ;*' and that^ '' from 
'* thefe ingenious eflays, the public would be 
enabled to form fome judgment beforehand 
of a poem» of a nobler and more important 
*^ nature, which he was then preparing." A 
profeiTion, of which^ if it meant any thing, I 
cannot explain the meaning. In the third edi- 
tion of '* The Union" there are feveral other of 
Mr. Warton's poems, and the Summer Ode is 
printed with many improvements. In this pub* 
Ucation, as well as in *• The Student," his con- 
tributions appeared under feveral iignatures. 
*' The Triumph of Ifis" was the only one with 
his name. An innocent fp^ies of deluiion ; of 
which it may be neither eaiy nor uieful to dif- 
cover the cauie. 

It was about the year 1 754, as I leam from 
a memorandimi in his own hand-writing, that 
Mr. Warton drew up from the Bodleian and 
Savillan Statutes a body of Statutes for the Rad- 
diffe Library, by the deiite of his Frefident, 
Dr. Huddesford, then Vice- Chancellor; which, 
when finifhed, he depofited in Dr. Huddesford's 
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hands. Dr. RadclifFe had a peculiar claim to th^ 
fcrviccs of a Trinity man. He was the only 
peribn^ not a member of that College, who 
contributed towards rebuilding the Chapel in 

1691- 

In the fame year he publilhcd his ** Obferva- 
** tions on the Faerie^ Queene of Spenfer," in 
one volume 8vo. which, after being correfted 
and enlarged, he republifhed in two volumes, 
in 1765. The firft edition of the Obfervations 
was vehemently attacked, in 1756, in a fcurri- 
lous and anonymous pamphlet, intitled ° ** The 
*' Obferver Obferved j or Remarks on a certain 
** curious Trad, intitled Obfervations on the 
** Faerie Queene of Spenfer, by Thomas Warton, 
^^ A. M. &c/* The author of the pamphlet ap- 
pears to have been ibme friend and admirer of 
Mr. Huggins, the not very poetical tranflator of 
Ariofto ; and he beftows accusations of pedant- 
ry, ignorance, and malignity on Warton with 
no fparing hand. Warton treated the attack, 
I believe, with iilence ; and, I doubt not, with 
^ contempt. 

Indeed whatever might be the opinion enter- 

» " In 1756, he publiihcd a pamphlet, intituled The Ohftrver Oh- 
**f£rifed, S'ffo. on the publication pf Upton's Spenfer." Life of 
Warton, by Anderfon. The writer of this ientcnce had clearly 
ncTcr fccn the pamphlet. 
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tained of his work by a man, whom prejudice 
or fome other caufe difqualified from appreci- 
ating it juftly, he had the fatisfaftion of receiv- 
ing from Dr. (then Mr.) Johnfon, to whom he 
had lent a copy, the following merited compli- 
ment, in a letter dated July i6, 1754, and 
preferved in Bofwelfs Life of Johnfon, voL i. 

P- ^33^ 

'^ Sir, 

^* It is but an ill return for the book 
** with which you were pleafed to favour me, 
'* to have delayed my thanks for it till now. I 
*' am too apt to be negligent: but I can never 
' deliberately Ihew my difrefpcft to a man of 
your charader : and I now pay you a very 
honeft acknowledgment for the advancement 
'* of the literature of our native country. You 
^' have Ihevni to all, who (hall hereafter attempt 
the ftudy of our ancient authors, the way to 
iuccefs, by direfting them to the pemfal of 
the books, which thefe authors had read. Of 
this method, Hughes % and men much greater 
** than Hughes, feem never to have thought. 
'* The reafon, why the authors, which are yet 
** read, of the i6th century are fo little under- 
'^ flood, is that they are read alone, and no help 
" is borrowed from thofo who lived with them, 
•' or before them." 

^ Hughes publiihed an edition of Spenfer. W. 
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' It is remarkable that this juft commendation 
of Dr. Johnfon's (lands upon the very ground, 
which the anonymous cenfbr above noticed takes 
for the foundation of one o£ his charges. And 
to commendation of this nature Warton has a 
fingular claim ; as Mr. Upton appears to have 
thought, when he followed his track, though it 
was rather difingenuous in him not to acknow- 
ledge the obligation, ia his edition of the Faerie 
Queene, four years after ; and as will be more 
fully remarked hereafter in fpcaking of his edi- 
tion of Milton's juvenile Poems. 

I (hall only add in this place, that Mr. War- 
ton at a very early period of life fcems to have 
direded his attention to the ftudy of fuch books. 
In a copy of Fenton's edition of Milton s fmaller 
Poems, which was in his po(re(Iion in 17459 his 
1 7th year, and abounds in MS. notes and refer- 
ences, he remarks, th^t Milton has never yet 
been illuftrated by compari(bn with his prcde- 
ceiTors &c. and thefe very notes and references 
we find fome years after transferred into his 
Obfervations on Spenfer, whence again they 
were conveyed, much enlarged and improved, 
and indeed in a great meafure new-modelled, 
into his edition of the Juvenilia of Milton. 

The Bi{hop of Glouceftef, Dr. Huntingford, 
whofe kind communications I (hall have feveral 
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occasions to mention, has fupplied m» with an 
anecdote of Mr. Warton*d early years, wbidi 
he fuppofes may be conneAed Arith this pecu^ 
liarity in his tafte. *' Dr. Jofeph Warton (he 
obferves) was accuflomed to relate a circum- 
ftance, which though in itfelf apparently un« 
important, yet, with refpe^ft to the writingi 
^' of Mr. Thomas Warton, was perhaps in its 
effeds of confiderable confequence. When 
they were both boyst their father took them 
to fee Windfor Caftle. The feveral objeds 
prefented to their view much engaged the 
^* attention, and excited the admiration, of the 
^' father and his ion Jofeph. As they were 
returning, the father with ibme concern faid 
to Jofeph» ' Thomas goes on, and takes no 
notice of any thing he has feen.' This re- 
mark was never forgotten by his fbn, who 
^* however in mature years made this reflec* 
•' tion : ' I believe my brother was more flruck 
'^ with what he iaw, and took more notice of 
every objedl, than either of us.* And there 
is good reaibn to think, that the peculiar 
fondnefs for Cq/ik Imagery, which our Author 
on many occaiions fbrongly difoovers, may be 
^' traced to this incident of hb early days. That 
his imagination ihould afterwards be turned 
to the defcription of fcenes, with which in his 
youth his fancy had been captivated, it is very 
'^ natural to conceive^ if we do but recoiled 
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^ how often the tomd takes its complexion and 
'* bias through life, from a trivial circumftancc, 
*' happening before we arrive at manhood. 

 

*' To the lame caufe/* adds his Lordfhip, 
^' we may perhaps refer that love of Spenser, 
which our Author every where profeflcsl 
Ideas of Chivalry are intimately conneAed 
with Cattle Imagery ; and * The Fairy Queen 
*^ is a mine inexhauftible in lore of that nature. 

" He icems very early to have been engaged 
" in that work : for his * Obfervations* on it 
" difplay an abundance of reading in Romanti6 
*' Hiftory and Ancient Poetry, the colIe<5ting of 
'* which mutt have been the reliilt of appli- 
" cation for many years previous to publication. 
** Thefe ^ Obfervations' firft recommended him 
'* to the efteem of Biftiop Warburton; and that 
" Prelate continued ever afterwards to intereft 
** himfelf for Mr. Warton, expreffing his in- 
" dignation more than once, that nothing was 
" done for him by thofe who were in power.** 



It was in the fecond edition of his *^ Obfer- 
*' vations on the Faerie Queene'* 'that he intro- 
duced his celebrated note on the ecclcfiaftical 
architedure of England: thereby leading thfc 
way in a field of enquiry, till that time almoft 
entirely negleded, and in which though a good 
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deal has been fince done^ much more ftill re- 
mains for the inveiligation of the curious. 

With regard to the origin of the pointed 
order, it feems to be pretty generally allowed, 
jkhat though he adopted the notion of no lefs a * 
man than Sir Chriftopher Wren, he is wrong 
in attributing it to the Saracens. With luch 
authority however before him, and at a time 
.when this fort of enquiry was almoil: new to 
Englifh literature, it is hardly to be wondered 
'at, that fuch a miftake, if it be a miftake, was 
Itdopted ; particularly, as his remarks on the 
fubje^l were profeffedly thrown together in 
hafte. Subfequent enquiries in all likelihood 
induced him to alter his opinion, or furnifhed 
him with arguments to fubftantiate it. 

Such enquiries, it is well known, he was con* 
ftantly profecuting. Mr. John Warton has in- 
formed me, that in their various fummef excur- 
fions into different parts of the kingdom, his 
uncle always committed to journals, kept for 
the purpofe, his remarks on the different Saxon 
and Gothic buildings which he vifited; and 
Mr. Price, of the Bodleian Library, his intimate 
friend for many years, has told me, that Mr. 
Warton would frequently talk to him of the 
# excellence of the tyvo chapters on this fubjeft 

in Bentham's ^' Ely," adding, that he had much 
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more to fay on it, and that he thought of com« 
municating an Hiilory of EcclefiafHcal Archi- ' 
tefturc in England by himfelf to the Antiquarian 
Society, of which he had long been a member, 
without contributing to it any papers. Mn 
Price farther fays, that amongft other papers^ 
which came into his hands on Warton*s deaths 
was one written out fairly -for the prefs, and 
with dire6lions to the printer, containing a Hif^ 
tory of Saxon and Gothic Archite<flure ; which 
he delivered over to Dr. Jofeph Warton. Mr. 
John Warton however, who is in pofTeffion of 
hb father's and uncle*s papers, has never met 
with it. 

Of this work the Author himfelf has more 
than once publicly fpoken. In the fecond Dif<* 
fertation, prefixed to his '* Hiflory of Englilh 
" Poetry," publiihed, as will be hereafter no- 
ticed, in 1774, he fpeaks of alterations intro- 
duced ihto'^^the flile of military and ecclcfiaftic^ 
building in England by the Normans, and in a 
note refers for further illuflration of the point 
** to a work now preparing for the prefs, in- 
*• titled, * Obfervations Critical and Hiflorical, 
*^ on CafUes, Churches, Monafleries, and other 
Monuments of Antiquity in various parts of 
England.* To which will* be prefixed the 
Hiflory of ArchiteAure ,in England.'' And • 
again in the third volume, publifhed in I78i> 
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V fpcaking of the art of painting on glafs as pradlfed 
in England, " But with the carelcfs hafte of a 
'^ lover, I am anticipating what I have to fay 
" of it in my Hiftory of Gothic ArchitcAurc 
*' in England/* 



Mr. John Warton has indeed in his uncle's 
writing fbme copy-books, containing '* Obfer- 
'^ vations, critical and hiftorical, &c." agreeably 
to the title above recited. Thefe " Oblerva- 
" tions" appear to have been put together as 
opportunities offered in the fummer-excurfions : 
they do not feem to make a whole, but give 
independent accounts of the feveral buildings 
vifited ; and are no farther digefted or arranged 
than according to the alphabetical order of 
counties and places. Thefe then, when com- 
pleted, were to have been the body of the work: 
but the promifed preface, containing a general 
and digefted hiftory, it is to be feared, will not 
be found. 

Thofe, who are beft acquainted with the 
fondnefs, with which Mr. Warton contemplated 
this fubjed, and with that tafte and difcern- 
ment, which he eminently poflcfled, and of 
which he has given us ib tantalifing a fpccimen 
in the note on the Faerie Queene, will be moft 
able to appreciate the lofs of the literary world 
in the deftrudlion ,of this MS. Had he not 

VOL. I. d 
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completed the work, our regret on that account 
might have been in fbme fort extenuated by 
coniidering that in all probability his mijnd was 
employed in other interefting enquiries ; that 
new light was thereby derived on the Hiftory 
of our Poetry, or that newtreafures were added 
to its ftore. But the lofs of a finiihed work, 
by fuch a man, and on fuch a fubjcft, can 
hardly be enough regretted, for it can hardly 
ever be repaired. > 

It fometimes happened to Mr. Warton, as I 
liippofc it may happen to moft other men of 
diflinguifhed talents, to projeft works, without 
beginning to perform them ; and to begin, 
without completing them. From BofwelFs Life 
of Johnfon it appears that Warton in the year 
1755 intended a tranilation of ApoUonius Rho- 
dius ; and that in the preceding year he had a 
defign of publifhing a volume of obfervations 
on the beft of Spenfer's works. I have alfo 
been told that he once had thoughts of publifh- 
ing a tranilation of Homer 5 but my informer 
could not fay whether it was to be an original 
work, or a republication of Pope's with notes : 
probably a verfion, in Latin hexameters, of the 
hymns, one of which is to be found amongft 
his Latin poems. He had however no great* 
time for ilich occupations, as he was prevented 
from proceeding with his obfervations on Spenfer 
by taking pupils in College. 
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From the expreffions ufed by Johnfon, in 
his letters to Warton at this time, there is rea- 
Ibn to fuppofe that this work was begun.; and 
we have more caufe to regret that he was hin- 
dered in this, than in the others, as the acquaint- 
ance w^ith the poets &c. of the middle ages, 
which he had juft then difplayed in his ** Ob- 
*' fervations on the Faerie Queene of Spenfer,'* 
might have been well applied to the illuftration 
of the other beautiful, but (it is much to be 
lamented) neglefted works of that delightful 
poet. 

A paflage in a letter from Johnfon to Warton, 
dasted Dec. 21, i7S4> ^ ^ ftriking proof of the 
ignorance concerning the earlier Englifh poets, 
which at that time prevailed even amongft 
Englifh fcholars. ** There is an old Englilh 
" and Latin book of poems by Barclay, called 
* The Ship of Fools,' at the end of which are a 
** number of Eglogues ; fo he writes it from 
** Egloga, which are probably the firft in our 
" language. If you cannot find the book, I 
** will get Mr. Dodfley to fend it you." It is, 
ibange that Johnfon could imagine Warton to 
be unacquainted with fo common a book as 
this, if we conflder the refearches, which his 
late publication on the Faerie Queene might 
have fhown, tTiat he had been making into early 
Englifh literature: or that Johnfon himfelt^ 
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who was on the eve of fending his DiAionary 
into the world, fhould have been ftruck with the 
apparent fingularlty of the word '* Eglogues;'* 
which denomination is given to fbme compli- 
mentary poems addrefled to William Browne, 
author of *' Britannia's Paftorals/' on the publi- 
cation of his '* Inner Temple Mafque," towards 
the middle of the 17th century. The refer- 
ence fecms* to have been made by way of affift- 
ing Warton in his " Spenferian defign," pro- 
bably of illuftjating the " Shepheard's Ca- 
'' lendar." 

Had the letters of Mr. Warton, in anfwer 
to thofe of Dr. Johnfon above alluded to, been 
preferved, they might have made us acquainted 
with fome interefting particulars relating to his 
ftudies at this time. But it is moft probable that 
they fufFered confiderablc interruption from the 
employment in which he was then engaged. Still 
thefe avqcations did not prevent him from ex- 
erting himfelf in the fervice of his friend, or 
from filling, with credit to himfelf and benefit 
to the. public, an office of diftinguifhed honour 
in theUniverfity. In 1757, on the refignation 
of Mr. Hawkins of Pembroke College, Mr. 
Warton was eledled ProfeiTor of Poetry : and 
having been prcvioufly aftive in procuring for 
Dr. Johnfon the degree of A. M. by diploma, 
(a diftindion which he was defirous of placing 
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in the title-page of his Didionary) he now gave 
farther proof of his refpeft -for Johnfon, by 
procuring fubfcriptions, and contributing notes, 
to his edition of Shakfpere. ** Your notes upon 
•' my poet (fays Johnfon in a letter preferred 
^' by Bofwell) were very acceptable. I beg 
" that you will be fo kind as to continue your 
'* fearches. It will be reputable to my work, 
" and fuitable to your profeflbrlhip, to have 
" fbmething of yours in the notes, &c." And 
in another letter, a few months after, in which 
he introduces Mr. Baretti to Mr. Warton, he 
obferves, *« In recommending another to your 
" favour, I ought not to omit thanks for the 
*• kindnefs which you have Ihown to myfolf. 
** Have you any more notes on Shakfpeare ? I 
'* fliall be glad of them." 

About the fame time Mr. Warton contributed 
Numbers ^^, 93, and 96 to the " Idler.'* Of 
the 33d Number, the fubjeft was perhaps not 
well chofen, and the Journal contained in it 
has little cither to intereft or amufe : but the 

• 

remarks, with which it concludes, on the bene- 
fits of academical education, have been ^ quoted 
with approbation by a living author of eminence> 

^ Dr. Parr's Spital Sermon, p. 137. ^ Hie paflage, which I al- 
lude to, is quoted as the produ^ion of Dr. Jofinfon. 
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and may be confidered as worthy both of the 
mind and pen of Johnfon. It is obfervable 
thatWarton chofe to fetch the fubjeft of his 
journal froni Cambridge, inftead of fupplying 
himfelf from his own Univerfity with a charac- 
ter, fuch as inay even now be found occafion- 
ally in both ; but, it is to be presumed, is not 
common in either. The charader in No. 93 is in 
all likelihood jiift, as it was not drawn from the 
Author's imagination, but from an original in 
real life, a diftant relation of his own. The 
ftory of Hacho, King of Lapland, in No. 96, 
which has repeatedly amufed the hours of child- 
hood, is calculated to convey an ufeful leiTon of 
temperance to more advanced age. Mr. War- 
ton himfeif was an early rifer, and regular in 
his exercife. 

From the circumftanccs mentioned above, 
and from the particular account tranfmitted by 
Warton to Bofwell of Johnfon s vifit to Oxford, 
it appears that at this time a coniiderable de- 
gree of intimacy fubiifted between thefe two 
celebrated men. There is fome reafbn to fuf- 
pcdl that this friendfhip was followed by a 
coldnefs ; of which we may be allowed to con- 
jefture, though it may be impoffible to afcer- 
tain, the caufes. We are told on the authority 
of a perfon, who could fpeak from actual obfer- 
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vation» that /* ' of Johnfon, confidcred as a 
^* lexicographer^ a philofopher, and an eiTayiil, 
*' Warton thought highly ; but was far from 
'* entertaining an exalted opinion of him as a 
" man of tafte^ or a claffical fcholar/* And 
•whatever might be Johnfon*s opinion of War- 
ton's literary purfuits in general, •we know that 
of his poetry he thought and ^oke contemptu- 
oufly. Such a difference of feeling on matters 
of tafte was not adapted to conciliate, if we 
fuppofe any caufe of rupture to have arifen. 
Their manners alio, and modes of life, were 
extremely different. Indeed fome caufe of of- 
fence, whether real or imaginary, appears to 
have been given on both fides. I have been 
prefent when it was faid on unqueflionable au*- 
thority, that Johnfon has been heard to lament, 
with tears in his eyes, that the Wartons had not 
called upon him for the lad: four years : and on 
authority, no lefs to be depended on, that Mr. 
Warton conceived a perfbnal flight to have 
been put upon him by Johnfon ; and farther, that 
Johnfon has been known to declare in terms of 
fevcrity, furely not a little calculated to offend 
and irritate, that Tom Warton was th^^nly 
man of genius, whom he knew^ without a heart. 

^ Biographical Didlionaiy ; Art. Warton j which I bclicv« ta 
have been written by a friend of Mr. Warton. 

* See the remarks on his poetry at the end of theft Memoirs. 
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Whatever may have been the primary caufe, I 
am fatisfied that fomething unpleafant muft 
have been experienced, or any unkindnefs would 
not have appeared in men of fuch amiable dif- 
politions as the two " learned brothers." 

It muft have been about this time, or fbme- 
what earlier, as the Connoifleur was publifhed 
in 1754, that " Colman and Thomton invited 
" Mr. Warton to engage in a Periodical Publi- 
'' cation. He declined being a principal con- 
** duAor : but he occafionally favoured their 
" work, as he did the Adventurer and the World, 
" with gratuitous affiftance*." He afterwards 
wrote the infcription for Bonncl Thornton's 
monument in Weftminfter Abbey^.'* 

About this time alfb he publiftied two fmall' 
trafts, without name or date. The firft was a 
^' Defcriptiou of the City, College, and Cathe- 
*' dral of Winchefter, &c." compiled chiefly 
from authentic and original records, printed at 
London, 1 2mo. A furreptitious and impcrfeft 
edition of it was foon afterwards printed by W. 
Greenville, Winchefter. The other was " A 

* On the authority of Dr. Huntingford. I am not able to par- 
ticvjlarife the papers contributed by Mr. Warton to either of thefc 
publications. 

" A copy of it may be feen in the Gentleman's Magazine for 
December, 1771. 
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'* Companion to the Guide, and a Guide to the 
*' Companion, being a complete fupplcment 
'* to all the accounts of Oxford hitherto pub- 
*• lifiied :" a burlefque of infinite jcft and hu- 
mour on Oxford guides and companions, 1 2mo. 
It paiTed through feveral editions, and is now, 
as well as the former publication, extremely 
fcarce. 

During the time of Mr. Warton's holding the 
Poetry- Profeflbrfhip, which he did for ^he ufual 
term of ten years, he exerted himfclf to fulfil 
the duties of the office, by a conftant recom- 
mendation of the elegance and fimplicity of the 
claffic poets. This was the grand objedt of the 
leftures, which he delivered in that capacity be- 
fore the Univerfity; and which are faid to have 
been " * ^pmarkable for elegance of didion, and 
^* juftncfs of obfervation." The tranflations from 
the Greek Anthologies, which make a part of 
the laft, and the prefent, edition of his poems, 
were originally introduced into thefe ledures : 
and a fpecimcn of their merit is before the 
public, under the title " De Poefi Bucolica 
'* Graecorum Diflertatib ;" which was at firft 
delivered as one of the Courfe, and after- 
wards enlarged, and prefixed to his edition of 
Theocritus. ' 

* Biographical Di6\ionary. 
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But whilft he was thus endeavouring to im- 
prove the tafte of the members of the Univcr- 
fity,.he ftrove to be of more lafting and general 
fcrvice to her, and to literature at large, by his 
publications* With this view he pubhftied ano- 
nymoufly, in 1758, '* InfcriptionumRomanarum 
*• Metricarum Deledus," 4to. Dodlley : the 
impreffion was not numerousj and copies of it 
have become very fcarce. This publication is, 
as the title imports, a feledion of Latin Me- 
trical Infcriptions, principally fepulchral, from 
Mazochius, Smetius, Gruter, and other volu- 
minous coUeftors; containing alfo a few mo- 
dem epigrams, namely, one by Dr. Jortin, and 
five by himfelf, on the model of the antique ; 
with various readings and notes illuftrative of 
cuftoms, which are alluded to in the Infcrip- 
tions, but are not generally known. The pre- 
face explains his defign in the publication, and 
points out with great elegance and prccifion the 
proper conftituents of an epigram. An oAavo 
volume, of a nature fomewhat fimilar to this, 
but more 6xtenfive, had been publilhed at Cam- 
bridge in the year 1691, by Mr. Fleetwood, 
Fellow of Queen's College ; but in it, as in the 
large collc6lions above alluded to, the metrical 
and the profe Infcriptions were mixed together, 
and the feleAion was made with little tafte or 
difcretion. 
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This publication was in 1766 followed by 
one of Greek Infcriptions ; being an edition of 
Cephalas's Anthology, from the Clarendon Prcfi, 
The preface, written by our Author, contains a 
concife and clear account of this, and of the other 
Anthology ; and propofcs a method by which a 
third might be compiled. This publication, as 
well as that of the Latin Infcriptions, is with- 
out a name ; but one or two expreilions in the 
preface identify and afcertain the editor. For 
in p. xxxiv! he mentions a work, intitlcd *^ In- 
** fcriptionum &c. Dcledus," publiihed by him- 
felf ; and concludes with a promifc of his The- 
ocritus in the following elegant allufion. ** Ve- 
" reor, ut hadenus in plexendis florum coroUis 
** otium nimis longum pertraxerim. Proxime 
fequctur, cui nunc omnes operas et vires in- 
tendo, Theocritus. Interea, quafi promulii- 
dem convivii, LeCloribus mcis elegantias haice 
** vetuftatis eruditse propino." P, xxxvi. 

In 1770, the promifcd edition of Theocritus, 
which had been undertaken in 17581 made its 
appearance in two volumes, 4to. a publication 
diftinguiihed for its corrcdnefs and iplendor; 
and of which Mr. Toup declares in a letter to 
the Exiitor, *' You have done great honour to 
me, to yourfelf, and to the Univerfity. It is 
the beft publication that ever came from the 
** Clarendon Prefs," Brunck indeed has objeded 
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to it that the Editor did not make enough xxfc 
of the ample materials in his pofleffion towards 
correfting and improving the text ; and Harles 
has chara6lerifed it as fplendid, but at the fame 
time inconvenient and confufed. 

Mr. Warton had before this time ceafed to 
be Poetry- Profeflbr, having held the office from 
J 758 to 1768, the ufual term often years. It 
was on his ele<9:ion to the office that he had de- 
termined on giving an edition of Ibme Greek 
claffic, by the advice of Judge Blackftone, at 
that time Fellow of All Souls' College, and an 
ardent promoter of every undertaking likely to 
do credit to the Clarendon Prefs, of which he 
was one of the Delegates. His choice of the 
particular author was determined partly by the 
early and unremitted fondnefs, which in the 
preface he dcfcribes himfelf to have entertained 
for Theocritus ; and more immediately by the 
circumftance of many valuable papers, then 
lately collefted from the libraries of Italy, and 
bequeathed to the Bodleian by the learned J. St. 
Amand. He profcfTes obligations in the progrefs 
of the work to Dr. Wheeler, of Magdalen Col- 
lege, who had been Poetr}^-Profeflbr, and was 
then Regius Profeflbr of Divinity; — to Dr. 
Morrcs, Vice-Principal of Hertford College, for 
an unedited life of Theocritus by Jofhua Barnes, 
which, I find by a letter from Dr. Morres, was 
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procured from a fon of Mr. Blackwall, author 
of the *' Sacred Claffics," who* had once a de- 
lign of editing Theocritus ; — to Dr. Morrell, 
the lexicographer, for the loan of an index to 
Theocritus ; — to Dr. Farmer, then Fellow, and 
afterwards Mafter, of Emanuel College, Cam* 
bridge, for fome unedited remarks of Barnes, 
which proved of no fervice ; — to his friend 
Mr. Price, of the Bodleian, for his very kind 
attention and ferviccs ; — and efpecjally to Mr. 
Toup, for contributing to the work the fruits 
of his learning, induftry, and fagacity. I find 
that he had likewife fome trifling commu- 
nications with Dr. Sumner, and Dr. Barnard, 
refpe<3:ively Provofts of King's and Eton Col- 
leges ; and with Dr. Mufgrave, the editor of 
Euripides. The book was printed without ac- 
cents by recommendation of the Delegates of 
the Prefs, and particularly, as Dr. Huntingford 
informed me, of Bilhop Lowth, who had a 
great regard for the Editor. It is dedicated to 
Lord North, who had himfelf been formerly a 
member of Trinity College, and whofe fon, 
Mr. North, the late Earl of Guilford, w^as in 
1774 placed there, under the care of Mr. 
Warton. 

By the purchafe of a copy of the Theocritus 
from Mr. Payne, the bookfeller, into whofe 
hands the library of our Author came on the 
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death of his brother, Dn JofcphWarton,in 1800, 
I am enabled to lay before my readers the fol* 
lowing original letter from Reilke, the editor of 
the Greek orators, &c. whole edition of Theo- 
critus bad appeared juft before Warton's, and 
was noticed in his preface with commendation* 

'' Wartono V. C. 

« S. p. D. 

'* J. J. Reiske. 

^' Mifit ad me nuper Aikewius V. C. Theo- 
** critum a Te. Vir Doftiffime, egregie expoli- 
tum, Non potui facere, quin tibi provin- 
ciam banc cum laude geftam congratularer^ 
*' et hifcc meis ad te teftatum facerem literisj 
** cum fenfu gaudii memorifque animi me le- 
*' giffe laudcs abs te in opufculum meum Theo- 
criteum, per feftinationem effufum magis quam 
meditatione atque mora maturatum, coUatas. 
*' Raro a me difccdis, aut ubi tamen in alia dif- 
*' cedis, fedulo cavifti humanitatem ne qua lae- 
•* deres, diffimillimus hac in re Toupio, homini 
*' truculento et maledico, cujus literas majoris 
** fim fafturus, ii humanius alios tradare, et ipfc 
** fibi parcere, fuaeque famae confulere melius di- 
'* diciflet, Injuriis tot et tam atrocibus, quibus 
*' in me graflatus eft, nuUis meis provocatus, 
*' aliud nihil reponam, quam ut meliorem ei 
*f mentem appreccr. Probra enim jaftare, et 



44 
€4 



€4 
€4 






[ xlvii ] 

•' 111 alios rcrum fuarum fatagentes^ furiofc 
*' bacchari neque didici, neque juvat, neque 
*^ vacat. Tu vero, mi Wartonc, perge hac, 
" quam inifti, via, ct bene bonis de literis me- 
•^ reri, ct famam meam ad cives tuos tueri, ct 
*' commendatione tud coeptum meum Demo- 
** fthenicum fecundare. Bene vale. Scripli Lip- 
*' fiae d. zz* Odobr. 1770. 

" Viro clariflimo Wartono 
^' Editori Theocriti 

" Oxonium/* 

The connexion between the three laft- men- 
tioned pubhcations of Mr. Warton, and the re* 
fcrence which they appear to have had to his 
office of Poetry-Profeflbr, have prevented me 
from mentioning two of his works, which in 
order of time fhould have been before noticed : 
I mean the lives of the Founder and the prin- 
cipal Benefaftor of his College, In the year 
1760 he contributed to the Biographia Britan- 
nica the life of Sir Thomas Pope; which in 177:^ 
he republiihed, and again in 1780, with very 
coniiderable additions and improvements, in one 
volume, 8vo. and in 1761 he fhowed the fame 
refpeA to Dr. Bathurft, by giving to the world 
his life and literary remains. Thefe works, if 
they have not ferved much to increafe or extend 
his reputation as an Author, are at lead credit- 
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able to his feelings as a Man. Communications 
for the former of thefe lives were received by 
him from the Hon. Dr. Brownlow North, then 
Bifhop of Worcefter, and now of Winchcfter ; 
and for the latter from Lord Batliurft, Dr. 
Cheney, late Dean of Winchefter ; and Mr. 
Payne, then Prebendary of Wells. And for 
affiftance in bbth of them he acknowledges ob- 
ligations to his learned friend Mr. Wife, Rad- 
cliffe's Librarian, and Keeper of the Archives in 
the Univerfity of Oxford. 

In 1 70 1 and iy6z he wrote, as Poetry-Pro- 
feffor, his Verfes, for the Oxford CollecSions, on 
the Death of George II. the Marriage of his 
prcfent Majefly, and the Birth of the Prince of 
Wales. To the firft of thefe collections he con- 
tributed likewife the Ode, intitled the Com- 
plaint of Cherwell, in the name of John Chi- 
cheftcr, brother to the Earl of Donegal, 

In 1 764 was publilhed the ♦' Oxford Saufage, 
** or fcle<ft poetical pieces written by the moft 
*' celebrated wits of the Univerfity of Oxford," 
l2Tno. Several of the poems, and the humor- 
ous preface, were written by Mr. Warton, to^ 
whom likewife the condud: of the publication 
is attributed. The public- is alfo partly indebted 
to him for an edition oif the poems of William 
Browne (Author of Britannia's Paftorals) in 
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lyyz. ** The Shepheard*s Pipe/* dbnfifting of 
ibme beautiful eclogues, was become ib icarce^ 
that it could not have been reprinted, had not 
Mr. WartoH lent the e4|tor his copj. 

On the 7th of December, 1767, he took his 
degree of B. D. in 1771 was ele<9:ed a Fellow 
of the Antiquarian Society, and on the Z2d of 
Odober in the fame year was infUtoted to the 
fmall living of Kiddington in Ozfbrdfhire, on 
the pieientation of George Henry Earl of Litch- 
field, then Chancellor of the Untreriity, for 
whom he afterwards wrote an epitaph, which 
may be fdund in the Gentleman's Magazine 
for 1778, p. 645. 

But the leveral produdions of Mr. Warton, 
juft mention^, were trifles when compared 
with that, which he was now employed upon, 
and wtiich is undoubtedly the greateft and flU>ft 
important of his works. In the year 1774 ap- 
peared the firft volume of his " Hiftory of En- 
** glifli Poetry, from the dofe of the eleventh to 
** the commencement of the eighteenth cen-r 
tury; to* which are prefixed two Diffcrtations : 
I. On the Origin of romantic Fidlion in Eu- 
rope ; 2. On the Introdudion of Learning 
into England/* The fecond volume appeared 
in 1778, and the third in 1 781, to which was 
prefixed ah additional '' Dififertation on the Geila 

VOL. I. e 
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V Romanaran/' The wwk was ori^nallj dc-» 
figned to- have been comprifcd in three volumes; 
but thd Authcnr did not properly eftimate the 
quantity of the mate^llds^ 'which he had col« 
le<fled, and. has accordingly ended his third vo- 
hkttie witk a " *^ geneial View and Charader of 
^ the Pocfcry of Queen Elifebeth's age." The 
Bait. part of bis employment was to have been 
a particukr examination of this, our Auguftan 
age c£ 'Poeity i and having, like ^neas, fur* 
mounted the difficulties, and eicaped &om the 
obTcy rity, of Tartarus^ he was now about to 
enter on the Elyfian Fields. * 

« 

Devenere locos ketos et amceiia vireU 
Fortunatonim nemorum, fedefque beatas : 
Largior hie campos stber, et lumin^ vefiit 
Purpureo, folemque fuum, fua (idera nonint. 

Jlfit notwithflanding the enjoyment of thefe 
fcencs muft have been fo congenial to his* mind; 
though in his firft edition of Milton's juvenile 
poems in 1785 he announces that fpeedily will 
be publifhcd the fourth and laft volume of the 
Hiftory of Englifh Poetry ; and though four 
years had then elapfed iince the publication of 
the third volume, and five years afterwards 
elapfed between this notice and his deaths the 
work (from what caufe it does not appear) was 
never completed : whether it was that the 
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Umg duration of the fame emproyideDt had m 
the end occaiioned difgufl ; or whether his iut>- 
fequent attention was nearly engroffed by Mil- 
ton; and thus diverted from the outers to their 
greater difciple; or whether he fufFered his 
xnind^ naturally yerfatile, to wander at different 
times in purfoit of the various ol^eds which 
«were prefented to it, to the negle^ of thofe 
* which he was following* Certun, however, it 
is, that the work was never brought to a con* 
cluiion^ though the completion of it would have 
entitled him to the receipt of a coniiderable 
iiim ; and there is xeafon to belieie» that not 
much was written beyond what is in the poflef- 
iion of the pubHc. 

m 

It has been iaid, and perhaps generally be« 
lieved by thofe, who have not had opportunities 
of gaining corre<% information pn the fubje6l» 
that a coniiderable ^portion of the unfiniihed 
work was left by the Author in MS. and that 
it was the intention of Dr. Warton to complete 
it. But whatever may have been the intention 
of Dr. Warton, there is no reaibn to imagine 
that he began to carry it into cffcA ; and as to 
the MSS. of Mr. Warton, none arc to be found 
to juility the former opinion: a drctmiftance 
leis remarkable^ as it is known by thofe^ who 
had opportunities of obferving it, that long ha- 
bit had ^ven him great facility in compofing» 
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liad tluit he fteqnendjr wrote immediately for 
tiie preis. 

Only eleven fheets of the fourth volume 
vere printed ; and as they were not, I believe, 
ever puUiJhedy and are perhaps not generally 
known to exift^ a tranicription of the firft para- 
graph, which opens the fcheme of that volume, 
WSJ not be unacceptable to my readers.— ^'^ More 
^* poetry was written in the fingle reign of 
'^ Eliiabeth, than in the two preceding centu-- 
ries. The iame cauies, among others already 
enumerated and explained, which called forth 
^' genius and imagination, fuch as the new 
iburces of fi^on opened by a iludy of the 
daiBcs, a familiarity with the French, Italian, 
^^ and Spaniih writers, the growing elegancies 
*' of the JBngliih language, the difRifion of po- 
^' liihed manners, the felicities of long peace and 
*^ public profperity, and a certain freedom and 
*' aftivity of mind, which immediately followed 
the national emancipation from fuperftition, 
contributed alio to produce innumerable 
corapofitions in poetry. In profecuting my 
farther examination of the poetical annals of 
this reign, it therefore becomes neceflary to 
'' reduee iiich a latitude of ixuiterials to fome 
** fott of methodical arrangement. On which 
'^ account I ihall clais and coniider the poets of 
^' this reign under the general heads or divi- 
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^' iions ofSatiri^gmnet^ Pi^wd^ and MtftiRmitmt 
^^ Poetry. Spenfcr will (land aloiie> without a 
** dais, and without a 



Agreeably to the order of this divifion^ of 
the plan is judicious* and the ezecu* 
tion would doubtlefs have been moft interefting, 
the Tbluine proceeds with an analyiis of Bifhop 
Hall's Virgidemiariumy and of Marfton's Scourge 
ofVilanief and other Satires, and a comparifbn 
between the two authors ; and breaks off ab- 
ruptly in the midft of an account of the other 
Satir^b of the age. 

I have been told that the copy-right of this 
work was fold to Mdtb. Bowles for 350L no 
enormous Aim, when we coniider the time and 
labour neceffary for completing it; and fuch was 
the confidence of the proprietors in the fale of 
it, that the impreffion coined of 1250 copies* 

As ibme notice of the ori^n of a work to 
important to Englilh Literature may here be 
naturally exp^ded, I do not think it necefiary 
to apologize for laying before the public in one 
view, what has already been iaid upon it by 
different perfon^ and in detached places. The 
idea leems to have originated with Pope* who 
(as his biographer Ruffhead quaintly acprefles 
it) ^* once had a purpofe to pen a difcourie on 
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^ the rife and progrcfi of £ngl|(h Poetry, as it 
^* came from the Provincial poets, and had 
*^ claiTed the Englifh poets, according to their 
^* feveral ichools and fucceilions, as appears 
** from the lift underneath* 



Rfm^, 2d part, pMc fie ^6, 6j, 5^7. 
Petrarch 78, Cat^ of Provenfals^ 
(Poets.) 
I. rChikncec^s \^fioiis, Bomaont of tht 

School of Prarence. \ ^ Rofe^ 

J Pierce Plowman^Tales from Boccace^ 
(^Goiver* 
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School of Chaucer. 



rLydgate, 



3- 
School of Petrarch. 



School of Daate. 



IccleVe, "^ 

1 Walt, de Mapes, 
ISkelton. 

£• of Sfmy^ 
Sir Thomas Wyat, 
Sir Hiilip Sidney^ 

G. Gafiooyoj lYanflator of Anofto*$ 
Com. 

(Mirror of MagiArates^ 
Lord Buckhu&'s Indu jtion^ GhwrlM^ 
duck^ 



I Original of good Tragedy, 



Seneca [his \nbdel.] 



^ JERA II. 

Spenfer^ Col. Clout> from the fcho<rf 
of Ariofto and Petrarch, tranflated 
finom Taflb. 
rW. Browne's PaAorala^ 
j. I Phineas Fletcher's Purple liland, Ak- 

School of Spcnfer, J bafter, Kfcatory Ec. 

and ' I S. Daniely 

From Italian Sonncti, Sir Walter Raleigh, 

.Milton's Juvenilia. Heath, Habinten. 
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Tranflators from 
Italhub 



£cl«Mil of Deime. 



J 



\ Edm, fairfax, 
'-Harringtort. 

p^Covfltf, Davenaiif^ -  
Midb^ Drayto% 

Sir Thomas Overbury, 
Randolph, '• -. 

Sir JohlQ Davifl, ^ ' 
Sir John fieauaiODt, 
Cartwright, ^ 

Crafba^ 
Biftiop Corbet, 
>-Ldrd ^kliuid. 

J G. Sandys, 1 

. of Job, i cE^d 
-Fairfex, J 

{Sir John Mennis, ) Originals of Hu' 
Hiotnas Baynal, } dSbruM.** 
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' It dMS not appear that Pbpe emt adkd upOA 
the pkti he had thus formed; botaii h^ng 
Ihown to'Oray, it feemi to have foggeflod* to 
him one of a fiMilar kind, but coaA4cnibfy en*- 
ki^ed and modified, of which MalfiNi has ^v€ti 
the following aoeoutlt in ^e 4tii tdlioiie of .his 
Memoirs.—-'* ^The ♦nly work," JhAif^rfjifbf^es?, 
^* which Mr. Gray iiieditaYtfd upoti ii»th a* idi^ 
^' red view to the pridfiftom tholi«gint^ng;.wa^ 
•* a Biftoiy of EngliA Po*tr5^ • Hd: ba^ ««rti 
'* tioned this himfelf i^ an iAvtpofytl^ittit ftd^ 
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^' £zed to thofe three fine mutations of Norfe 
" and Welch Poctfy, which he gave the world 
'* in the laft edition of his Poenis. But the 
'' iUght mannef> in which he there fpeaks of 
'^ that defign, may admit here of ibme addit- 
ional explanation. Several years ago I was 
'^ indebted to the friendlhip of the preient 
learned Biihop of Gloucefter for a curious 
manufcript paper of Mr. Pope^ which con* 
tains the firft iketch of a plan for a work of 
this kivdy and which I have ftill in my pof- 
^^ fefliou. Mr. Gray was greatly (buck with 
the method^ which Mr. Pope had traced out 
in this little iketch ; and on my propofal of* 
engaging with him in compiling fuch a hif- 
^' tory^ he examined the plan noore accurately, 
*' enlarged it coniiderably^ and formed un idea 
.^^ 6x an introdttdion to it# In this waiS td be 
.^'.afcertained the origin of rhyme, and; iped<- 
^^ mens not only of the Proven9al poetry, (to 
^' whidi alone Mr. Pope ieemed to have ad- 
rcrtcd) but of the Scaldic, Bri^ih, and Saxon, 
were to hav^ been ^ven ; as, firom all thefe 
.^rdi^rent fouj^es unitedj Efigtifii poetry had 
'^ its original : though it could iMirdly be called 
5^ by that naifie till the time of Cfaiuc^, with 
f^ wibofe . fch0ol .(t. e. the poeas who wi0te m 
^bhkt mtwier) the hii)ory itielf was intended 
^ to commence. The materials, which I col- 
*^ IcAed for this purpoie, are too inconiideablc 
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*^ to be mentioned ; but Mr. Gray, bdides veiv 
fifytng thofe Odes that he publifhed, made 
many elaborate difquiittions into the origin of 
^^ rhyme, and that variety of metre» to be found 
^^ in the writings of our ancient poets. He 
'^ alfb tranicnbed many parts of the volumin- 
ous Lidgate, from manufcripts which be found 
in the Univerfity Library, and thofe of pri* 
Tate Colleges ; remarking, as he went along^ 
^' the ieveral beauties and defedb of this imme- 
** diate ichdiar of Chaucer. He however ibon 
** found that a work of this kind, purfued on 
^' {6 veiy extensive a plan, would become al<- 
^ moil endlefi : and hearing at the lame time, 
«* that Mr. Thomas Warton, Fellow of Trinity 
^ College, Qxf<nrd, (of whoCe abilities, from his 
^* * Obfervations on Spenfer,* we had each of us 
^^xronceived the lugheft opinion) was engaged 
*^ in a work of the fame kind, we by mutual 
^^ conient reUnqtiiihed our undertaking ; and 
^^ ibon after, on tltfit Gentleman s defiring a 
^< ii^t of the plsui Mr. Gray readily fent him 
«« a copy of it." 

The plan, as drawn out by Pope, has been 
already given; that, which was formed on it 
by Gray, together with the letter to Warton, 
which accompanied it, is tranfcribed below 
from the Gentleman's Magazine for 1783 :Mt 
is there faid to be communicated by a Gentle^ 



man of OrfopA ; and there ftems no reafon to 
doubt of its genuinenefsy though there may te 
to queftion who it was, that had the power dt 
right to communicate it. The letter &c« art 
as follows. 
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Sir, 

Our friend. Dr. Hurd, having long 
' *' ago deiired me in your name to commtink^ate 
any fragments, or Sketches, of a deiign, I once 
had, to give a Hiftory of Engliih Poetry, you 
may well think me rude or negligent, when 
you fee me hefitating for fo many months, 
•* before I comply with your requeft. And yet, 
** believe me, few of your friends have been 
better pleaied than I, to find this fubjed^, 
forely neither unentertaining nor uimfeful, 
had fallen into hands {o likely to do it juf- 
tice ; few have felt a higher eileem for yout 
talents, your tafte, and indufoy. In truth, 
** the only caufe .of my delay h^ been a ibrt of 
*^ diffidence, that would not 4et me fend yon 
" any thing fo Ihort, fo flight, and fo imperfefft, 
^' as the few materials, I had begun to colle(5l, 
*' or the obfervations, I had made on them. A 
** iketch of the divifion or arrangemoit of the 
•' iiibjedl, however, I venture to tranfcribe ; 
** and would wilh to know, whether it coire- 
** fponds in any thing with your own plan. For 
^< I am told your firft ydume is in the prefs. 
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*^ INTRODUCTION. 

«* On flic Poetry of the Galic, or Celtic, na- 
^ tions as iar*back as it can be traocd. — On that 
^^ of the Goths, its introdu^ion into theie iilandd 
by the Saxons and Dancs» and its duration. — 
On the Origin of Rhyme among the Franks, 
the Saxons, and Provenfaux. Some account 
^* of the Latin rhyming Poetry, from its early 
'^ origin dowb to the fifteenth century. 

^ Part I. 

*' On the fdhool of Provence, which rpfe 
'^ about the year 1 1 oo, and was fbon followed 
by the French and Italians. Their. heroic 
Poetry, or Romances in verfe. Allegories, 
f^ FaUiauxy Syrvioites, Comtdiesy Farces, Caii- 
^' £ont, SonaotSi Balades, Madrigals, Seftines, &c. 
^^ Of tkeir imitators the Frendi ; and of tfaqp firft 
^^ Italian ichooU commonly called the Sicilian^ 
f* about the yCar I200, brought to perfedion 
by Dante, Petrarch, Boccace, and others.-— 
State of Poetry in England from the Con* 
<^ quefi, io66p or rather finom Heniy the Se- 
^* cond*s time^ 1154* to the reign of Edward 
f* the Third, 1327. 

« Part II. 

** On Chaucer, who firft introduced the man- 
•• ncr of the Proven^anx, improved by the Ita- 
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*' lianst titto our countiy ; his ch2(ra6ler and me* 
*' rits at large : the different kinds in which he 
** excelled. Gower> Occleve, Lydgate, Hai;^es, 
^' Gawen Douglas, Lyndefay, Bellenden, Duny 
'* bar, &c. 

''Part III. 

'' Second Italian School, of Arioflo, Taflb, 
'' &c« an improvement on the fixfk, occaiioned 
'• by the revival of letters, the end of the fif- 
•• teenth century. The Lyric Poetiy of this 
" and the former age introduced from Italy 
•* by Lord Surrey, Sir T. Wyat, Bryan, Lord 
'* Vaulx, &c. in the beginning of the fizteentl^ 
•' century. 

"Part IV. 

*^ Spenfer, his charaAer : flibje^t of his poem, 
«< all^ric and romantic, of Proven9al inven- 
^ tiqp ; but his manner of tracing it, borrowed 
" from the fecond Italian School. — Drayton, 
'< Fairfax, Phineas Fletcher, Golding, Phaer, &c. 
*^ This fchool ends in Milton. — A third Italian 
*' fchool, full of conceit, begun in Queen Elifa* 
beth*s reign, continued under James and 
•* Charles the Firfl, by Donne, Craihaw, Cleve- 
land, carried to its height by Cowley, and 
ending perhaps in Sprat. 

« Part V. 
*^ School of France^ introduced af^er th« 
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*' Rciloration — Waller, Drydcn, Addifon, Prior, 
'< and Pope — Mrhich ha* continued to our own 



times* 

^' You will obftrvc that my idea was in fomc 

^^ meafure taken from v icribbled paper of Pope, 

** of which I believe you have a copy. You 

*^ will alfo fee I had excluded Dramatic Poetry 

entirely ; which if you have taken in, it will 

at leaft double the bulk and labour of your 

book. I am. Sir, with great efteem, 

*^ Your moft humble and obedient fervant, 

" Thomas Grat« 
'^ PBirBROKs-iLii.i.,^^15, 1770/' 






It b natural enough to enquire what occa* 
iioned Warton to reject this method in the 
formation of his work, and to have rtcourie to 
a chronolo^cal arrangement. He was aware of, 
and has met, the enquiry. And as an Author 
can beft explain his own motives ; and as, if I 
were to attempt to explain them, I fhould per- 
haps at the moft be only faying in a worie way 
what he himfelf has faid in a better, I fhall 
content myfelf with tranfcribing the account, 
which he has given in the preface to his Hiftoiy« 
A few years ag6,** he fays, '^ Mr. Mafon, with 
that liberality, which ever accompanies true 
*' genius, gave mo an authentic cop^ of Mr. 
'^ Pope*s fcheme of an Hiftoiy of EngUft Poetry, 
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in which our Poets were daifod under their 
fuppofed refpedive fghoob. The late la- 
mented Mr. Gray had alio projeded a work 
of this kind, and tranilated ibme Runic odes 
for its Ulufb^tKHi, now publiflied : but ibon 
relinquiihing the piofecution c^ a deiign, 
which would have detained him from his 
own noble inventions, be moil obligingly oon- 
de£:ended to favour me with the fubilance. of 
his plan, which I found to be that of }Au 
Pope, confiderably ^alarged, extended, and 
improved, 

*' It is vanity m me to have mentioned theib 
communications. But I am appreheniive my 
vanity *rill Juftly be thought much greater, 
when it (hall appear, that, in giving the Hi^ 
toiy of Englifh Poetiy, I have rcjeded the 
ideas of men, who are its moft diftinguifhed 
ornaments. To confeis the real truth, upon 
examination and experiment^ I ibon difcovered 
their mode of treating my fubjeft, plauiible 
as it is and brilliant in dieory, to be attended 
with difficulties and inconveniencies, and pro- 
duAive of embarraiTment both to the reader 
and the writer. Like other ingenious iyf- 
tems, it facrifices much ufeful intelligence to 
the obfervancc of arrangement ; and in the 
place of that iatisfaftion, which refults from a 
clearnefs and a fulnefs of information, feemed 
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<* only to fubftitute the m^rif' of difpofition* 
" and the praife of contrivance. The conftraint^ 
<« impo&d by a mechanical attention to this 
^^ diilribatipn^ appeared to me to deftroy that 
'' free exertion of reiearcH^ with -which &ich a 
hiflory ought to be executed^ and not eaiily 
reconcileable with that complication, varietys 
*^ and extent of materials^ which it ought to 
comprehend* 
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The methodj I hare puHued^ on one ac* 
count at leaft» feenos preferable to all others. 
*' My performanceA in its prefent form, exhi« 
^ bits without tranfpoiition the gradual improye*- 
*^ ments of our poetry, at the fame time that it 
'* uniformly reprefents the progrei£on of our 
^* language.*' 



Thefc reaibm for the preference, which War- 
ton has given to his own method, will probably 
appear conchiilve. The pradice of reducing the 
feveral painters under their rcfpedive fchools 
may have inclined Pope, who is well known t% 
have been fond and ftudious of the art of painting, 
to introduce a iimilaiji^etho^ in examining the 
After art of poetry ; and a like pr(^enfity may 
have influenced Gray and Maibn, when they 
adopted and improved on this method. Pro- 
bably it is more fpccious, and more gratifying 



to the fancy ; but the merit of it ihould bd 
efti mated by its pradticability, of which experi* 
ment is the fureft, and, it may be, the only^ 
criterion. Warton aiTures us he made the ex- 
periment, and was thereby deterred from pro- 
ceeding in it : Pope himfelf, the original pro- 
jector, does not appear to have attempted to 
embody his plan : Gray, as we have already feen, 
found '^ that a work of the kind in queftion, 
** puriued on ib very ezteniive a plan, would 
*' become almoft endleis :** and Mafon may be 
coniidere4 as having given a tadt approbation, 
at leaft he forbore to objed, to the chronologi- 
cal arrangement of Warton*. 

If it . ihould appear that this account of cir- 
cumftances, connected with '^ the Hiftoiy of 
•' Englilh Poetry,*' has been drawn to an unex- 
pcftcd length, I (hall ihelter myfelf under a 
pica not only of the importance of the fiibjed 
itfe]£, but al^ of the fatisfadion derived from 
the contemplation of liich diftinguifhed men, 
liberally communicating their thoughts in order 
to promote the general interefts of literature ; 
and free from th« feelings of envy and ill-na- 
tured rivalry, to whicl^ little minds ard fubje<ft^ 



* See the note annexed to the paflage quoted zhort from the 
4th volume of hU Memoirs. 



conrpirlog to' promote^ and participating in th« 
iatisfadion confequent on, the weU-earned re- 
putation of each other. 

But the treatment^ which Mr. Warton met 
with in return for his hiftorical labours, was 
not always of this mild and gentle complexion. 
The publication of the work raifed him up an 
antagonift in the anonymous writer of '* Ob- 
*^ fervations on the three firft Volumes of the 
^' Hiftory of Engliih Poetry, in a familiar Leti- 
*' tcr to the Author.*' A writer, of whom it 
is no harfh judgment to pronounce, that the 
acutenefs of his mind is greater than its ele- 
gance ; and that, whatever other obligations he 
may be under to his learning, he certainly is not 
indebted to it for any peculiar (bftneis of man* 
ner. I would not willingly fpeak of any man 
otherwife than with temper ; but I feel it in- 
cumbent on me to mention this trad, and im- 
poifible to mention it but with feverity. With 
refped: to the fpecific accufations urged in this 
anonymous attack, fome of the inaccuracies and 
errors pointed out had been before noticed and 
corrcded by the hiftorian himfclf; *fome oi 

* See the Gentleman's Magazine for 178a and 1783, in which 
are feveral letters in vindication of Mr. Warton. Thofc ^gned 
A. S. are from the elegant pen of Mr. Ruflcll, fellow of New 
College, the author of fome Sonnets 'and very beautiful pieces of 
ixiifcellaneous poetiyj pu]>li{hed after his death. 

TOL. I. f 



the charges haife Been fli6wh to be gftWhdlci&, 
and ibmc at leaft of a queftionable naturl:; and 
all of them, without an cJieeptlon, are obtruded 
on public notice with fuch afperity of language, 
with fiich hardinefs of aflertioh, and in inch a, 
Spirit of exaggeration and (it fhould leem) df 
perfbnal acrimony, as no one who has not read 
them will readily conceive. 

^ In the mean time, with refpeft to many of 
the charges, as I am not prtpared to prove them 
to be falfe, I do not hcfitate to fuppofe, and to 
allow, them to be true. Nor do I think that 
hereby much is detraAed from the merit of the 
liiftorian : for in a work of fiich a nature as to 
require the exertions of a mind pollcflfed of the 
united powers of refearch, coniprehenfion, fe- 
le6Hori, combination, and arrangement, warmed 
by a lively taflre, and chaftifed by a corrcft 
judgment, to make it tolerably perfed, a man of 
common fenfc will exped to meet witb errors, 
which a man of common ihgenuoufheis will 
forbear to condemn with harflmefi. And if, 
after the deduction of thofe chai*ges which can- 
"^not be fubilantidted, and a decent qualification 
of thofe which can, the remainder fliall be 
neither very numerous nor Very material, then 
may it, on the other hand, be not unfairly 
argued, that the very addudion of thefe errors 
from a work of fuch magnitude and difficulty. 



as the ctat in qucftioti; is to a certain eztont a 
tefitmoby in its iavnur ; as it may thence be 
preiumed^ that nc>t n^ny others of much im- 
portance gxjA ki it, or they would not have 
rfcaped the notice of an obferver, fo diligent in 
difcoyering imperfeAions, and fo eager in ex- 
poiing them. For as to the gerural charges, 
contained in the attack^ little credit can be due 
to blind and unfupported accuiations ; to inii« 
iinations of a power to expofe, when it is> from 
the whole tenor of the pamphlet, pretty evi- 
dent, that, if the power exifted^ the will would 
not be wanting. From the unqualified and 
icurrilous language of abuie, which this anony- 
mous writer employs, I am at little pains to at- 
tempt to defend the hiftorian, for they {txvc to 
refleft di/grace on him alone, who can employ 
them ; ftiU Icfs haye I to do, on this occaiion, 
with his indecent faeers at relipon, utterly ir- 
jrelevant, as they are, to the lubjeft before him: 
nor ihoidd I. notice Kis charges of book -making, 
of wilful falfehood and mifreprefentation, of 
pitfermg, of dilboriefty, •of fwindling, and thp 
like, charges on the moral charader of the his- 
torian, uttered without reftraint, and fupportcd 
by no foundation, but to mark them with my 
abhorrence and contempt. 

An intimate friend of Mr. Warton has in- 
formed me, that he neither allowed the juftnefs, 
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nor felt, though he might lament^ the keenneft 
of the cenfure : and it Ihould feem that the 
critic did not long exult in his fancied triumph; 
for in a fubfcquent publication ^f he condeicends 
fomcvvhat to foften the a/perity, and temper 
the virulence, of his inveftivc ; where, inftead 
of lavifhing on the hiftorian the terms of 
•^ childifli ignorance," and others of a kindred 
ftamp, in which his vocabulary fecms to abound, 
he afcribes to him the poiTeffion of '* great and 
*' fplendid abilities ; " and, though he ftill pro- 
nounces the Hiftory to be pervaded by *' gene- 
^* ral inaccuracy,'* feems to confider it fuperior 
to his propofcd " poetical Annals of the Britiih 
'* Nurfcry ;" by {burling it ^' an intercfting and 
*^ important work." 

• Having faid fo much of the hiftory of this 
work, and the circumftances cbnneAed with it, 
I will here only add, on th««fugge(lion of a 
friend, that it was perhaps modelled on a fimi- 
lar work in Italian, entitled L'Iftoria dcUa vol- 
gar Poefia fcritta da Gio. Mario Crefcimbeni. 
In Venezia 1731. 

In lyyy Mr. Warton pubhlhed an odavo 
Volume of poems, confiding principally of un^ 

' ^ See the preface to Minot's PoemB. I heartily beg pardon of 
the Author of this preface, if I am wrong in identifying him with 
the Author of the " Obfervations/' 
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published pieces^ whilft f^veral of thofe^ which 
he had before publifhed, were omitted. Amongft 
the latter were the Triumph of Ifis, the Plea- 
furcs of Melancholy, the Ode on the Approach 
of Summer, Newmarket, and others. A fe- 
cond edition fbon followed ; a third in 1779, 
when the Triumph of liis was added, as noticed 
in a former page : and a fourth in 1789, con. 
tainiAgy beiides the other poems, the Verfes to 
Sir Jolhua Reynolds. His reafon for omitting 
the Qthprs docs not appear ; for ib far would they 
have been from difgracing the coUctflion, that 
the Summer-Ode may be pronounced one of his 
beft produdions in point of poetical imagery, 
as may Newmarket, in point of fatirical hu« 
mour. 

Mr. WartcMX reiided for the mod part in 
Oxford during term, and paiTed his vacations in 
making ezcuriioj^s over the country, or in viiit* 
ing his brother. Dr. Jofeph Warton, at Win- 
chefter ; between whom and himfelf there al* 
waysfublifted the njoft cordial aiFe&ion. " Proofs 
** of this love and mutual refped for each other's 
I* abilities,*' fays the Bilhop of Glouccfter, who 
had numerous opportunities of witnefling. it in 
their perfonal intercourfe alfo, ^' are evident in 
'* their fevcral works. Our Author s Ode, which 
" begins ' Ah ! mourn thou lov'd retreat,' and 
** the firft Sonnet, were vmtten on Dr. Jofeph 
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^* Warton*s leaving Winflade, the place in 
" which he tranflated the Eclogues and Geor- 
" gics of Virgil. 

" When Dr. Wartoh removed fnMti Win- 
•' flade to Winchcfter College, it was the cuf- 
" torn of Mr. Warton cottftantly to fpend his 
" long vacation at Wihcfcfcftef With his brother. 
" To this circumftance we Owe that adciiirable 
fpccimen of firm, clekr, and pure Hexaraeter 
compofition, the M^6ns Catharinae, and the 
" Sonnet on King Arthur's round table. At 
" Winchcfter alfo was written the Ode on the 
'' Firft of April, which, foon after its produc- 
'* tion, was recited in the School of Winchcfter 
" College. The beautiful HendecafyUaba, in- 
*' titled ' Apud Hortum jucundiffimiun Winto- 
*' hiae,' paint the ftenery of a garden formed, 
*' and in the fummer frequented, by his brother. 
** The fite of it is between two amis of the 
^* river, which runs under the walls of the Col- 
•* lege ; and it looks immediately on thw mea** 
*' dow, where once ftood a College dedicated to 
•^ St. Elifabcth. Had our Author lived longer, 
•* it is probable he would have printed,xwhat he 
*' had prepared for the prcis, a Hiftofy of St, 
'* Elifabcth's College. This work would have 
" been highly acceptable, and a fit addition to 
'• his • Hiftory of Winchcfter,* which he pubr 
** liihed at a former period. 



^^ During his reiidence at Wi^cheiler^ h^^ 
wrote the greater part of his Hiftory of En* 
gliih Poetry. On examining that laborious 
and ingenious work^ wc find our Author 
deriving confiderable advantage from thofe 
" iburces of information^ to which, in confe- 
" quence of his connexion with the College, 
" Churdi, and City of Winchefter, through 
V means of his brodicr, he could have e^fy ac-f 
^^ ceis. Hence it is that, ibme^pies to illuftrate 
^' remar]cs, and fonietimcs to coniirn) inftancea 
^' relating to the ancient ufajges and inilitutions 
*f of our country, he often cites the records 
y preferved in that place, which was once the 
^^ feat of lloyalty ^nd Monaco celpbrity. 
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In p^rofecutiqg his Hiflory, our Author, 
like every othpr wnter of fuperior abilities, 
*^ was glad to avail himfelf of remarks from a 
" critic equally eminent with himfelf: he there* 
'* fore fnbmitted the greater part of his papers 
V to the ipfpedion of Dr. Warton, and received 
from him occa£onal hints. The concluding 
p^e of the firft volume was written by Dr. 
" Warton." 

Another work of Mr. Warton conneSed with 
Wmc\iefi:ct is mentioned by Dr. Sturges in his 
letter to Mr. Milner. ** Mr. Thomas Warton,'* 
he reinarks, *' has }eft an elaboRte and very 
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'• eurious work on St. Mary's Chapel in tlic 
'* Cathedral J quite prepared for the prefs; which 
•* I have feen by favour 6f my friend Dr. War- 
*' tori/' In ihort, his mind appears to have been 
always a<5live, and prepared to take advantage of 
whatever prefented itfelf. 



It was during one of thefe viiits to his bro- 
ther in 1778, that his Majefty honoured the 
College with his prefence, and was received 
with a Latin fpeedh from Mr. Chamberlayne,' 
fon of William Chamberlayne, Efq. Solicitor of 
the Treafiary, the fenior fcholar on the founda- 
tion, and afterwards fellow of New College; 
and with a copy of Englifli verfes by the Earl 
of Shafteftury, one of Dr. Warton*s commoners. 
The Latm fpcech, which is written with great 
elegance and terftnds, was compofed by Mr. 
Warton^, and is accordingly here introduced. 
'* Regum antiquorum, Rex auguftiffime, morem 
*' revocas, qui literatorum ibdalitiis intercffe, 
•* oculifque et afpe6hi dodtrinarum ihidia com- 
" probare nbn indignum putabant amplitudine 
*' fiia. Et profcfto complures regios hofpites, 
•' Henricos, Edvardos, Carolos, olim excepit ve- 
*' tus hoc inclytumque Muiarum domicilium ^ 
'• nullum, qui bonas litcras te. Pater illuftriffi- 
" me, vcl magis amaverit, vel auxerit, vel orna- 



< Aflerted on the authority of his nephew^ the Rct. Joha 
Warton. 
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** verit. Quin et animiim tunm {iropenfamque 
'/ in literas voluntatem vel hoc abundd teilari 
I* poflSt, quod Yicina caftra tot tantifque pro- 
cerum Britannicorum pro patria militantium 
f* pra&Adiis inflrudlifTima, bellicis fpedaculis te 
non penitus occupatum tenuere, quo minus 
et togatam juventutem refpiceresi^ et ez armo- 
^* rum ftrcpitu remiflionem . quandam literati 
'^ hujus otii captares. Ut diu vivas et valeas^ 
•' in utriufque Minervae perennem gloriam^ tibi 
*' faufla et felicia comprecantur omnia vovent- 
** que Wiccamici tui/* 

Mr. Price of the Bodleian Library^ who lived 
for many years with Mr. Warton in habits of 
familiar friendlhip, has kindly put into my hands 
a colledion of letters received from him at dif- 
ferent times of his abfence from Oxford. From 
thefe he appears to have been an indolent and 
hafty corrcipondent, as they feldom contain 
more than a mention of the bufineis on which 
they were written. Occafionally however they 
give fcattcred notices of his literary engagements^ 
and on that account I am induced to trahfcribe 
the following extrads in the order of their dates^ 
as likewife becaufe they will be found to give 
ibme idea of his general character, and particu- 
larly of the ealy and unafFedcd good humour, by 
which his friends know him to have been dif- 
tinguifhed. At leaft> if they do not abound in 
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infonnatioi^ or intercft, thejr arc altogether free 
from dlfguife or artifice^ and exhibit the writer, 
as he was. The eaiiieft of them is dated 1774, 
^hich is about the time wh^i the £r& volume 
of his Hiftory was pubUfhed. It begins as 
follows. 



** Dear Price, 

*' I fuppofe yp^ to be in the land of thp 
living I and after your Devonlhlrc peregrina- 
tions to be returned to Jefus College, or ^^ 
leaft the neighbourhood of North-Lcigh. | 
have the pleafure to tell you that great part 
of the fccond volunae of my I^jftopy is ready 
for prefs. I fee by the papers old Sandford i^ 
dead, and I imagine by this time it is kpowi^ 
to which library he has left his book 3 and 
coins: A noble legacy fomewhere ! You cerr 
tainly know Mr. North is coming to me a^ 
Trinity College. I will tell you all the par- 
ticulars of that affair when we meet : which 
* »  ^ » » . » 

I thinly will be in about a fortnight. I have fe- 
veral things to look at in the B. Library, which 
I hope I can do, .though it is Ihut for the Vifi- 
tation, as you are always fo good as to admit 
me lehtnd thefcenes. I have a variety of things 
in the literary way to talk to you about. 
" I am, dear Price, 

" Yours moft fincerely, 

«* T. Warton. 

WiNTON, Sept. 30, 1774. 
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•* P. S. Pray ^te. My brother fends coixi' 
plimcntB.'* 



it 



Mr. North, as I mentioned before, and as is 
intimated in this letter, was now lent to Trinity 
College, and put under the care of Mr. War- 
ton, who, in compliance with the wifh of 
Lord Northj immediately relinquifhed his other 
pupils^ 

** Dear Price, 

" I have long wiihed to hear from you, 
** though I hope to fee you fo foon as the 15th 
•* of next month. Then for lheep*s heart or 
grilkin as fbon as you ple^fe at £n(l)4ai« I 
give you much joy that your friend Sheffield 
«< is appointed Provoft of Worccften I think 
" he will make a very good one. Who 13 to bp 
*' Head of Bxafenole ? I hope for Cleaver, but 
•* I hear he is not qualified tojiart on account of 
•' his foundation.  * * I fee a ballad on Lord 
*< Ab-— — n's republican pamphlet, which I am 
fure is written by Dr. Cooper of Queen's. I 
have a correspondence on foot with Pennant 
about fbme old Plays aded at Cheftert and I 
^' think I have amply atoned for keeping the 
^ thin folio manufcrtpt {a long. My fecond 
** volume goes on fwimmingly. I have already 
*^ written almoft the whole; but I intend a 
f ' third Tolume, of whidi more when wc meet. 
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'^ I am going to dine and drink Champagne 
*' to-day with Hans Stanley, which I fear will 
** throw me out a little. Obferve my many 
*' Iporting phrafes, though I have not been at 
" one race this vacation. What beautiful 
*' weather for Wilcott ! Pray write ibon. I 
«• think this letter will find you at Oxford ; 
*' therefore if I do not hear from you fbouj I 
" Ihall conclude you are rambling in fearch of 
*' plants and epitaphs. 

*^ 1 am, "» 

*' Dear Price, 

'* Very fmcerely yours, • 

• "T. Warton. 

^VWXNTON. Sept. i5, 1777/' . 

The following contains an account of one of 
his antiquarian refearches, which has never yet 
been publicly noticed; it is dated from Winton. 
Sept. 22, 1778. ***** My travels fince I 
left you have been on fo large a fcale, that I 
mufb not attempt a detail of them in the 
narrow compafs of the prefent half iheet. I 
fear it will be all in vain to invite you to fee 
" the camp, where the Sduth-Glouccfter, head- 
•• cd by Lord Berkley, is one of the moft fa- 
'< mous regiments in the line. I have often 
•* dined with his Lordftiip, and like him ib well 
^' that I wifli for a coalition of parties. Here is 
^' nothing but explofion and fmoke; you' would 
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^' think "Wc liTcd in a land of volcanoes. I hope 
** the gout will permit me to have a few galiojfe 
•* with the Duke of Beaufort's dogs at my re- 
*' turn to Oxford. I don*t mean that I havt 
*' any prefentiments of it. I have borrowed from 
** the muniment houfe bf this college a moft 
** cunous roll of W. Wykeham's hoiife-keeping 
^* expences for the year 1394. It is 100 feet 
^' long and 12 broad^ and really the moft ve^ 
•* nerable and valuable record I have ever feen 
'^ of the kind. I am making an abftrad of it, 
^* which I believe I ihall publifh. But you 
" Ihall fee what I have done. ***" 

William of Wykeham's toU is again noticed in 
a letter from Winchcftcr, dated Sept. 18, 1784. 
I write to you, I think according to annual cuf- 
tom in long vacations, to aik how you go on, 
and whether old Oxford is ftill in being. * * 
*' I think I (hall fee you in about five weeks ; but 
*' I fhould not wilh to return till we have a bit 
'* of a common room. This place is dull enough 
** without drumming and fifing, but I am littfe 
*' at it. * * * I will bring with me Wykd- 
** ham's Rofulus Ho/picii, which you will like tt> 
^ fee, and where fbme of the abbreviations arc 
" too tough for me. I am ready for public^- 
** tion, when they are got over. But elfe I 
** fhall leave them as I find them. It will be 
♦• more than a merely curioui work.*' 
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From Winehcftcr, Auguft i8, 1780, he 

begins a letter, *' After a long <:amping tour; 

** I am fitting down again to my book in 

•^ good eameft ;" and defkes Mr. Price to fend 

him fome tranfcripts ** of parages relating to 

** our old Englifh poets, fatixifts chiefly ;*' 

which fhould feem to look to the fourth 

volume of his Hiftory, in which, as before 

^noticed, he commences with Hall, the Erik 

Engliih fatirift. This letter gives a proof of his 

fondneis for military ipedacles, in the enume- 

jtatiati and arrangement of the regiments that 

formed the camps he had juft vKited at Porti^ 

mouth and Plymouth. Yarmouth, Ifle of 

Wight, June ii^, 1781. *** " At Hurft 

" Caftle yefterday I almoft dropt a tear in the 

<' gloomy chamber in which K* Charles the 

•* )firft was confined." 

Oa. 13, 1781. (Probably juftafter the third 
volume 6f the Hiftory came out, for it was pub- 
li&ed in the fame year.) ** I have lately, been 
woricing hard ; have made fomc progrefs in 
mjfmrtb volume, and have written a Hifloiy 
of Kiddington, which I intend as a fpecimen 
of a parochial Hiftory of Oxfordfhire. You 
will be furprifed to fee ts\y account of ib 
^' ftnall a village take up three large quarto 
*' paper books.*' Twenty copies of this Hiftory 
were foon after printed for the ufe of his 
friends, but not then, publifhed : but in the 
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fellowing year, lySi, Aug. 13, he writes again*; 
*' Pray feHd mc the legend and dimcnfions cC 
** Thomas die Wilcot's , feal, and any othet 
•' particulars about it neceflary to be known. 
'• How near Freeman's lodge, and with what 
** bearing was the pavement found at Ditch- 
•' ley ? You will fee Kiddington quite a ne^ 
" thing ; which I mean to reprint and to pub- 
•' lifh. Tell me any thing elfe you think of 
'* ufe." He accordingly publifhed his Hiftoiy 
of Kiddington at the latter end of the fame 
year, or the beginning of the next. In thfc 
preface, which contains fome very fcnfibld re- 
marks on the general and national utility, of 
county hif}x>ries, he gives fome account of the 
occa£on of this publication ; which it is need- 
lefs to enter upon here. ^ 

The year 1782 appears to have been a bufy 
year with Mr. Warton. Bcfides his cmpby- 
ments, which have been juft mentioned, he 
was occafionally engaged in two or three other 
works. It was naturally to be expefted that 
the controA^eirly concerning Rowley and Chat- 
terf?on, turning upon fubje<fts, with which he 
was more than ordinarily acquainted, would not 
pafi unnoticed by him. He had accordingly in 
the fecond volume of his Hiftory, which treats 
of the .times when Rowley is fuppofed to have 
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written, dlfcufled the queftion, and declared 
himfelf of opinioi, that the poems were modern 
compofitions. In the prefent year he publiihed 
an 8vo. pamphlet, entitled ** An Enquiry into 
the Authenticity of the Poems attributed to 
Thomas Rowley," confining his arguments to 
the internal evidence of the poems. 

^ He now alfo publiflied his Verfes on Sir 
Jolhua Reynolds's painted window at New 
College, 4to. which occaHoned the following 
letter* from Sir Jofhua. 

" London, May 13, i*jZ%* 

« Dear Sir, 

** This is the firft minute I have had t6 
'* thank you for the verfes which I had the- 
*' honour and pleafure of receiving a week ago. 
" It is a bijoux, it is a beautiful little thing; and 
" I think I fhould have equally admired it, if I 
•' had not been fo much intcrcfted in it as I 
certainly am. I owe you great obligations for 
the facrifice which you have made, or pretend 
to have made, to modem art : I fay pretend ; 
for though it is allowed that you have, like a 
** true poet, feigned marvelloully well, and have 
'* oppofed the two different ftyles with the ikill 
** of a Connoiffeur, yet I may be allowed to cn- 

* Communicated to me \j Mr, J. Warton, » 
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*' tertain ,fome doubts of the finceritjr of your 
*' converfion, I have no great confidence in the 
" recantation of fuch an old offender. 

" It is Ihort, but it is a complete compofi- 
'f tion; it is<a whole. The ilruggle is^ I thinks 
•* eminently beautiful — ^ 

*^ From blifs long felt unwillingly we part, 
'^ Ah ! fpare the weaknefs of a lover'd heart. 

** it is not much to fay that your verfes are 
** by far the beft that ever my name was eon* 
•' cerncd in. I am foixy therefore my name 
*' was not hitched in, in the body of the poem. 
" If the title page Ihould be loft* it will appear 
*' to be.addrelFed to. Mr. Jervais* 

, . *' I am, dear Sir, 

" With the grcateft refpwft/ 

*♦ Your moft humble 

** And obedient fervdrit; 

" J. Reynolds." 

In . compliance with this fuggcftiori of very 
pardonable vanity in Sir Jofhua, in a fecond 
edition of the poem, the word '* Artift," which 
begins the laft paragraph, was altered into 
*' Reynolds." It may be remarked, that in thofe 
of Mr. Warton's Letters which have fallen into 
my hands, he tioes not once mention this or any 
other of his ^ems ; though the feledion of 
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thtm, which he publifhcd, was made during 
the time of the corrcfpondence which I pof* 
fefs. 

In this year he was prefented by his Colfcgc 
to the donative of Hill Farrancc in Somerfet* f 
ihire ; and about the fame time, as I conjedure^ 
was elcAed a member of the Literary Club* I 
do not fuppofe that he was a regular, or even 
frequent, attendant at its meetings : which in- 
deed will hardly appear flrange, when we con- 
sider how little time he paffed m Tovm. He was 
however individually acquainted with feveral of 
its members ; with Mr. Langton, who had been 
his pupil at Trinity College ; with Dr. Johnfon; 
Dr. Percy, Lord Bifhop oif Dromore } and Mr. 
Stevens, to whom he contributed notes in 1786 
for the variorum edition of Shakfpere. Mr. 
Bofwell, in the advertifement prefixed to his 
Life of Johnfon, particularly laments that he 
was deprived, by death of Mr. Warton's appro- ' 
bation to his work, and acknowledges the' high 
eilimation in which he held his contributions : 
and a gentleman, well acquainted with Warton, 
once cafually remarked to me, that his fubmit- 
ting to have his portrait taken, was a proof of 
the regard which he had for Sir Jofhua Rey- 
nolds. With Dr. Farmer, another member of 
the club, he firft became acquainted from an 
Accidental vifit^to Cambridge. Dr* Farmer, 
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' hearing that he was there^ introduced and at«» 
tached himfdf to Mj*. Warton, and did not qui$ 
him during his flay in the University. 

I will here curforily mention alfo, that, be- 
fides thoie who have been, or n^ay be, more 
particularly noticed, Mr. Warton had commu-^ 
nications or perfonal acquaintance with fevera^ 
of the moft celebrated literary charaders of thp 
age ; aipongft others^ with Collins and Glover^ 
the poets ; the late Earl of Orford ; Mr. Aftle, 
the Author of the Diflertation on Writing ; Mr, 
Gough, the Antiquarian ; Mr. Tyrwhjitt, the 
learned Editor of Chaucer's CanteAury T^les, 
of Rowley, aiid of Ariftotle's Poetic. 

In the year' 17B5, it appears that the merit 
of Mr. Warton w^s duly oftimatcd both within 
and without the precin^b of his own fphere, 
by his eledion to a fecond office in the Uni- / 

verfity, that of Camden Profcffor of Hiftory, L/ 

on the refignation of JDr- Scott ; and by his ap- 
pointment to the Laurel in May, on the death 
of William Whitehead. 

The Camden Profeflbrfhip of Hiftory had 
been founded by the celebrated Antiquarian an4 
Annalift of that name in the year 1621 ; and 
fuch was the low ftate of learning in Oxford at 
the time of its foundation, that the Profeflbr is 
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required to lefture the Bachelors of Arts and 
the Students in Civil Law twice a week in Lu- 
cius Florus, or fome other of the more ancient 
and diftinguifticd- hiftorians. It will readily be 
fiippofed that in the prefent ftate of academi- 
cal acquirements the new Profeflbr would be 
neither required, nor wiflied, to comply with the 
primitive injunction. In his Inaugural Lefture, 
tvhich was moft fully and refpeAably attended, 
from a comparative view of learning at the dif- 
ferent times, he ftiewed the abfurdity of any 
fuch expedlation ; and having perfpicuoully 
traced the charafteriftic diftinftions of the fe* 
veral hiftorians of Greece^ and Rome, declared 
his intention of coming forward, as occafion 
might ferve, with more particular remarks on 
their refpe<ftive merits. The readers of the 
Lefture * may think it matter of regret, that he 
fufPered the '^ roftrum to grow cold" whilft it 
Was in his pofleflion. 

The office of Poet-Laureate acquires more 
credit from being filled by a reipe<ftable charac- 
ter, than it confers oh the perfon who fills it. 
Gray, on its being oflfered to him at the death 
of Gibber, refufed it ; and Warton himfelf a 

few years after, whilft he paid a handfomc com- 

» 

^ fiy the kiodncfs of Mr. John Warton, it makes a part of this 
publication. 
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pliment to Waitehead» who then hdd it^ had 
ezprefled a wifh that ** the more than an- 
nual return of a compofition on a trite fub^ 
jcA would be no longer required V I know 
not whether it may appear ftrange or inconfiftt 
ent tliat he ihould accept the appointment after 
this declaration; but fure I ani that he has exe- 
cuted the office with furprifing ability ; that he 
has given variety to a hackneyed argument by 
the happieft feledion and adaptation of collateral 
topics ; and has Ihewn how a poet may cele- 
brate his Sovereign, not with the fulfome adula- 
tion of an Auguilan Courtier, or the bafe pro- 
ftration of an Oriental Slave, but with the ge- 
nuine fpirit and ere£t frdnt of an Engliihman. 

" The Laureates of our own country have 
•' ever been, as FalftafF fays, the occafion of wit 
** in other men/* Mr. Warton however was 
peculiarly diitinguifhed, ihortly after his appoint- 
ment, by the publication of ^* Probationary Odes 
" for the Laureatihip ;' a work, of which it is 
but juftice to fay, that it not only poifefles a 
very confiderable portion of wit, but is alfo dif- 
tinguiihed from attacks made on him upon other 
occaiions, by a more innocent fpirit of raillery. 
But in faying this, I would be cautious of being 
underilood to exprefs any approbation of iuch 

' Hifioiy of Englifli Poetiy, Tol. ii. p. 153. 
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torbpoiitions. Peribnal fatirfe muft at ail times 
expofe its author to a fufpicion of malignity; 
and for myfelf I muft profefs, that the circum- 
fiance of its being anonymous would have no 
trifling influence towards converting fufpicion 
into convidion. 



A copy of the Odes w4s fent to Mr. Warton 
by the Editor, with the following letter^ which 
vty readers may perhaps underiland. 



« Rev. Sir, 

*' I hold Ingratitude to be one of the 
bafeft crimes that can fiain the human cha* 
rafter. I have deemed it therefore my indif- 
pcnfable duty to tranfmit the inclofed to you, 
as a teftimony pf my grateful recoUedion for 
the peculiar fervice you have rendered me in 
letting the firft example of a yoke^ by the 
continuance of which I have already profited 
fo much, and hope to do ftill more fb by the 
fucccflion of future editions, with which the 
accompanying effufions will be indifpen(a« 
bly honoured in future. Had it not been for 
the inimitable effort of luxuriant l\umour 
which proceeded from you on the occafion I 
allude to, the world would have been de- 
prived of the moil: aftonifhing exhibition of 
genuine Joke that ever graced the annals of 
literature, and I fhould have been flill more 
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*' unhappy to have loft the opportunity of a 
** competent independency. I entreat you 
*' therefore, good Sir, to accept my warm- 
^' eft gratitude^ and believe me to be ever 
*' yours, 

•^TheEDiTbR 
*^ of the Probationary Odes. 
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It ftiould be remembered, that virhilft the 
other Odes in this humorous publication were 
fabricated by the Editor for the perfona whofe 
names they bear ; the one affigned to the Lau- 
reate was his own compoiition, written for the 
Birth- day in the year of his appointment. In 
truth, the Ode was not happy either in the 
matter or execution ; and it will not perhaps be 
pronouncing too harih a judgment, to fay, that 
it poflefles le& merit than any other poem which 
he wrote either before or after it. It was how- 
ever attended with this incidental recommend* 
ation, that it ferved to difplay the character of 
its Author in its ufual amiable colours. For we 
are told by one who had the beft opportunity 
of judging, I mean his brother, Dr. Warton, 
that " the Laureat of all men felt the leaft, 
" and leaft deferved to feel, the force of the 
** Probationary Odes, written on his appoint- 
ment to the office; and that he always 
heartily joined in the laugh, and applauded 
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'^ the »quiiite wit and humour^ that appeared 
•* in many of thofc original Satires ^Z' 

The laft work of any importance in which 
our Author engaged was an edition of the ju- 
venile Poems of Milt6n, with notes critical and 
explanatory, and other illufbratlons. The chief 
purpofe of this work was, as he himfelf declares 
in the exquiiite preface to it, ** to explain his 
" Author s allufions, to illuflrate or to vindicate 
<' his beautiesi to point out his imitations both 
'^ of others and of himfelf, to elucidate his ob- 
** Iblcte diction, and by the adduction and Juxta- 
** pofition of parallels univcrfally gleaned both 
*' from his poetry and profe, to aicertain his 
" favourite words, and to fliow the peculi- 
" aritics of his phrafeology." How far he was 
judicious in the formation of his plan, and happy 
in the execution of it, may be more properly 
confidercd, when we come to difcuis his literary 
charaiifter. It may here however be curfbrily 
remarked, that he fometimes fuffered his poli- 
tics to interfere with his criticifms, and amidil 
his obfervations on the poetry, now and. then 



« Pope's Works, vol. vj. p. 328. *' But I beg to add/* con» 
tinues the Do6lor, ** that not one of theie ingenious Laughers 
*' could have produced fuch pieces of true poetry as the Cruiade^ 
" the Grave of King Arthur, the Suicide, and Ode on the Approach 
" of Summer, by this very Laurcat/' 
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let flip a cenfurc of too much fcvcrity on the 
principles^ of Milton« 

His firfl: edition of thefe poems, ibmewhat 
indee'3 anterior to his appointment to the of- 
fices jnfl: noticed, was publiflied in 1 785 ; but 
the idea itfelf, on which it is founded, as hinted 
in a preceding page, feems to have ftruck him 
nearly or quite forty years before ; though it does 
not appear that he deiigned fuch an edition any 
long time before the date we are now arrived 
at. The work was principally liipported by his 
own individual exertions, with occafional con- 
tributions by Mr. Bowie, the learned and inge- 
nious publiflier of Don Quixote ; and by his 
brother. Dr. Jof. Warton. " And I am con- 
** vinced," (ays he in acknowledging this com- 
munication, " that my readers will concur with 
^* me in wiihing, that his indifpenfable engage- 
** ments would have permitted him to commu- 
^' nicate many more.*' 

A fecond edition appeared in 1 79 1 » a fliort 
time after his death, with very coniiderable al- 
terations and additions, having been entirely 
completed and prepared for the prefs by him- 
fclf. In a letter to Mr. Price from Winchefter, 
Od. 12, 1789, he fays, *** I return with my 
♦' new edition of Milton ready for preft at the 
** Clarendon/' Apd alhort time after hi» death. 






Dr. Warton writes to the fame gentleman, 
Mr. Crofs the printer has in his hands the 
wAok of the ^rfi volume of the Milton^ and 
^^ it is printed as far as page 330 or thereabouts; 
*< and I have told him to go on^ and iend me 
** the fhcets by the Southampton Frigate to cor- 
*' re6t. This unavoidably takes up time ; but I 
*• know not wh^l^elfe to do/* 



In explanation of this expreilion^ '' the firfl 
" volume of the Milton," it ihould be remark- 
ed» that Mr. Warton had extended his plan^ and 
defigned to publiHi, not I apprehend the whole 
of Milton's poetical works^ but a iecond volume, 
containing the Paradife Regained and Samfbn 
Agoniftes. And I have been told by a gentle* 
man, who without doubt fpoke from good au- 
thority, that Warton thought of enlarging his 
fcheme at the fuggeftion of his Majefty ; though 
Mr. Price, whom I have queftioned on the fub« 
jed, and who was in the habit of faoiiliar and 
almoft daily communication with Mr. Warton, 

was not aware of fuch a fuggeftion. 

» 

The volume however was printed with no- 
tices of its being the firO: volume, and the Edi-*' 
tor had coUeded materials for the fecond, which 
after his death his, brother had poffibly fbme 
thoughts of continuing. But on application to 
him by Mr. Dunfter in i f^$i for contributions 
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towards ah edition of Paradiie Regained^ it was 
difcovered, that> in the removal oi his books and 
papers from Wincheftcr, the interleaved Milton^ 
which contained the remarks of both the bro-> 
thers, had been unfortunately loft or miilaid. 

This intention of Mr. Warton accounts for 
feveral omiifions, in the fecond edition, of notes 
contained in the firft; and for references, which 
ibmetimes occur, to notes on Paradife Regain* 
ed, or Samibn Agoniftes. It (hould not eicape 
us^ that in this fecond edition are remarks on 
the Greek verfes of' Milton by the learned Dr, 
C. Burncy ; and fbme obfcrvations on the other 
poems by Bps. Warburton and Hurd^ kindly 
communicated by the latter. 

He was at this time alio engaged in preparing 
a new and more complete edition^ than had yet 
been publiihed, of his own poems, which made 
its appearance in 1791. A confiderable part of 
the impreifion was already iini(hed> when h^ 
was taken off by a fudden and unexpected 
death. 
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** Until he reached his fixty-fecond year he 
continued to enjoy vigorous and uninterrupt- 
*' ed health. On being feized with the gout, 
^* he went to Bath;. and flattered himfelf, on his 
*' return to college, that he was in a fair way 
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" of recovery. But the change that had taken 
** place in his conftitution was vifible to his 
" friends. On Thurfday, May ^o, 1790, he 
** paffcd the evening in the common room, and 
" was for fome time more cheerful than ufuaL 
** Between ten and eleven o'clock **," there be- 
ing then only two fellows of the college in the 
common room' with him, he was fuddenly feiz- 
cd with a paralytic ftroke. At the moment he 
uttcr.ed fbme found, which appeared like the 
name of his friend Mr. Price ; but never after- 
wards fpoke, though he once fecmed fenfible, 
and deiirous to expreis his gratitude to hh 
friends, who attended him during the night. 

I was at Winchefter-collegc at the time, 
and remember, that on the afternoon of the 
following day an cxprels arrived to inform his 
brother, who immediately fct out for Oxford, 
but came too late to fee him alive. He had 
died on that day at two o'clock ; before his 
brother could receive notice of his illnels. 

On the twenty-fcvcnth, in the afternoon, his 
remains were interred in the college-chapel 
with the highcft academical honours ; the ce- 
remony being attended, not only by the mem- 
bers of his own college, but by the Vice-Chan- 

^ Biographical Diftionaiy. 



cellor> Heads of Houfes, and Prodors at their 
own particular requeft S an honour indeed of a 
diflinguifhed and uncommon nature ; but not 
undefervtd by the man, who had teftified his 
regard to the Univerfity by a reiidence of more 
than 47 years^ and had raifed her reputation by 
many valuable publications during that inter- 
val ; and who fignally united in himfelf the 
power of commanding admiration by the va- 
riety and extent of his talents, and of concili* 
ating affedion by the amiable qualities of his 
hearts He lies buried in the ante-chapel of his ' 
college, under a plain marble flab, not far dis- 
tant from that over the grave of the Preiidcnt 
Bathuril. The infcription contains an enume- 



* The following letter upon this (ubjeft was written by the 
Vice-Chanccllor (Dr. Cook, Pref. of C.C. C.) to Dr. Warton, and 
communicated to me bj Mrs. Jane Warton. 

" Rev. Sir, 

** The great and general lofs, fuftained by a mod unfortu- 
*' nate event in your family, calls loudly (no doubt) upon us all 
" here, publickly to cxprefs our lively fentiments of it, as alfo our 
" very refpe6)(ful regard to the memory of one of our brightcft or- 
" naments : and It is with lingular fatisfa6lion that I find a per- 
" £c€t unanimity of ientiment on the propriety of adopting the 
" bed mode I can derife (circnmdanced as we are) for fulfilling 
'' our lad obligations to a dear departed friend. 

" I am, Sir, 
" With the mod perfect edecm, 
" Your obedient Servant, 

"J. Cook." 
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ration of his preferments^ his age^ and the dato 
of his death K 

Of the perfonal chara<ftcr of Mr. Warton I 
am enabled to fay nothing from my own 6b-^ 
iervation. His death had happened ibme years 
before I came to the Univcrfity ; and although^ 
ivhilft I was a fcholar of the college, he was 
occafionally at Winchefter, and very fond of 
being with the boys, he was principally known 
to the commoners in his brother's houfe. I \iras 
then alio too young to have made any remarks 
on his charader ; and have therefore lefs ca\iio 
to regret that I iaw him fo little. My recol- 
lection goes no farther than to give me an im* 
perfcd image of his perfon. But I have en- 
deavoured to fupply this dcfeft from other 
iburces. 

I have already had occaiion to mention the 

.^ The ioicription is here iuhjoined. 

Thomas WartoKi 

S.T.B. & S.A.S. 

Hujus CoUegii Socius, 

Eodefie de Cuddington 

In Com. Oxon. Re6tor» 

Poetices iterum Pneleflor, 

Hlftoriccs Praele^or CamdcD, 

Poeta Laureatus, 

ObiLt 21. Die Maiiy 

Anno Domini 1790, 

MtAt. 63. 
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the very kind comintinicatiotis ftimifhed me by 
the Rev. Dr. Huntingfbrd^ the prefent learned 
Biihop of Glouccfter, and Warden of Winchef- 
ter Colleges from 'whom ieveral detached 
f>ieces of information have been inferted in 
thefe memoirs. To the lamt gentleman I am 
indebted for the following Sketch of Mr. War- 
ton s character and conduct during his occa- 
sional viiits at his brother's. 

• ^^ As in the time of his vacation and refi- 
^* d^ce at Winchefter he was free from all 
•• reftraint of academical life, Mr. Warton** 
•* real charaSer could no where be bett^ known 
*^ than at this place. 

** UnafFeAed as he was in all his fentiments 
'* and manners, he was.plcafed with the native 
I '« fimpBcity of the young people educated by 

** his brother, and frequently fliewed them in- 
** {lances of kind condefcenfion, which en- 
** deared him to the community of Winchefter 
*^ fcholars. 
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** It is (aid ' Men of genius are melancholy;* 
omnes ingentofos melancholicos. (Cic. Tfi/c. Dj/p* 
i. ^^.) There certainly was in our Author 
** a ferious caft of mind, which makes him 
'* ipeak with particular delight of * cloyfters 
*^ pale ;' of ' the ruin'd abbey's mols-grown 
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'* piles ;' of* the taper'd choir ; and * fequefter^d 
f* iflcs of the deep dome:' yet in his general 
'• intercourfe there was nothing gloomy, but 
«* every thing cheerful. Indeed before the faf- 
•« tidious and difputatious he would fit referved: 
'• but when in spmpany with perfons, who 
** thcmfelvcs were eafy in their manners, * Ne- 
*'. mo unquam urbanitate, nemo lepore, nemo 
*• fuavitate conditior ;' as • Cicero lays of C# 
•• Julius {de CI. Orator.) : * No one feafoned his 
•' difcourfe with more wit, humour, and plea-> 
«• fantry/ That, he could be facetious we dif- 
" cern in his poems ; and the verfatility of his 
•* genius appears in that variety, by which thqr 
** are diverfificd. 

*• A fenfe of confcious worth will* naturally 
** arife in a mind, which, being itfelf endowed 
•* with fuperior talents, reflefts on its own powers 
** and exertions, and compares them with infe- 
*' rior abilities, and lefs adive endeavours* It 
*' is however the part of modefty never to let 
*' that felf-confcioufnefs fo operate, as to occa- 
•* fion difguft by an appearance of vanity and 
•* prefiimption. Such modefty was predomi- 
** nant in Mr. Warton. For he was fo far from 
*' ever making an oftentatious difplay of his 
*' great attainments, that, on the contrary, he 
** would much more frequently conceal than 
" Ihew them. 
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*^ He was fond of feeing and fr^queiiting 
** public fights. Yet thofe were very much 
'' miftaken in their opinion of him, who from 
^' this circumftance conceived he was therefore 
fpending his time idly. There have been few 
men, whofc minds were always at work lb 
<' much as his. He would Hand indeed among 
^^ fpedlators, and perhaps at firft view be engaged 
•' for a moment by what was exhibiting ; but 
his thoughts were foon abforbed byfdmc fub- 
jeft of confideration^ which was then paifing 
** within himfelf ; and thofe, who were ac- 
" quainted with his looks, well knew, when 
'^ his attention was turned to fbme literary 
'* contemplation^ 

" His ptadice wds to rife at a tnoderate hour; 
" and to read and write much in the courfe of 
** every day. And this pradlice he would con- 
tinue during the greater part of his long va- 
cation ; applying himfelf with a degree of 
induftry, which far exceeded what was gene- 
rally imagined, and was far more intenfe 
than what was exercifed by many of thofe, 
'* who either in their ignorance prefumed, or in 
" their envy delighted, to depreciate his ex- 
** cellence« 

" To the Chapel of the College he pundu- 

VOL. I. h 



€€ 

€i 

€€ 

€€ 

€€ 



€€ 
€€ 



[ xcviii J 

ally refortcd on ftatcd days of public fcrvice ; 
for, in his own language, he loved 

" The clear flow-dittied chaunt, or varied hymn : 

•* And was ftrongly attached to the Church of 
*' England in all the of&ces of her Liturgy* 

'* From the whole of what was known of 
** him at Winchefter, through a period of nearly 
'* forty years, he is there recollefted and be- 
" loved as a moft amiable man, and confidercd 
*' as one of the chief literary characters of his 
*' age : equal to the bell fcholars in the elegartt 
J " parts of claffical learning; fuperior to the ge- 

*' nerality in literature of the modern kind; a 
* * Poet of fine fancy and mafculine ftyle ; and 
'^ a Critic of deep information, found judgment, 
** and correft tafte." 

The charader of Mr. Warton in the Biogra- 
phical Didionary, drawn by one who was per- 
fonally acquainted with him in the Univerfity, 
gives a more particular account of his habits, 
" whilft refident in Oxford. *' Such was "^ the 
*' condu<ft and behaviour of Mr. Warton, as to 
" render him truly amiable and rcfpeftable* 
* " By his friends he was beloved for his open 
*' and ealy manners; and by the members of 
'* the Univerfity at large he was refpcfied for 
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' his conUant refidence, ftrong attachment to 
' Alnia Mater, his ftudious purfuits, and high 
^ literfiry charader. In all parties where the 
' company accorded with his inclination , his 
* converfation was eafy and gay, enlivened with 
humour, enriched with ?inecdote, and pointed 
with wit. Among his peculiarities it may be 
^ mentioned, that he was fond of all military 
 fights. He wa^ averfe to ftrangers, particu- 
larly tl>ofib of a literary turn : and ^et he toojc 
a great pleafiire in encouraging the efforts of 
rifing genius, and aififling the ftudious with 
' his advice ; as naany of the youq^ men of 
' his College, who ibarpd his affability, an;} 
honoured his talents, could teftify. He was 
bred in theichoql of punftcrs; and made as 
inany good puns ^s Barton and Leigh, the ce- 
' lebrated word-hunters of his day. Under the 
^ maik' of indolence, no man ^vya^ ,xnore buly : 
' his mind was ever on the wing in fearch 9f 
fome literary prey. Although at the accuf- 
' tomed hours of Oxford ftudy, he was often 
' fcen launtering about, and cpnycrfing with 
any friend he chanced to n^eet ; yet, Y^hen 
others were w^afting their mornings; in /Jeep, 
he was indulging his meditations in^his fji- 
vourite yralks, and courting the Mufes. -His 
fituation in Oxford was perfedly congcnifl 
with his difpofition; whcther.he indulged his 
fallies of plcafantry in thecgmqion^room,!^- 

h 2 
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** tired to his own ftudy, or to the Bodleian 
** Library, fauntcrcd on the banks of his fa- 
*' vourite Cherwcll, or iiirveyed with the en- 
*' thufiaftic eye of taftc the ancient gate- way of 
'* Magdalen College, and other fpecimens of 
•* Gothic architefture." 

To thefe chara(Slers of Mr. Warton I will 
venture to add two or three other traits derived 
from different fburces. When in Oxford he 
vifited little : and though he was much attached 
to Wykehamifts, and had a fpeaking acquaint- 
ance with almoft all, who came off from Win- 
chefter, and was forward in paying them atten- 
tions when he met them in Trinity, he could 
'feldom be prevailed on to dine in New College, 
A fellow of that Society, a particular favourite 
of Mr. Warton, has told me, that he repeatedly 
endeavoured to prevail on him, but without 
fiiccefs. 

Though he was, as hinted above, for the moft 
part filcnt in cofnpany, his filence was not fuch 
as to throw a damp over the converfation, 
which he would fliow that he enjoyed, and 
would encourage by leading queftions and re- 
marks. And though he had none of the often- 
tation of talents or learning in his compofition, 
and would never affumc a fuperiority over others, 
or obtrude on them his opinion, yet when con^ 
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fulted by a friend on any fubjed: of literature, 
he would communicate his advice moft freely, 
at the fame time with modefly and gentlenefs. 
He wasj as a friend of his once defcribed him 
to me, the moft under -bearing man exifting. " I 
never knew," added the lame perlbn, " any 
one who bore his faculties more meekly." 






Thefe qualities attended him throughout his 
life, and in all its occurrences. When engaged 
in literary controverfy, he was liberal to his op- 
ponents : in common life he was fond qf chil- 
dren, and young perfons ; humane to the brute 
creation ; patient and charitable. A perfon, 
who was intimately acquainted with him for 
above forty years, profeffes to have witneffed 
frequent inftances of his mildnefs and forbear- 
ance under much provocation, and never, dur- 
ing the whole of that time, to have fcen him 
out of humour : the fame perfon has declared, 
from actual knowledge, that his income, which 
folely arofe from his merit and literary labours, 
was in a great part /pent in ads of beneficence, 
like himfelf, filent and iincere* 

Such an aiTertion, and fo fopported, is fuiH- 
cient to do away a remark of Dr. Johnfon, that 
Warton was the only man of genius that he 
knew without a heart. A remark, which thofc, 
who are acquainted with the peculiarities of the 
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great man that made it, may believe to poflefs 
more point than jufticc ; and which they, who 
were bcft acquainted with the fubjeA of it, 
know to be untrue. The gentleman, who com- 
municated it to me, followed it up with an in- 
ftance of kindncfs fliown to himfelf on flender 
acquaintance by Mr. Warton, who, in order to 
accomplifh it, was forced to commit fome vio- 
lence on his own inclinations, by laying himfelf 
under an obligation to a third perfon. 

That he was not a man of fltong paffions I 
will readily believe. Twice indeed, in the 
courfe of his poems, he defcribes himfelf as 
being in love ; but his fifter, who was confiden- 
tially acquainted with him, could not tell me 
the objeft of his paffion, which poffibly was but 
ftigned. To her however, to his brother, and 
to thofc of his family, whom I have the happi- 
nefs of knowing, he was moft tenderly endeared, 
and entertained for thfem a reciprocal afFedtion. 
And more than one inftance might be given of 
his being warmly attached to his Country ; and 
alfo to his Univerfity, and his College. Doubt- 
lefs alfo examples of kindnefs, fimilar to that 
which I have alluded to, might be mentioned ; 
were it not that he Ihrunk from the difplay of 
his beneficence, as it is known that he did from 
that of his talents. But were not even a fingle 
*eftimony of his adhial kindnefs to be known. 



who will perfilade himfelf to believe that the 
Author of th« Suicide wanted feeling ? 

It will be no ferious imputation on the cha* 
]fad:er of ilich a man to f^y, that he had his 
iingularities and imperfedions* Biographical 
juftiqc requires that fuch things ihould be no- 
ticed ; and a fmile may perhaps be excited at 
the information, that the Hiflorian of Englifk 
Poetry was fond of drinking his ale and fmoking 
his pipe with peribns of mean rank and educa* 
tion:— that he partook of a weakne^, which 
has been attributed to the Author of the Ram- 
bler, and believed in preternatural apparitions : — 
that, in his fondnefs for pleafantry and humour, 
he delighted in popular ipe^lacles^ eipecially 
when enlivened by the mufic of a drum :— and 
that fuch was his propeniity to be prefent at 
pubUc exhibitions, as to have induced him at a 
time, when he was defirous of not being diico- 
vered, to attend an execution in the drefs of a 
carter. 

The mention of fuch things may not b» 
without its ufe, as it may give encouragement 
to perfbns of inferior talents and acquirements, 
by fhowing them, that imperfed;ions are to be 
found cvcaa in thofe of the greateft. But be- 
fore the man of ftrid decorum and propriety of 
conduct fuiFers himfelf on this account to exult 
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in his fancied fuperiority over Aich an one as 
Mr. Warton, let him advert to the motives and 
complexion of the failings I have noticed ; aad 
rcfleft, that they proceeded not from any vicious 
or malignant propenfity, and are no blemifh on 
the moral charadler of him^ who poiTeiTed them. 
Such a reflcAion may ferve to reprefs inordinate 
cenfure : for not only may the man inclined to 
harfher judgment be induced to relax his feve- 
rity, when he confiders, that thefe failings were 
injurious to no one ; but the man of good^* 
nature may feel his kindnefs excited by the re- 
coUedion, that they arofe from flmplicity and 
opennefs of heart. 

It has been before remarked, that during his 
refidence at Wincheftcr he was fond of affoci- 
ating with his brother's fcholars : indeed he en- 
tered fo heartily into their fports and employ- 
ments, ts to have been occafionally involved in 
rather ludicrous incidents^ 3eing engaged with 
them in fome culinary occupation, and alarmed 
by the fudden approach of Dr. Warton, he has 
been known to conceal himfelf in ibme dark 
comer, and has been drawn out from his hiding 
place^ to the no fmall aftoniihment and amufe- 
ment of the Dodor, who had taken him for 
fome great boy. He would aflift the boys in 
inaking their exerclfes, generally contriving to 
accommodate his compoiition to the capacity of 
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him whom he was affifting. " How many 
faults ?" was a queftion, the anfwer to which 
regulated him : and a boy was perhaps as likely 
to be flogged for the verfes of Mr. Warton^ as 
£or his own, 

I remember that an anecdote ufed to be told, 
relating to this part of Mr, Warton's condudt, 
which is ibmewhat charadteriftic of both the 
brothers. Warton had given a boy an exercife; 
and the Doctor thinking it too good for the boy 
himfelf, and fufpeding the truth, ordered him 
into his ftudy after fchool, and fent for Mr. 
Warton. The exercife was read and approved : 
** And don't you think it worth half a crown, 
*' Mr. Warton?" faid his brother : Mr. Warton 
aflented : *' Well then> you Ihall give the boy 
•* one." Our Author accordingly paid the half 
crown for his own verfes, and the Do6lor en- 
joyed the joke. 

As to his perfbn, I have been informed by one, 
who knew him well, but in whofe judgment 
fbme allowance ihould perhaps be made for an 
amiable partiality, that in his youth he was emi- 
nently handibme ; and that even in the latter 
part of his life, when he grew large, he was 
remarkably well-looking. His figure was not 
very prepoiTeffing ; and did not receive any 
great fupport from his drefs, of which he was 
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habitually negligent. The Editor of the Pro* 
bationary Odes defcribes him a$ a little, thick, 
fquat, red-faced man ; and proceeds to fay, that 
he firft became known to his Majefty, vrho on 
his firft appearance had given orders to one of 
the beef-eaters to difmifs him from the prefence, 
by a certain hafty fpafmodic mumbling, toge- 
ther with two or three prompt quotations from 
Virgil. The whole of this description was evi- 
dently defigned for caricature. Dr. Johaibn 
alfb, who was remarkable for defcribing his 
friends in terms not the moft polifhed and deli- 
cate imaginable, would fometimes compare Mr. 
Warton's manner of ipeaking to the gobble of 
a Turkey-cock. 

The Bifhop of Glouceftcr has reprefented 
Mr. Warton as ftrongly attached to the Church 
of England in all the offices of her Liturgy : in 
his political opinions he was Inclined to Toryifm. 
'The former attachment, mixed with a decided 
antipathy to Calviniftic dodrincs and diicip'line, 
may have difpofed him not only to regard choral 
fervicc with fondnefs, but to have reprobated 
fbmewhat too feverely the practice of popular 
plklmody in our churches*: and the latter may 
have been the caufc that he has fometimes 
marked with too harlh a cenfurc the condud; 

> Sec Hiftoiy of Englifh Poetry, Hi. 178. 
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and principles df Milton. In the mean time 
let it be remembered to his honour, that he has 
fliown no fervile fpirit in his official odes, where 
flattery is too often indulged by prefcription/ 

• 
In the exercife of his profcffion as a divine, 
I do not underftand that he was much diftin- 
guifhed. A retired village church is not a theatre 
likely to bring forward the abilities of its minifter, 
and Mr. Warton had never any other kind of 
preferment. I have however been informed, 
that he gained fome credit in the Univerfity by 
a Sermon en the 30th of January ; and have 
myfelf feen a Latin Sermon of his compofition, 
preached perhaps on his taking the degree of 
B. D. wherein he reviews the objedions ad- 
vanced againft Chriftianity at its firft promul- 
gation, in a clailical ftyle, and a well-arranged 
and perfpicuous method. But his abilities were 
for the moil part employed in enquiries not 
theological : let us prefume, innocently, inaf- 
much as they did not interfere with his pradi- 
cal duties ; and beneficially, as they tended to 
promote the interefts of general learning. 

May I here hazard a remark, which I traft 
will not be deemed invidious, on the compara-. 
tive labours and merit of our Author, and of 
one of his moft celebrated contemporaries ? Be- 
tween Gray and \yarton there exifted more than 
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a general refemblance of talents, puriuits, taile^ 
and acquirements. They were both pofleiTed of 
minds verfatilc, aAive, and vigorous : were both 
Men of Genius and Learning; Poets, claffical 
Scholars, and Antiquaries, But with this refem- 
blance, preferred even^in fome minute particu- 
lars, how different are the monuments of them, 
which remain ! The Lyre is the only memorial 
of the mind of Gray, exquifite indeed, but flill 
the only one ; whilft many an emblem may be 
chofen to grace the monument, and record the 
abilities, of Warton, " MiUc habet ornatus^ 
" miUe decentcr habet." 

A fhort comparison of their ftudies and per- 
formances may not be altogether uninterefting* 

Gray*" (as we have already feen) dedgned a 
Hlftory of Englifh Poetry, and iketched a plan 
of it, and tranflated a few Odes for its illufba- 
tion and embelliihment, and made many elabo- 
rate difq^uifitions on relative topics : ** he how- 
'^ ever foon found that a work of this kind, 
" puriued on fo very exteniive a plan, would 
" become almoft cndlefs;** and, partly on this 
account, relinquiihed his undertaking. Warton 



■* For the circumfiances in the life and ibidies of Gray here 
incidentally noticed, fee Mafon's Memoira, vol. ir. X4i> and fol- 
lowing pages. 
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defigned a hiftory on the fame fubje^l, and ad- 
vanced a very confiderable way towards its 
completion. 

Gray was a great admirer and obfcrver of 
Gothic ArchiteAure : in his ftudy of it he " ax- ^ 
rived at fo very extraordinary a pitch of faga- 
city, as to be enabled to pronounce at firft 
fight on the precife time when every particu- 
** lar part of any of our Cathedrals was ere6lcd;" 
and appears to have intended to compoie Ibmc 
regular account of the charaAeriftics of the fc- 
veral ilyles : but fuch an intention he never 
completed^ and has given no more of his ienti- 
ments on the fubjcA, than is contained in ibme 
occafional remarks in his letters, and fome con- 
tributions to Bentham*s Hiftory of Ely Cathe- 
dral. Warton was attached to the fame ftudy ; 
at an early period of his life he threw together 
ibme interefting obfervations on it, and after- 
wards not only profccuted his enquiries, but 
completed a iyftematic account of Engliih 
ArchiteAure. 

Gi:ay coniumed great labour and time in il- 
iuftrating Strabo and Plato, one or both of whom 
he perhaps entertained an intention of editing. 
He certainly left a great number of geographi- 
cal difquifitions with a view to the former of 
thefe authors^ and a quantity of critical and 
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explanatory obfervations on the latter. £u£ 
whatever were his views of publiihing^ he never 
proceeded any farther. Warton not only plan- 
ned, but publifhed, a magnificent edition of 
Theocritus. 

** Amongft the books, which Gray bequeathed 
*' to Mafon, is Henry Stephens's edition of the 
" Anthologia, interleaved ; in which he has 
*' tranfcribed feveral additional ones that he fe- 
** lc<fted in his extenfive reading, has inferted a 
*^ great number ^f critical notes and emenda- 
tions, and fubjoined a copious index, in which 
every Epigram is arranged under the name of 
** its rclpedive Author." This work was never 
given to the public, and does not appear to have 
been ever intended for its benefit. Warton re- 
edited Cephalas's Anthologia ; and alfo publrlhed 
a limilar compilation of Latin Infcriptions, fe- 
led'ed and illuftrated by himfdf. 

Gray had an oiFer of the office of Poet-lau- 
reate, which he declined, probably becaiife he 
thought that it was beneath him, or might inter- 
fere with his other employments ; but after the 
refufal he engaged in no material work. War- 
ton accepted it, not many years after; fup- 
ported it with dignity, and purfued more than 
one laborious occupation, whilft he held it. 
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Gray was Profcflbr of Modern Hiftory in the 
Univerfity of Cambridge ; and in that capacity 
^^ fkctched out an admirable plan for his Inau- 
" guration Speech," which he never completed; 
and repeatedly refblved to read ledures^ which 
-he never began* Warton was Profcflbr of An- 
cient Hiftory in the Univerfity of Oxford ; he 
delivered an excellent Inaugural Le6hire in that 
capacity, though, like Gray, he never profccuted 
his courfe. Yet here may a difference be re- 
marked. During the period in which they re- * 
fpc6tivcly held their Profefforlhips of Hiftory, 
Gray was not much engaged in other ftudies, 
but Warton was varioufly and forioufly employ- 
ed ; and in the office of Poetry-Profeflbr, which 
he had held fbme years earlier, it has already 
been ihown, that he was by no means inef- 
ficient. 

The contraft in other particulars is not {o 
pointed. Gray never engaged in any work of 
biography, Engliih philology, or topography; 
whilft Warton completed more than one in each 
of thefe departments; as the lives of Sir Thomas 
Pope and Dr. Bathurft ; his Obfcrvations on 
Chatterton, on the Faerie Qucene of Spenfer, 
and his edition of the juvenile Poems of Milton; 
his defcription of Winchcfter, and Hiftory of 
Kiddington, not to mention his humorous jcu 
d'cfprit on Oxford. The only branch of ftudy. 



uncultivated by Warton, which occupied the 
mind of Gray, was Natural Hiftory, in which 
however he never digefted and methodifed his 
information ; and thb only IJDCcies of compofi- 
tion, in which Gray has diftinguifhed himfelf to 
the excluiion of Warton, is epiftolary corre- 
spondence ; a fortuitous fpccies of compofition, 
requiring no great ftrength of mind or fcriouf- 
nefs of application. 

Of the refpeftive powers of thefe congenial 
minds, (congenial, I mean, in a literary view, 
for as to their fbcial qualities they feem to have 
been widely different) there is hardly ground 
left us for comparifon. The powers of one of 
them muft be eftimated principally from con- 
jeAure, and the account tranfmitted by his 
friend ; the other has left us numerous tefti mo- 
nies of his, from which may be difcovered both 
his excellencies and imperfedions. In one 
point alone do their works open a field in which 
their powers may be compared. I necefTarily 
allude to their poetical compofitions ; nor fhall 
partiality to my Author lead me to difpute, that 
the palm of fuperiority muft here be adjudged 
to Gray. 

But in making this conceflion, fome referva- 
tion may not unfairly be claimed. It ihould be 
remembered, that the poems of Gray were uni- 
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formly compofed on fubjcds chofcn by himfelf ; 
but that the fubjcAs of Ibme of the bcft of 
Warton's were impofcd by the duty, and encum- 
bered with the weight, of an official ftation. 
Nor is this all : for it may farther be added^ 
that in every point the luperiority of Gray is 
far from raanifeft : that if Gray has more ab- 
ftraft poetry, Warton has more pifturefquc 
imagery ; — if Gray has more fire, Warton yields 
not to him in grandeur; — if Gh'ay more fre- 
quently ftrikes the imagination, Warton is not 
lefs fucceisful in delighting it ; — and that if, in 
the examination of individual pieces. Gray is 
allowed to be more perfed, Warton, in the ge- 
neral cftimate, has certainly more variety. Not 
a poem of Gray's can be mentioned, but one of 
the fame kind may be produced from Warton: 
but feveral of the poems of Warton are of fuch 
kinds as Gray has never attempted. 

After all, whatever may have been their re- 
fpedlive powers, from what has already appear- 
ed, there can be no doubt which was the more 
aftive in his exertions for the benefit of learning; 
nor can there in confequence be any, which is 
more deierving of general commendation. The 
** gem of pureft ray ferene,'' which is hidden 
in *' the dark unfathomM caves of the ocean," 
is furely leis eilimable than that which is dif- 
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clofed to the public eye, and gives light and 
pleafurc by its luftre. 



Cuftom fcems to require that the life of an 
Author fliould be followed try a critical examin- 
ation of his works. I fhall then fcarcely expofc 
myfelf to a charge of prefumption, if I venture 
fbme remarks on the works of Warton, though 
I am confcious that a proper judgment on their 
merits cannot be formed without confiderabic 
previous information on the fubjeAs of them ; 
and the fubjeAs of fome of them are not a 
little abftrufe and uncommon. , 

The works of Warton may be confidcrcd 
undet the heads of biography, topography, claf- 
lical and Englifti criticifm, hlftory, and poetry. 
The lofs of his work on Gothic Architefture 
precludes the neceffity of confidering him fpeci- 
fically as an Antiquary, though he frequently 
appears in that charader in moft of the depart- 
ments above mentioned. 

As a biographer he is not, nor indeed is he 
likely to be, much celebrated. Sir Thomas 
Pope and Dr. Bathurft were not of lufficient 
importance, either as political or literary charac- 
ters, for narratives of their lives to excite gene- 
ral intereft ; however gratifying fuch narratives 
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may be to members of the Univerfity of Oxford, 
particularly to thoie^ who are connefted with 
Trinity College. Warton was aware of this de- 
fed in his fubjedls ; and has accordingly endea- 
voured to fupply it by the interfperfion of colla- 
teral matter. The life of Bathurft is diverfified 
with anecdotes of feveral learned men, who 
were his contemporaries : and that of Pope ex- 
hibits an interefting, and partly original, narrative 
of particulars conneded with the perfecutions and 
private life of Queen Elifabeth, the cuftody of 
whom was committed to him by Queen Mary. 
Nor fhould it be omitted that it contains a ju- 
dicious fumtnary of the*ftate of learning in* 
England, about the time of the foundation of 
Trinity College, together with feveral curious 
anecdotes of contemporary manners. But fuch 
digrefiions, although amufing and interefting in 
themfelves, detraft from the proper merit of 
the works ; they divert the attention from that, 
which is the principal, and fhould be the pro- 
minent, objed of the piece, to its appendages ; 
and are as cenfurable as a landfcape or a building 
would be, if introduced into the moft fbriking 
part of a pidure, in which the bufmefs of the 
painter was to delineate a portrait. Pars mini- 
ma eft ipfa pudla fui. When we have allowed 
however for this defedt in his plan, we ought 
not to deny him the praife of induftr)^ and faga- 
city in the execution of it ; nor to deprive him 
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of the higher commendation, that he was con- 
tent to fink his own reputation in endeavours 
to gratify the feelings of his fociety, and to raife 
a monument to his benefadors. 

His topographical refearches do not appear to 
have been extenfive; and his publications on 
fuch fubjefts were neither numerous nor large. 

The defcription of Winchefter, which was 
defigned principally for local ufe, is drawn up 
with fuificient minutenefs and accuracy, and 
contains feveral curious particulars coUeded from 
original records, relating to the antiquities of the 
place ; though, the work being an early produc- 
tion of its Author, the conjciftural remarks on 
architedlure are not always happy. 

His Hiftory of Riddington, which (had he 
not been fo well employed in other enquiries) 
might niake us reafonably regret that he did not 
profecutc this ftudy, is an admirable fpecimen 
of parochial hiftory. Without negleding the 
natural productions and curiofities of the coun- 
try, which form fo marked a feature in Plott's 
Hiftory, he unites with them other topics of 
interefting enquiry. The Church and other re- 
, mains of ancient architedure and fculpturc ; 
the divifion of the property, and the families 
among whom it was diftributcd ; together with 
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the events and rude monuments^ which confti- 
tute the military hiflory of the place, are in 
their turn noticed : • on all which topics, but ef- 
pecially on the lad, the particular information 
brought forward is interwoven with fome that is 
more general. 

As a claffical fcholar y we might prefume that 
he poffeffed an elegant tafte from his choice of 
the poets, whom he edited ; but he has farther 
fliown it in the conduct of his editions. 

From that of Cephalas's Anthology indeed 
he can claim little praife but from the choice of 
his author, as he has added to Reilke's nothing 
but the preface, which, though chiefly narra- 
tive, is however written with elegance and pcr- 
fpicuity ; diflinguifhing features of all his Latin 
profe compofitions. 

In his publication of Latin Metrical Irl- 
fcriptions he deferves greater credit; not only 
as the plan is in fome degree original, and the 
epigrams are felefted by himfelf from a far- 
rago of uninterefting materials, but alfo on ac- 
count of the judgment, with which he difcrimi- 
nates between the flippancy and point of the 
modem epigrammatiils of Martial's fchool, and 
the chaftifed and fimple grace of the Greek, and 
earlier Latin, models. 
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His great eft work in this department is clearly 
his edition of Theocritus : to which the chief 
obje6lion appears to be, that he has not fiiffici* 
ently exerted his critical acumen in improAning 
the text. Yet he has not been remifs in at- 
tempts to explain his author by the aid of the 
fcholiafts and other commentators : and he 
brings his learning to bear on the fubjeA by ex- 
plaining allufions to the more oblcure cuftoms 
and mythology of the ancients ; and his tafte, 
by developing the beauties of Theocritus, and 
comparing him with other poets. , The prefixed 
differtation is ingenious, and in ibme parts ori- 
ginal ; and his reafons for preferring Theocritus, 
as,a paftoral poet, to Virgil are decisive. Let me 
add, that the illuftration,with which he concludes 
the parallel and the differtation, is not unworthy 
of Cicero or Quintilian : which I particularly 
notice, as it is a fpecies of ornament, with which 
the critical works of Warton, as well as of thole 
two celebrated Romans, arc not linfrequently 
cmbelliflied. Another example of it occurs to- 
wards the conclufion of his Camden Oration, 
which ought to be mentioned in this general 
eftimate of his works, and to be applauded for 
the diftinft charaAers which it exhibits of the 
moft famous Greek and Latin hiftorians, and 
clpecially for its mafterly delineation of Tacitus. 

Under- the head of EngJi/h critici/m we muft 
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rank his Enquiry into the Authenticity of Row- 
ley's Poems; his Obfervations on Spenfer's Faerie 
Queene ; and his edition of Milton's juvenile 
Poems. 

The firfl: of thefe, in which he rcfts his ar- 
^ment on inter ital evidence, evinces great per* 
fpicuity and difcernment, and is, agreeably to 
Dr. Warton s opinion, deciiive againft the anti- 
quity of the poems in queftion : at leaft as far 
as arguments of that preiumptive kind can be 
deciiive. 

As a commentator onEngliib poetry, in which 
charaifler he appears in the two laft of thefe 
publications, he pofleiTes the (ingular merit of 
having been the firft to illuftrate his authors 
by an examination of the works, with which 
they had been principally converfant. In the 
former of the two, his remarks on the ftanza 
and verification of Spcnfer, on Spenfer's imita- 
tions of Chaucer and Ariofto, aud thofe which 
relate to the poem confidered by itfelf, difplay 
an elegant tafte and a difcriminative judgment^ 
though they lie not fo much out of the beaten 
track of cnticifm. But the great merit of thi^ 
work coniifts in its illufiration of the more oh- 
icure fburces, from which Spenfer drew ; its 
detedion of the fabulous legends, which he co« 
pied ; its developement of the reaions^ which 

>4 



[ cxx ] 

induced Spenfer to adapt his plan to the extrava- 
gance of romance, rather than to the corre<fter 
tnodel of the claffics ; and its expoiition and ex- 
amination of that attachment to allegoric poetry, 
which prevailed at, and before, the time of 
Spenfer. Such enquiries as thefe muft natural- 
ly occafion the difplay of a good deal of ** fuch 
" reading as is never read/' But the critic is 
hot open to a fair charge of pedantry, if by 
luch a difplay he explains and illuftrates the 
poet, on whom he comments : nor, again, is he 
fairly chargeable with malignity, although he 
ventures to cenfure the extravagance of an Ita- 
lian poet on a comparifon with the lefs fanciful 
beauties of the ancients ; or to point out with 
judgment and candour the occafional defects of 
his author, rather than detail a profufe pane- 
gyric on his excellences. 

He proceeded on the fame general principle, 
taken up (as I have before obferved) at a very 
early period, in his edition of Milton. Biihop 
Newton, who was himfelf a good claffical fcho- 
lar, and the various other commentators, who 
preceded Warton in the fame walk, had been 
accuftomed to trace Milton in his imitations of 
the Greek, Latin, and Italian poets ; but whilft 
they were contented with illuftrating him from 
thefe, to whom they alfo added Shakfpere, the 
Faerie Queene of Spenfer, and a few occafional 
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paflages from Chaucer, they appear to have been 
hardly aware, that with a confummate know^- 
ledgc of thefc languages he united a no lefs inti- 
mate acquaintance with the authors of his own 
country ; and that the Iliflus, the Tibur, and 
the Arno did not alienate his aiFeclions from his 
native Thames. This circumftance in the ftu- 
dics of Milton was noticed, and (if I miftakc 
not) firft afted upon, by Warton. For the 
employment he was Angularly qualified : to 
him ** the treafures of the Gothic Library'' had 
long been familiarly known, and his general at- 
tainments were the fame in kind, if not in de- 
gree, with thofc of the great poet, whom he 
undertook to explain. 

To this mode of illuftration he added another, 
almoft equally new, but attended with confi- 
derable difficulty ; becaufe the fources of inform- 
ation are neither eafdy difcovered ; nor, when 
difcovered, always to be arrived at. " Thefe 
•* pieces (as Warton obferves) contain feveral 
" curious circumftances of Milton's early life, 
*' fituations, friendfliips, and connexions, which 
'* are often fo tranfiently or implicitly notited, 
*' as to need examination and enlargement." 
In purfiiing this track, he has coUefied much 
interefting information ; and has not only illuf- 
trated the popms, which were the immediate 
caufe of his refearches, but has at the fame time. 
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through them, given light to the future biogra- 
pher of Milton, and to the hiftorian of the 
fbite of literature and manners during his time. 

In another view alfo his labours are of more 
cxtenfive ufe, than as they merely refpeft the 
poems he was editing. " By the addu<Aion and 
«* juxta-pofition of paiTages, univerfally gleaned 
•* both -from the poetry and profe of Milton, 
" Warton has afccrtained his favourite words, 
'* and Ihown the peculiarities of his phrafe- 
** ology : and has thus made fome'of the notes, 
which particularly relate to the fmaller poems> 
to have a more general, efFe<ft, and to be ap- 
•' plicable to all Milton's writings." 

Scarcely any writer can be more difgufting 
than a commentator, who fills his pages with an 
oilentatious profufion of ufelefs notes, and, under 
the pretence of illufbrating or doing honour to 
his author, but with the real intention of dif- 
playing his own ingenuity, incumbers him with 
the multitude and weight of his trappings. 
There may be ibme, who with an appearance of 
reafon will obje<ft, that Warton in his edition 
of Milton feems to have carried his principle too 
far, and to have fwelled his notes with extrane- 
ous matter. His. commentary is indeed copious 
and full ; but it contains fo much interefting 
information^ both of a general and particular 
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nature ; it is conduced with fo much tafte and 
elegance ; and efpecially it contributes to make 
our great poet fo much better underftood, to 
explain what is difficult, and to enhance the 
beauty of what is clear, that to me at leaft it is 
•* a perpetual feaft of nedar'd fweets, where no 
^* crude furfeit reigns." 

Let it however be allowed, that he may have 
been occafionally induced to bring forward a 
beautiful paflage, where it was not abfolutely 
neceffary, by a hope of enticing his readers to 
a farther acquaintance with our valuable, but 
neglefted, poets ; fuch as William Browne, the 
Fletchers, Drayton, Fairfax, and Spenfer; and 
above all, the truly Homeric Chaucer : an error, 
which, if it be an error, may claim indul- 
gence, whilft the motive of it is dcferving of 
praife. 

At the fame time I do not wilh to deny or 
conceal, that this work is occafionally defcdli ve : 
thkt there al'e readers, to whom the iiluftrations 
may appear to be fometimcs unneceflarily and te- 
dioufly prolix ; and the remarks ndw and then 
frivolous and uninterefting ; and that he has in 
one or two inftances been guilty of an overfight, 
of which a remarkable example occurs in the 
note on the twenty-fecond verfe of " Manfus," 
where he attributes the life of Homer to Plu- 
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tarch inftead of Herodotus, and dcfcribes My- 
cale as a mountain in Boeotia inftead of Afia 
Minor. 

But before I entirely quit the charafter of 
Warton as an Englilh critic, let me obierve, that 
in this publication he has very happily met the 
cenfures of Dr. Johnfon, especially on Lycidas 
and Comus. It has been remarked, and with 
fome degree of contempt, that there are perfbns, 
who can prefer the fchool of the Wartons to 
that of Johnfon, I might lay myfelf open to 
a charge of impertinence, were I on this occa- 
iion to defcant on the excellence of my late 
amiable and elegant mafter : and well might I 
feel that I was acfting an unbecoming part, were 
I to fpeak otherwife than with reverence of the 
mafculine powers of the great Englifti moralift. 
But great as were the powers of Johnfon, and 
eminently qualified, as he was, to deliver the 
oracles of reafbn, he feems to have poflefled 
little of that finer feeling, and of that lively 
and adive admiration of the works of nature, 
which are requifite for the enjoyment, as well 
as for the compofition, of true poetry. For- 
tunately for me in the prefent cafe, as far as any 
competition may be fuppofcd to exift between 
Johnfon and T. Warton for the palm of critical 
fuperiority, the latter is fupported by a powerful 
advocate : and his fchool may furcly without 
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abfbrclity be preferred by a lover of Milton, 
whofe early poems he has edited with all .the 
fondnefs of an ardent admirer ; has eftablilhed 
their excellence againft invidious cbmparifbn, 
and vindicated their beauties from ungrounded 
cenfure ; whilft of the fame poems the former 
has declared in general terms, ** that though 
•* they make no promife of Paradife Loft, they 
^* have this evidence of genius, that they have a 
caft original and unborrowed : but that their 
peculiarity is not excellence, and if they differ 
** from the verfes of others, they differ for the 
'^ worfe :" and fpecifically of the Sonnets, that 
" they deferve not any particular criticifm, for 
** of the beft it can only be faid that they are 
*• not bad ; and perhaps only the eighth and 
*' twenty-firft are entitled to this flender com- 
" mendation :" of Comus, that *' it is a drama 
f* in the epic ftyle, inelegantly fplendid, and te- 
" dioufly inftruftive :" and of Lycidas, that 
*^ furely no man could have fancied that he 
" read Lycidas with pleafure, had he not known 
" the author." Of thefe poems indeed we 
CQ\ild hardly expeft an admirer in one, who 
thought Fleet-ftreet more delightful thanTempe: 
• — but who can perfiiade himfelf to be a fol- 
lower of that critic, who is not enchanted with 
Lycidas and Comus ? 

The Hiftory of Englilh Poetry is the moft 
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Iblid bafis of our Author's reputation. It has 
been before remarked, that he judicioufly pre- 
ferred the plan, on which he has proceeded, to 
that propofed by Pope, Gray, and Mafbn : but 
there may be room to doubt of his judg- 
ment in not commencing his hiftory at an ear- 
lier period. As one advantage of his plan was 
that it marked the progreffion of our language, 
an enquiry into Saxon poetry would ftirely not 
have been irrelevant to his fubjeft : which ap- 
pears to have been the opinion of a late elegant 
writer, who has thought proper to begin an hif- 
torical fketch of our poetry at an earlier period 
than Warton. 

Throughout his work he has employed inde- 
fatigable diligence and minijte refearch in col- 
led ing materials ; indeed it has been obfervcd, 
that '* he has fliown more folicitude in coUeA- 
" ing, than perfpicuity and accuracy in arrang- 
•* ing them. Hence," continues the iame critic, 
" his hiftory has been found fo dry and opprcf- 
" five as to fubdue the eagernefs of the gene- 
" rality of readers ; and hence nearly one fourth 
" of the fecond volume is filled with errata and 
" amendments to the firft "•** 



" Life by Anderfon. The remark here quoted, as well as feve- 
ral others in the fame critique, are borrowed without acknowledg- 
ment from an article in the tenth volume of the Monthly Review 
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The hiftory is certainly not free from inaccu- 
racies, and indeed it would be aftoniihing if it 
were. But the latter of thefe remarks, which 
was advanced fomewhat incautioully by one 
writer, and repeated without examination by 
another, is much too comprehenfivc. The fe- 
cond volume contains 544 pages ; forty-fix of 
thefe, making a little more than one twelfth, 
inftead of nearly one fourth, of the fecond vo- 
lume, are filled with additions and emendations 
(not errata and amendments) to the firft. 

The former remark is founded apparently on 
a mifconception of the nature of the work in 
queflion, and on a miflake in charging the 
writer with what is incident to his fubjed. If 
the eagernefs of the generality of readers is fub- 
dued in their progrefs through the Hiftory of 
Englifh Poetry, it Ihould be remembered that a 
work abounding in difquifition, a fpecics of 
writing to which the people are unufed, and 
replete with quotations in language and metre, 
with which the people are unacquainted, can 
hardly look for cxtcnfive popularity : in its very 
nature it cannot be expccftcd to " pleafc the 
*' million : it muft be caviare to the general^ 
If fuch a work is fometimes dry and oppreffive 

Enlarged. Rev. for March, 1793. In the following obfervationa 
on Warton's poems, two or three remarks from the fame critique 
are noticed. 
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even to readers of a fuperior clafs, it ihould be 
remembered, that enquiries concerning the ob- 
fcure writers of a barbarous age promife no 
great entertainment ; and, inafmuch as they are 
ncceffary to the main objeft, fix the charge of 
drynefs upon the fubjeft rather than the au- 
thor ; who, on the other hand, is deferving of 
commendation for relieving the unavoidable 
weight of his fubjeft by the general tenor of his 
ftyle and manner, by lively remarks and amus- 
ing anecdotes. 

And this confideration fhould influence the 
judgment formed on the digreflions, which he 
occafionally introduces ; as for inftance, on the 
rife of the Myfteries in the iecond volume, 
and on Dante's Inferno in the third. For 
let it be allowed that they are excrefcences, 

• yet they bring with them their own excufe, 
when it is coniidered that they are to a reader 

' what mountains are to a traveller ; they retard 
his progrcfs perhaps, but prevent the irkfome- 
nefs, which is experienced in proceeding over an 
uninterrupted plain. 

Jt is this alfo, which contributes to give fuch 
a relifli to the abundant and various informa- 
tion, which thefe volumes contain, relating to 
ancient manners. Not that fiich information 
is to be deemed in any degree digreffive : the 
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|>oetry and manners of a nation are* intimately 
conneded ; their hiftories then muft alfo be 
blended^ and refled light on each othen 

Where fcopc is given for the exertion of the 
hiftorian's powers, he is not backward in exert- 
ing them, and in vindicating to himfelf a higher 
than the mere mechanical diftindion of refear ch 
and accuracy. He then ihows that^ as an an- 
tiquary, he poflefles not only induftry in collcft- 
ing materials, but fagacity and perfpicuity in 
uiing them : that, as a critic, he can analyfe 
the principles of compoiitions, can diilinguiih 
their charaAeriftic features, and appreciate their 
merits ; and, what, as an hiftorian, is his pecu- 
liar province, that from the comparifbn and 
combination of fingle fadls he can draw general 
remarks and concluiions; and can trace the 
progrefs of the mind, not merely as exemplified 
in the confined exertions of an individual, but 
in a iiicceflion of ages, and in the purfuits and 
acquirements of a people. As proofs, amongfl: 
others which might be given, of this affertion, I 
would refer to the charadtcrs of Chaucer in the 
firft volume, and of Lord Surrey in the third ; 
to the DiiTertations prefixed to the work ; and 
to the lurveys of the revival of learning and of 
the poetry of Queen Elifabeth's age, which rc- 

|) ipedively clofe the fecond and third volumes. 

yoL. I. k 






[ cxxx ] 

On the profc flylc of Warton may be added 
a few wordsy which are applicable to his odier 
works^ and efpecially to the Hiftory of Engliih 
Poetry. His expreffions are fclcA and forcible, 
and his fentences animated. He has frequent 
companions and alluiions, which not only em- 
belliih his thoughts, but at the fame time iiluf- 
trate them. He abounds in figorative language, 
but without loiing fight of fimplicity ; and is, 
perhaps, as much as any modern Engliih author, 
remarkable for uniting, without afFedation and 
without an appearance of art and labour, the 
excellences of a i^yle at once perfpicuous, orna* 
mented, vigorous, and mufical. 

In remarking on the poetry of Warton, as it 
is that department of his works, ^with which I 
am more particularly engaged, I may be excuied 
for fpeaking more at length. 

In his VERSIFICATION, eipecially in the 
common Englifli pentameter, he difplays more 
flrength than elegance. He feldom betrays 
weakneis, but I doubt whether he is always 
gracefiil. 

Though he has avoided the point and anti- 
thefis of Pope, like him he ieems not to have 
known, at Icaft not much to have pradifed, that 
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jiarmony of period 'whtdi refuhs fram the natural 
and unaffei^cd cafe, the variety of paufe^ the 
mixture of iimple and ornamented, of weaker 
and more mervous Knes, and the matiy other 
peculiarities^ which, though they are to be found 
in ibme of his predecefibrs, eminently charac* 
terife the periods of Diyden. He generally 
terminates the ienie with a couplet, and refts 
his paufes on the even feet, moft commonly on 
the fourth iyllable : a pradice which will be 
teadily obferved and objeded to by a reader cf 
a mufical ear, accuftomed to that melody of 
verfe, which has been carried to its extent by 
Milton, and by Dryden as far as it can be car^ 
ried in rhime. Throughout his pentameters fat 
has but one triplet and icarcely an Alexandrine. 
Me (eems to have copied Dryden, perhaps ttdt 
always judiciouily , in one refpedl ; in terminat- 
ing a ver/e with a trifyllaUe, which will hardly 
bear the accent, where it will then of neceffity 
be, on the lail fyllable ; and in making the 
verfe fo formed the leading verfe of the couplet. 
Thus in the Triumph of Ifis, 

Like Greece in fcience and in liberty, 
As Athens leamM, as Laqedaemon free. 

And in Verfes to Sir Joihua. Reynolds, 

With arts unknown before to reconcile 
The wUting Graces to the Gothic pile. 

k 2 
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I iufped however that he had never made Dry- 
den much the objeA of his {kndy. 

But the iame defe<9: as to the mufic of his 
veriification appears in his blank verfe, which 
was hardly to have been expe6led in fo fond an 
-admirer, and fo diligent a reader, of Milton. 
The happieft paufe in blank verfe, when occa*- 
fionally introduced, and of which Milton per- 
fcftly knew the fecret, is on the eighth Syllable: 
a pauie which Warton has very rarely adopted. 
.Yet after all nothing was to be done without 
coniiderable practice; and in blank verfe the 
practice of Warton was not great. He has 
written only two poems in that metre ; of which 
the former was compofed in his 17th year, when 
:he could not have had time for pradice ; and 
the latter but a few years after, Poffibly he 
was aware of his want of fuccefe, and gave up 
the attempt. 

. In another ipecies of poetical compofition, 
pradice made him more fuccefsful. In his 
earlier laureate Odes the lines are often rugged, 
the conftrudion harlh, and the rhimes awk- 
wardly difpofed : faults which he corredcd as 
he advanced; till he at length attained a very 
fair degree of lyrical harmony : though he has 
in that refped never equalled his friend Collinses 



[ C3cmii ] 

Ode on the Paffions, much lefs Drydcn's Alex- 
ander's Feaft. 

Thefc remarks on the defefts of Warton's ver- 
fification muft not however be underftood as 
extending to the Suicide^ or his feveral Odes in 
the eight-fyllable verfe. To the latter metre, 
which indeed neither requires nor admits fo 
great a variety and compafs of tone, he Teems 
to have paid the greatefl: attention, and has very 
well fucc^eded in it. His poems in this metre 
are uniformly fweet ; nor do I in this point of 
view know any poem in the Engliih language 
fuperior to the Infcription in a Hermitage, or 
the Hamlet. 

It has indeed been objeded to his verfification 
in this metre, that ** the frequent mixture of 
" regular trochaics of feven iyllables, and iam- 
** bics of eight, feems a defeft." It is allowed 
that he is fupported in this practice by the au- 
thority of Milton and Gray, in the fame metre; 
and it may be added, without reference to the 
interchange of meafures in the Greek lyric 
poetry, that in our pentameter, which is ftridHy 
an iambic meafure^ we not only admit fpondaic, 
but daftylic, anapa^ic, and trochaic feet. The 
caufe of all which indulgence may be found in 
the pleafure derived from variety. But perhaps 
it is lefs a matter of authority or of reaibn, than 

k3 
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of taftc ^nd feeling : and for myfclf I muft con- 
fcfs that the mixture of trochaic vcrfcs com- 
plained of appears to merit not only indulgence, 
but apprc^ation. Sometimes they have an ap- 
propriate force and beauty ; as when the Minftrels 
in the Crufade burft forth abruptly with me- 
naces on their enemies : 

Syrian Virgins, wail and weep, 
Engliih Kchard ploughs the de^p, &c. 

or when the tripping motion of May, one of the 
attendants of Summer, is defcribed. 

But who is (he that bears thy train. 
Pacing light the velvet pl^n ? 

But I will not multiply inftances of this 
beauty, which may eafily be obferved by the 
reader. 

AlKteriation, when introduced fparingly and 
with difcretion, is not only tolerable, but pleaf- 
ing and produ<^ive of good efieA. But, like all 
other figures of fpeech, it fatiates by being often 
repeated ; and, as much as any figure, betrays 
defign. It is certainly too frequent in Warton; 
and, even in the examination of individual in- 
ftances, will be found not always hap|Mly intro- 
duced. Warton probably adopted the pradice 
from Spenfer, than whom no one of our poets 
more frequently ufes it ; and whom (as is ob- 
ferved in the notes on the Suicide) he obviouily 
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imitated in that poem, in which he has perhaps 
more alliteration than in any 'other. 

His PHRASEOLOGY IS diftinguiflied from that 
of his contemporary poets by rather a frequent 
introdudion of antiquated exprefiions» derived 
XK> doubt from the fondnefs with which he 
•' fpelt the fabling rime." This peculiarity has 
been repreiented as a blemiih. Dr. Johnibn 
ridiculed it (according to Mad. Piozzi) in the 
following lines : 

Wherofoe'er I turn my vl«w^ 
All 18 ftrange, yet nothing new : 
Endlefs labour all along, 
Endlefs labour to be wrong ; 
Phrafe that Time has flung away. 
Uncouth words in difarray. 
Tricked in antique ruff and bonnet. 
Ode, and elegy, and fonnet. 

And another ** critic has remarked, that *' the 
'* ufe of old words, in a poem not called an 
** imitation of fome old bard, fcems a iludied 
imperfeftjon: luch are the words aye^ eldf 
murky, watchet, hue.** I fliall not avail myfelf 
of what he iubjoins, namely, that the word 
watchet is ufcd by Drydcn ; for I allow it to 
be probably fb obfolete at prefcnt, as to be un- 
intelligible to the generality of readers. There 
is however no iingle word in the En^ifh 

« 
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language to exprefs cxaftly the fame thing. Nor 
fliall I endeavour to extenuate the charge brought 
againft our Poet, by obferving that, of the other 
words cited above, eJd is ufed by Akenfide ; aye 
is frequently to be met with in various modem 
writers ; murky is hardly obfolete, certainly not 
unintelligible ; and hue is ftill retained amongft 
us even in common converfation. Such a de- 
fence muft be ineffeftual, for other words, con- 
feffedly out of ufe, might be brought from his ' 
poems. Nor fhall I juftify the praftice, by aik- 
ing why old Englifh expreffions may not be re- 
vived, and introduced anew into the language, 
at leaft as well as modern French or Anglicifed 
Latin. The practice, if it be wrong, is not to 
be defended by an appeal to other pradices, 
perhaps of no lefs queftionable propriety. 

For my own part I cannot allow the juftice of 
the cenfure. If the poet cannot find in com- 
mon ufe, words, which will fully convey the 
image of his mind ; or if words in common ufe 
do occur to him* but fuch as, though they. may 
fully convey his meaning, are deftitutc of poeti- 
cal beauty and propriety (for poetry has always 
been allowed to fpeak in language removed 
from that of the vulgar) ; in eithe* cafe he muft 
look ferthcr, and invent or revive others ; and 
he rhay furely as well revive thofe that are old, 
as invent new. Horace confidored it as a na- 
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tural event in the revolutions of a language, 
that many obfblete terms would be reftorcd to 
ufe ; and he contends for the privilege, to which 
he and the other poets of his time were entitled, 
of contributing to that change. And it does 
not feem reafonable to fuppofe, that Horace 
would have denied to an Engliih poet, what 
he claimed for thofe of Rome. Quintilian 
maintains the fame privilege for the orator, and 
extends it much farther in the cafe of the poet: 
and he remarks with no lefs truth than elegance, 
that words acquire a dignity from antiquity, 
and fprinkle over a compoiition, as time does 
over paintings, a mellownefs inimitable by art. 
It is this pradice, which makes the language of 
Milton more venerable than that of his contem- 
porary, Dryden. 

What has been faid will perhaps be allowed 
as an argument for the propriety of the practice 
in queftion ; of the arguments for its impro- 
priety I confcfs I am not aware ; nor of the 
reafonablenefs of marking, as a fit objeft of ridi- 
cule or cenfure, an Englifh poet, becaufe he has 
occafionally enriched his own compofitions, and 
through them the language of his country, with 
expreffions drawn from the negledcd though 
** pure well-heads of Englifh undefird." 

But every excellence is liable to abufe. Let 



mc not thea, in contending for the general pria^ 
ciple^ be underftood as defending the prai&ice to 
whatever ^itravagance it may be profecuted ; or 
13 altogether denying that antiquated expreffions 
have been fbmetimes ufed by our poet^ where 
they were neither ncceflary to convey his mean- 
ing, nor conducive to perlpicuity or elegance. 

I do not remember that he has introduced 
into his poetry many words abfblutely new ; 
hat he has formed feveral new combinations 
of words already in ufe : a pra6):ice^ as well as 
the former, recommended by Horace and Quin- 
tili^i, and followed by Milton and the befi: 
Greek poets. A iingle word, thus compounded^ 
has ibmetimes the effed of a long deicription. 
Silver-axled, agate-axledy neSlar-trickling^ inaglc'^ 
temper d, vtokt-woveny woodbine-mantled, lofty- 
windowed, are inftances of not unpleafing com-- 
bination. He is fometimes lefs happy in this 
way. Gladfome-gliftering, which may be noticed 
alio as a difagreeable example of alliteration^ is, 
as a combination, inelegant and harfh. 

In his humorous poems he is fometimes very 
fuccefsful in giving to a word a ludicrous figni- 
fication^ very different from that in which it is 
commonly ufed. As when in the '* Panegyric 
** on Oxford Ale" he fpeaks of a *' material hK^ik-- 
•* faft;"andin "Ncwmarket,*'ofa**/act?wcboot" 
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. He feems ta have a £[>ndne& for ceftain pa^- 
ticular terms^ and to have taken almoft eveiy 
opportunity of ufing them. This might lead 
to a iufpicion that he had a poverty of ideas^ 
which however was hot the cafe. In a note on 
the Pleafures of Melancholy, v. 175. arc in- 
ftances of his repeated uk of one word, which 
is in every individual inftance conne<^ed with 
an image different frosn that contained in thc^ 
others. 

A iimilar remark will hold as to his imita* 
tk>ns of Milton. His didion is perpetually 
Miltonic ; but it will be found on examination 
to be conneded with fentiments and ideas dif- 
ferent from thoie with which it is conneifted in 
l;iis original, and to repreient images of his own* 
But of this I fhall prefently have* occaiion to 
fpeak more particularly. 

Minute i):ri<fkires on little grammatical inac* 
eurades have at leaft this ufe, that they fhow 
to poets, that they do not offend without being 
noticed. I (hall therefore juft remark, that 
Warton has now and then been guilty of a lb* 
lecifm, in uiing the pai): participle of the paf- 
iive voice, inftead of the preterite tenfe of the 
9^ve ; and that he ha& once, and, I believe, 
but once, ufed indifcriminately the pronouns. 
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thee 3XiAyou. Such inaccuracies, if they occur 
fcldom, though not overlooked, may be pardon- 
ed ; particularly as they arc found in fome of 
the moft corrcA compofitions of Pope, perhaps 
the moft correct poet of the nation. 

To what has been thus particularly oWcrved 
of the language of Warton, may be added that it 
is in general fcledl and poetical : indeed his pre- 
vailing fault feems to be, that he fometimes ap- 
pears to aim too much at departing from com- 
mon terms and formularies, and forgets that art 
lofes its cfFedl, unlcfs it is concealed. But though, 
in confequence of this, his ftyle is fometimes 
ftlfF and conftrained, and though it has now 
and then a redundant expreffion, 4l certainly 
merits the general commendation of perspicuity, 
elegance, and ftrcngth. 

I 

It is not my intention in this place to examine 
every one of our Author's poems minutely, and 
the nature of this work precludes the neceffity 
of it. Thofc, which naturally fall under the 
fame general charaAer, may be coniidered to- 
gether ; and thofe, which are not fo reducible, 
muft in confequence be coniidered by them- 
felvcs : but it is my particular wifh to examine 
them all, with the view of drawing from them 
a few general remarks on the genius of the poet. 
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In donfideritig the works of any Author, it is 
but fair to make allowances for the productions 
of very early years. Warton ftands in need of 
no great allowance for his firft produiftion, for 
few peribns would attribute ** the Pleafures of 
** Melancholy'* to a boy in his 17th year. The 
youth of the Author is however difcernible in 
its luxuriance and want of compreffion. It has 
been charaderifed as '* a beautiful Miltonic 
'' poem J abounding with bold metaphors and 
** highly-coloured piAures." It points out alfo 
the propenfities of the Author at a very early 
age ; and fliows that he was then partial to the 
^' tapcr'd choir" and fcenes of awful and fb- 
lemn grandeur ; and, in conformity with fuch 
propenfities, he was then (as his brother^ I be* 
lieve, afterwards defcribed him) " of the fchool 
•* of Spenfer and Milton, rather than that of 
" Pope." 

^' The Triumph of Ifis" is an inftance of the 
readinefs with which Warton could apply him- 
felf to the treatment of an occafional fubjedl : 
it was called for by a voluntary effufion from a 
man of genius, and has the merit of being at 
leaft equal to that which provoked it. Mafon 
had, as we have lecn, the liberality to fay, that 
in poetical imagery and the corred flow of it^ 
veriification he thought it greatly excelled his 
own« It is alio diftinguiihed by a firm and 
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manly tone of indignation. Like all other 
party-produftionft, this muft have loft a confi*. 
derable (hare of its intereft with the reader. 
To the general reader indeed it muft have been 
at all times leis interefting than to an Oxford 
man : and even an Oxford man will now per- 
haps feel himfelf little interefted in ieeing his 
Univerfity defended from an imputation, to which 
the circumftances of the times no longer leave 
her open. No ftrongcr proof of this can be 
given, than that the poem is frequently read 
without its being known, or perhaps enquired, 
for whom the charaAer of Dr. King was intend- 
ed ; and yet the very lines which contain that 
character were at firft the moft admired in the ' 
poem. The Poet however is not to be blamed 
for a fault incident to his fubje<ft ; when it is 
considered that the fubje<% was in ibme meaftire 
impofed upon him. And indeed, though Ibme 
. parts of the poem have unavoidably become lefs 
interefting, others of a more general character 
ftill retain their charms. The pafTage from 
v. 149 to the end cannot fail of being enjoyed 
as long as it fhall be read ; and the whole of 
that paflage, particularly the apoftrophe in 
the firft paragraph, breathes the true ipirit of 
poetry. 

To avoid with decency common-place com- 
pliments, when writing officially on the com-* 
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mon- place topics of a royal birth, marriage, or 
4eath, is a taft: of no fmall difficulty. Wartott 
has iiicceeded in the taik not only with decency, 
but with dignity and fpirit. Of the three poems; 
which he wrote as Poetry-Prpfeflbr, to which 
may be added the Elegy on the Death of Fre- 
deric, the Verfes on the Klng^s Marriage arc the 
moft elegant, and mod diftinguilhed for their 
delicacy of complimfent : though they have lels 
poetical imagery than thofe on the Birth of the 
Prince of Wales, and lefs dignity than thofe on 
the Death of George the Second. To thefe 
lail it may be objeded, that, pregnant as they 
are with independent fentiments, and rich in 
appropriate claflical allufion, they have lefs con^ 
cern with tlie King^ on whofe death they were 
written, than with the diflinguifhed patriot, to 
whom they are addrefled : an objedion, which 
will hardly be removed by obferving that the 
luflre of the Minifler is refledlcd on the Mo- 
narch. Let me add howevc/, that the Poet's 
judgment appears in the Elegy on Frederic. If 
we confider the circumftances of the times, it 
may be allowed, that to have celebrated the 
Prince's political charader might not have beeft 
advifable : but to a compliment on his domeflic 
virtues, and on his patronage of men of letters, 
no one could with propriety objed ; for no one 
perhaps could deny that it was merited. 
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The En^ifh Ihfcriptions arc elegant and plcaf- 
ing ; but that^ whieh is faid to be written in a 
Hermitage, is efpecially diilinguiihed, and par- 
ticularly by the exquifite ftroke at the conclufion 
of the fourth ftanza* 

To fay of the verfion from Job, that it is 
nervous and fpirited, is not much to commend 
it ; for it could not eafily have been otherwifc. 
But the paraphrafe of the whole of the book 
by Young, which was poetically imagined and 
fuitably executed, may well preclude all farther 
attempts of the fame kind. 

In the Paftoral, which profefles to be at once 
a tranflation from Theocritus and an imitaticm 
of Spenfer, the thoughts of the Greek are in- 
genioufly adapted to the language and manner 
of the Englifh poet. 

The Odes tranflated from Horace, in imitation 
of Milton's attempt, are perhaps not inferior to 
that which they imitate. But Engliih lyric 
poetry can hardly fupport itfelf without rhyme: 
poffibly one caufe of this is its want of a variety 
of feet ; which want is compenfated in our 
heroic blank verfe, by full and fwelling periods, 
where a perpetual recurrence of the .fame fpe- 
cies of foot, and even the harlhnefs of the 
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language iticlf, ai^e relieved by a variety of 
paufe. 

The Monody at Stratford, the Odes to Sleep, 
to Upton, and at Vale-royal Abbey, the Gom- 
(>laint of Cherv^cU, and the Ode entitled Morn- 
ing; would not contribute much towards efta- 
blifhing the fame of a poet, nor add much to it 
when eftabliftied. The Complaint of Cherwell 
is however a pieaiing paftoral j Mafbn called it; 
hi his letter to the Author, *' the delicate Com- 
** plaint of Cherwell/* The Monody, by no 
means a contemptible production, contains ond 
image of a more fublime and terrible nature, 
than our poet ufually fupplies. I mean in the 
1 8th and four following verfes, particularly the 
two laft of them, which I never read with- 
out having my attention forcibly drawn to 
the laft fcene in the Ele<ftra of Sophocles, than 
which I do not know a finer fubjcA for a deeply- 
moving tragic painting. The Ode at Vale- 
royal Abbey, the beft of thefe fix poems, though 
it is certainly heavy, and occafionally common- 
place, contains fome lefs hackneyed reflections 
on the benefits derived to modern times from 
monaftic inftitutions, and fome fine touches of 
Gothic painting. Every fiibjecft, conne<fted with 
the ages of Chivalry and Romance, with Gothic 
manners and Gothic arts, was contemplated 
with peculiar fondnefs by Warton. 

VOL. I. 1 
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The " Verfcs to Sir Jofliua Reynolds" arc an 
admirable fpecimen of his excellence in this 
way ; though the paragraph beginning with the 
41ft verfc will Ihow, that he was well qualified 
to djfcern and enjoy the fofter and more chaf- 
tifed beauties of Grecian art. It is difficult to 
fay which is preferable, the defcription of a 
Gothic cathedral in the beginning of the poem, 
or that of the New College window in the laft- 
mentioned paragraph. Each poflcflcs that merit 
which might be expeded from its more imme- 
diate lubjed:, and will be preferred accordingly 
as the mind of the reader is more alive to 
fcenes of folemnity and magnificence, or to 
thofe of elegance and grace. 

There is fbmewhat of grotefque in the rude 
graiideyr of the middle ages, which would hardly 
cfcape a man of the humorous propenfitics of 
our Author, and which he has transfufcd into 
one part of this poem with touches of delicate 
humour not unworthy of Ajddifon ; and has 
thereby contributed to make it one of the moft 
charafteriftic of his performances, as it displays 
the pact, the antiquarian, the man of claflical 
taflc, and the man of humour. 

It was a bold undertaking to venture on a 
fubjcift, which had employed the genius of two 
of our moft eminent poets, one certainly a judge. 
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and the other a praftitioner, in the art of paint- 
ing ; and which had produced from them two 
of the moft elegant and finilhed pieces in the 
language ; I mean the,Epiftle of Dryden to Sir 
Godfrey Kneller, and that of Pope to Jervas. 
But as the attempt was bold, the event is not 
difgraccful to our Poet. The peculiarities in 
his fubjedt preclude general comparifon. Whilft 
Dryden is naturally enough led to give fome ac- 
count of the origin and progrefs of painting, 
and Pope to exprefs his cagernefs to vifit its 
principal fchools, Warton is with equal propriety 
engaged in delineating his Gothic fcenery. In 
fome parts however there is room for compan- 
ion ; and I do not think that the 45 th and fif- 
teen following verfes yield in correctnefs of 
drawing, or in warm and appropriate colouring, 
to any in Pope or Dryden. His poem has one 
advantage, perhaps in fome meafure incident to 
the fubjeft, that it is more entire than either of 
the others : no part of it can be tranfpofed or 
taken away without injury to the whole. It is 
alfo more* perfeA than the others ; it has none 
of the fanciful conceit of Dryden's, nor of the 
fmartnefs and point of Pope*s. Let me add, 
by the way, that Pope's conclufion is more efpe- 
cially in this bad taftc; but that Dryden's 
has as much felicity both of thought and ex- 
preffion as any lines in the language. 

la 
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In the delineation of the fame or of iimilar 
. fceneg, we may exped: to find features of general 
rcfembknce. But Nature is not fo perpetually 
the fame as to exclude variety of defcription, 
nor are the beauties of Nature fo reftri<5lcd, as 
for thofe even in a (ingle profped: to be com- 
prehended or remarked by the eye of an indi- 
vidual. Hence the poet derives his power of 
feleifting fome from amongft a variety of images, 
And of bringing forward to notice others, which 
may have been before either ilightly touched 
on, or entirely overlooked, Inilances of both 
theic cafes occur in almoft every page of our 
Author's defcrlptive poems ; and mark him for 
one who wrote from an attentive liirvey of the 
works of Nature, and not merely from the dc- 
fcriptions of others; of one who, in the language 
of his favourite Milton, 

Forth iffuing on a fummer's morn to breathe, 
Among the pleafant villages and farms 
Adjoin'd, from each thing met conceiv'd delight. 
The fmell of grain, or tedded grafs, or kine, 
Or dairy', each rural fight, each rural fo^nd. 

Not that he difdaincd imitation; for his imita- 
tions of other poets arc frequent ; but there is 
generally an originality even in thofe of his de- 
fcrlptiens which are formed by imitation ; and 
as he does not borrow through poverty, fo what 
he borrows he makes his own, by the addition 
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and interweaving of circumftanccs not to be 
found in his archetype. And fo evident docs 
this appear to me, that I have been furprifed to 
fee it remarked, ^that, " in his dcfcriptive 
*' poctiy, Milton was not only his model in re- 
*' fped of language and veffification, but of 
*• ideas," To the former part of the remark I 
will readily accede, but cannot to the latter, at 
leaft in its fiill extent. That he fbmetimes imi- 
tates the ideas of Milton is fufficiently obvious ; 
and the elegant remark of the critic is then jufl, 
that •* his imitations of Milton, like the pictures 
" of Raphael copied by Giulio Romano, are 
*' perfcftly copied :" but I cannot allow that 
the whole of one of the mofl Miltonic of his 
poems, the Ode on the Approach of Summer, 
much left that the remaining part of his defcrip- 
tive poetry, is copied or modelled from any one. 
There feems to me indeed to be one point, in 
which there is but little rcfemblance between 
the deicriptions of Warton and of Milton (at 
leaft in his L' Allegro and II Pcnferofo, for to 
thofe poems the alluiion feems chiefly to be 
made). The delineations of Milton in thefc 
poems are feldom fb clearly marked, as that a 
painter might be able to copy front them. But 
neither Claude nor Ruyidale ever painted a 
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more glowing or a more diftin<ft piAurc, than 
are many of the defcriptions of Warton. 

And this leads me to remark, that, together 
with the faculty of fele<9:ing from a variety of 
images, and of developing others, which are 
new and uncommon, he poflefled in an eminent 
degree that of reprefenting them fo clearly and 
accurately, as to make them appear rather pic- 
tures than defcriptions ; rather works of the 
pencil than of the pen. It has been beautifully 
remarked by a ^ critic of eminent tafte and 
learning, that the ancients have very little of 
the pi6turefque in their defcriptive poetry. 
'^ They have no Thomfons, for they had no 
*' Claudes." Without attending then to the 
ancients, I would obferve, that Warton in his 
delineations of nature may be compared with 
the beft modern poets in the fame line, and 
will by no means fink in the comparifon. For 
being an attentive obferver of nature, objedls 
were clearly imprcfTed upon his imagination ; 
and as the more clear is the perception, which 
the mind has of any objeft, the more clearly in 
general will they be defcribed, he fliares with 
Thomfon, the great mafler of the art, the praife 
of truth and diflinftnefs ; and is fbmetimes 



^ Mr. Twinin<;, in the firft DlfTcrtation prefixed to his able 
tranilation and commentary on Arillotle's Poetic. 
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more piifturefquii bccaufc he is more fimplc and 
feleft, even than Thomfon himfelf. 

It is to be regretted however that the defcrip- 
tive poetry of Warton is fb purely defcriptive ; 
that it has fb few touches of manners or paf- 
fions, fuch as are found in the Georgics of Vir- 
gil ; fo little of moral refleftion, fuch as gives a 
relifh to that cxquifite piece of Dyer, which 
makes us lament that he has written no more 
of the fame kind ; and fo little of religious re- 
flexion, fuch as particularly recommends Thom- 
fon 6 Seafons, and which a contemplation of the 
works of Nature feems peculiarly calculated to 
infpire. " The unexpeded infertion of fuch 
•' refleftions," fays Dr. Warton, with fingular 
felicity of illuftration^ " imparts to us the fame 
*' pleafure that we feel, when, in wandering 
*' through a wildemefs or grove, we fuddenly 
*• behold in the turning of the walk a ftatue of 
'* fome Virtue or Mufe." 

This circumftance would probably have con- 
fiderable influence on my decifion, were I called 
on to place the feveral defcriptive poems of 
our Author in their order of merit. Of the 
Hamlet, the Firft of April, the Ode to a Friend, 
and that on the Approach of Summer, the 

^ Eflfay on Pope, Vol. I. 
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Hamlet would ftand firft, and.thc FIrft of April 
lafl ; though not one of the others excels, or 
perhaps equals, the* latter in variety of natural 
and appropriate imagery. 

This likewife gives its greateft efFeft to th^t 
which is at prefent the moil known, and will 
always dcfer\'e to be the moft popular of War- 
ton's poems, " The Suicide :" where an ap- 
peal is made not only to the fancy, but to the 
heart ; where the moft ftriking poetical imagery 
is not only clothed in the moft exprcffive dic- 
tion, but heightened by the tendereft fcnti- 
ments ; and all confpire to promote the nobleft 
purposes ; to comfort the miferable, and to rcr 
ftrain the vicious, by enforcing the didlates of 
religion. The great excellence of this poem 
may not unreaibnably excite regret that it is 
not perfeA, I have before remarked, that it has 
too much alliteration ; and to this may be added, 
that it is too allegorical. Particularly the laft 
part of the 14th ftanza is made obfcure by the 
figurativenefs of its language j even had it not 
produced this effecfl, the allegory would have 
been objedionable. A fentiment truly dignified 
does not want any pomp of language to fup- 
port it, I may mention here the additional 
fpirit given to this Ode by its dramatic form ; a 
merit which it has in common with the two 
which follow. 
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<' The Orufade" and '* the Grave of Arthur'* 
are perhaps the mofl poetical of our Author's 
poems. They are imitative in that fenfe, in 
which alone Ariftotlc fcems to confider poetry 
as flrii^iy imitative ; - namely, when the poet 
takes upon him the charai6ler of ibme other 
perfoHy and ads and fpeaks accordingly: whence, 
though the dramatic poet is not the only imita- 
tor, he alone is uniformly fo ; and others only 
becon^e fo when they give their works a drama- 
tic turn, by aiTuming another charader. And 
this is done by Warton in the odes before us; 
and nothing certainly gives fo much animation 
to any fpecies of poetry, or is in confequencc 
more adapted to the lyric. 

In thefo odes too, the geographical parts are 
well managed, and the manners of chivalry well 
depictured. But the Author fiiould be particu- 
larly commended for the choice of his fubjefts, 
and for *' celebrating domeftic exploits," or more 
ftridly perhaps domeftic traditions ; for no En- 
glilhman, certainly no poetical Englifhman, can 
hear with indifference of 



-what refouiids 



In fable or romance of Uther's fon ; 

or of what refounds, in fcarcely lefs roman- 
tic hiftory, of the achievements of '* Englifh 
•' Richard/' 



[ cliv ] 

Of the two odes, *' the Crufade" is certainly 
fuperior to the other both in invention and exe- 
cution. The plan is formed by the poet him- 
felf; whereas that of the other is cxadly what 
had been chalked out by Camden and Drayton. 
The execution alfb is more animated, for there 
is in it nothing fupcrfluous or redundant ; and 
this can hardly be faid of the other, which con- 
tains more prolix defcription : a material fault 
in lyric poetry. It may be queftioned beiides, 
whether the conclufion of the '* Grave of Ar- 
*' thur" might not have been fhortened with 
efFeft ; and whether the difcovery is not repre- 
iented as having too powerful an influence on 
Henry. 

The Sonnet, a fpecies of poetry, foreign to 
the genius of the Englifh language, and Angu- 
larly liable to ftifFnefs, was not very fuitable to 
the talents of a man, whofe prevailing fault 
was a want of eafe. Warton's fonnets however 
have as much merit as fonnets ufually have. 
Two of them, thofe to Wynflade and the River 
Lodon, have been frequently fpoken of with 
approbation. They are certainly fuperior to the 
others ; it may be, bccaufe they Ihow more of 
the genuine feelings of the Author. 

His lefs ferious pieces are deferving of com- 
mendation, though not equally fo : but they all 
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ihare in this common praife, that they have 
htlmour and pleafantry without licentioufnefs. 
•* The Panegyric on Oxford Ale' is inferior to 
Philips's " Splendid Shilling," of which it is 
an imitation, rather becaufe it is not the origi- 
nal, than on account of any defed; in the execu- 
tion. ^* The Progrefs of Difcontent" is an ex- 
quifite picture of human life, exemplified in an 
individual inftance : Dr. Warton has pronounced 
it in his opinion ** the beft imitation of Swift 
" that has yet appeared." A decilion fo well 
founded, as to avert from him any imputation 
of prejudice. ** Newmarket," the only fatire, 
which our poet has written, is remarkable for 
its vein of fevere and manly indignation : nor 
do I think that it can be deemed inferior to the 
beft fatirical compofitions of Pope or Young. 
The apoftrophe to Greece, with which it con- 
cludes, being in fo much higher a ftrain, might 
on that account be objeftionable, did it not arifc 
fo naturally out of the fubjeft. 

The Ode for Mufic might well be difpenfed 
with ; it has little of poetry to recommend 
either its thoughts or expreflions ; and the in- 
troduction of Minerva (to fay the beft of it) is 
puerile. 

The Laureate Odes are the moft fblking 
teftimony of the ftrengtK of Warton's poetical 
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genius. Intangled in the difficulties of a per- 
petually-recurring fubjed, he is like Milton's 

■*  lion pawing to get free 
His hinder parts. 

One circumftance indeed was favourable to him. 
Though .he rcjcAed indifcriminate panegyric 
with -a manly fpirit of independence, to have 
avoided all celebration of his royal Mafter would 
have been an unworthy dereliftion of what is 
confidered the duty of his office. Fortunately 
he was enabled to perform this duty without 
any proftitution of his Mufe ; and to defcant 
with fincerity on the perfonal character of his 
Sovereign ; on his domeftic virtues, his patron- 
age of the ufeful and liberal arts ; his encourage- 
ment of maritime difcoveries ; and his paternal 
regard for his people^ 

But thefe perfonal virtues w-ould not have 
fumiflied conftant argument for the laureate 
odes of Warton ; and even the genius of Pin- 
dar, when engaged in the fame kind of pane- 
gyrical compofition, fought for matter in colla- 
teral topics. Warton proceeded on the fame 
plan ; and his odes are diftinguifhed not only 
by the manlinefs of their fentiments, but by 
the felicity of their claffical allufions, and the 
richnefs of their Gothic imagery. 

In the Ode for the New Year 1786, the ap- 



[ dvu X 

plication of a moft delightful thought in Homer 
and Pindar to the circumilances of his own 
country was iingularly happy ; and the Ode for 
the Birth-day in the fame year, wherein he. 
charadleriies the Poets laureate (if I may uie 
the expreffion) of Greece, is inferior only to 
that of the following year, in which he does the 
fame with the Poets laureate of England* The 
latter ode is perhaps fuperior on the whole ; 
though there is no part of it written in fuch 
exquifite tafte, or with fo much apparent in- 
tereft in the fubjed, as the chanu5ler of Theo* 
critus, his favourite paftoral poet, in the former; 
unleis indeed it is the charader of his no lefs 
favourite romantic poet, Spenfer, in the latter. 

" We have formerly obfcrved/* fays a critic, 
whom, as I have once or twice had occafion to 
diflent from, I now quote with approbation and 
pleailire, ** that our Bard was particularly happy 
f in defcriptive poetry ; and he has (ince, in 
** his official odes as Poet Laureate, rendered 
^* it juft and neceflary to extend this praife to 
** his felicity in Gothic painting : for which he 
probably qualified himfelf by his fhidy of 
Chaucer, Spenfer, and other old authors,* who 
^^ have defcribed the feats of knights and barons 
** bold, and who 

^^ In fage and folemn tunes have fung 
-*^ Of tumeys and of trqphies hwg. . 
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The Odes for 1787 and 1788, while the Bard 
had no fplendid foreign or domeiHc events 
to celebrate, nor any calamities to deplore, 
" abound with Gothic pictures and embellifh* 
" ments, which give that kind of mcllow- 
" nels to thefe poems, that time confers on 
" medals and produdions of the pencil." A 
happy illuftration, and the fame with that which 
I have above remarked to be given by Quinti- 
lian of the efFeit produced by the adoption of 
antiquated words. With refpeft to thc/e four 
odes, or rather the three laft of them, I am 
unwilling even feemingly to depreciate the 
others, by declaring a preference for either. I 
cannot however but add, that the opening of 
that on Windfor Caftle Ihows the grandeft and 
moft vigorous conception. 

The two laft odes are in a different ftyle: 
the laft in particular, which contains a eulogy 
on the principal mineral fprings in England, 
blended with two or three fabulous or hif- 
torical allufions, which Drayton perhaps fup- 
plied him with, contains alfo more glowing 
defcription than any of his former poems : and 
being compofed but a few days before his 
death, proves that his fancy was ftill warm and 
adive. 

« 

It has been already intiipated that our Poet 
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fefembles Pindar in the feledion of his topics ; 
let me here add, that he difplays a Pindaric 
boldnefs and fire in his execution. But as thefe 
and (imilar exprellions are often ufed, perhaps 
without any determinate meaning, it feems 
advifable to mention, for the fake of precifion, 
tliat by a Pindaric boldnefs and fire I would 
underftand manlinefs of fentiment, grand and 
lofty imagery, glowing words, and a highly*- 
wrought and metaphorical ilyle : qualities, more 
truly Pindaric than thofc which fome perfbns 
feem to think conftitute an imitation of Pindar; 
fuch as irregular metre, fudden and unconncfted 
tranfitions, and obfcure and confufed thoughts. 
Warton however has more of Pindar's majefly, 
than of his enthufiafm ; which latter has been 
carried perhaps to its greatefl extent in the 
Englifh language by nature in Dryden's " Alex- 
*' andcr's Feafl/* and by art in ** The Bard'* of 
Gray. 

Of the Latin poems of Warton little need be 
faid ; as the judgment of his brother concerning 
them has never bcetv difputed, that they arc 
written with " a true clailical Purity, Elegance^ 
*' and Simplicity." The Author (to ufe another, 
expreffion of the Doftor's) feems to have thought 
in Latin. 

His model was evidently Vkgil ; though in 
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the opening of the Vcrfes.on the rebuilding of 
Trinity College Chapel, he appears to wilh for 
the Ovidian Graces of Bathurft* This was un- 
doubtedly the moft arduous of his Latin poems, 
and difplays the greateft knowledge and com- 
mand of the language ; but it is at the fame 
time much lefs calculated to create general in- 
tcreft than Mons Catharina?. The number of 
readers interefted in the one fubjed is compara- 
tively fmall : but every one is alive to whatever 
awakens the feelings, and recalls the fports and 
employments, of youth. 

The two hendeca{yllaba entitled '^ In Horto 
*' fcript." and " Apud Hortum jucundiffimum 
'* Wintoniae," are w^orthy of the hand of Flami- 
nius : and the Epitaph on Mrs. Serle, and that in 
the *' Infcriptionum DeleAus" which begins O 
dulcis puer, have all the delicacy and tendernefs 
of the pureft Greek models; and are fuch as 
might have proceeded from Meleagcr or Calli- 
machus, had they written in the language of 
Catullus. 

A modern writer of an ancient language is 
always liable to inaccuracies. We arc how- 
ever furprifed at finding in fuch a man as 
Warton, miftakes of fo gkring a kind as that of 
making Tempe a noun feminine of the fmgular 
number. 
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If thofti obforvatians ^re jiift» it jxjay he coaiF 
eluded, by way of gdnerftl temark, that, not- 
withftanding bis blcmiihes, for blciQiCbes he 
undoubtedly had, Wartcm i& entitled to claim 
no mean rank amongft tbe poets of his country : 
that he difplays great facility and variety of 
powers; that his ftyle is forcible and ornament- 
ed ; his thoughts lofty and dignified ; his imagery 
in his defcriptive poetry feleft, new, and dif- 
tinft ; in his lyric poetry, gorgeous and magni- 
ficent ; that in his lefs ferious pieces he has the 
humour, without the groflhefs, of Swift ; that 
in his Lratin compofitions he Ihows a true claf- 
fical tafte and feeling; and that» in all his poems, 
though he abounds in imitations of his prede- 
cefibrs, his imitations are not fervile, and that 
what he borrows he makes his own. 

In one department he is not only unequalled, 
but original and unprecedented : I mean in ap- 
plying to modern poetry the embcllifliment of 
Gothic manners and Gothic arts ; the tourna- 
ments and feftivals, the poetry, mufic, painting, 
and architecture of " elder days." Nor can I here 
refrain from repeating, that, though engaged 
in the fervice, his talents were never proftitutcd 
to the undue praife, of royalty : nor from adding 
as a topic of incidental applaufe, that, though he 
wanders in the mazes of fancy, he may always 
be reforted to as fupplying at leaft an harmlefs 
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amufement ; and that with Afilton and Gray^ 
whom he refembled in various other points, he 
fhares alio this moral commendation, that his 
laurelst like theirs, are untainted by impurity, 
and that he has uniformly written (to ufe the 
words of another unfiiUied bard*) 

Verfe that a Virgin without blufh may read. 

r 
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Qtnd mibi nefcid quam, fraptia cum Tybr tDiB, Romam 
' Stmpermon^erisf Biferuntfiif'erapf^rente^^ /. 
lianc urbem infano nullus qui marte petivtty 
LataHis violaffe redit. Nee numina fedem 

i>{/2£teii/««--«*^-^ Glaitdian. 

vJN cloiing flowers when genial ggj^ difR^fc 
The fragrant tribute of rcfrelhing deWs j 
When chants the milk-maid at fier balmy pail. 
And weary reapers whiftle o'er the,v%Ioi:. 

Hie Triamph of Ifis &c.] Fbr an account of the oceaiion, on 
which this Poem was written^ and of the circumflanoes conneded 
whh it, fee the memotrd {infixed to this edition. There are fere- 
"^ral vaziatioQs in the poem as it now ftands, and as it £rft appeared 
in 4to. and in the Union : but they are jn general tbo trifling to 
reciuire any particular notice. 

'V, $. When chants the milk*maid at her balmy pail. 
And weary reapers whi(lle o*er the tale 9] 
See nearly the fame citcumfbinees«in a morning landicape, LAI' 
hgro, Yer. 63. 

While the plowman near at hand 
WbiJtUs o'er the furrowed land, 
And the milk^mndfngttb blithe. 

B 2 
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CharmM by the murmurs of the quivering ihade, 
0*er Is is' willow-fringed banks I ftray'd : 6 
And calmly niufing through the twilight way. 
In peniive mood I fram*d the Doric lay. 
When lo ! from opening clouds a golden gleam 
Pour'd fudden iplcndors o*er the Ihadowy ftream ; 
And from the wave arofe it's guardian queen, ii 
Known by her fweeping ftolc of glofly green ; 
While in the coral crown, that bound her brow. 
Was wove the Delphic laurel's verdant bough. 



V. 6. Ccr Isis* willow-fringed banks] For i&ftances of " fringed*' 
ufed in this manner^ both fimply and in compofition^ fee Warton s 
note on Comus, ver. 890. 

By the tyx^hj-fringed bank 
Where grows the willow and the ofier dank. 
.The word, from its frequent recurrence appears a favourite with 
our poet. ' * 

r 

V. 12. —Her Sweeping flole] Corresponding with Homer's 
iXja<yi«-«rXH« (//. Z. V. 442.) 88 "//wr-(lipper'd" below, v. 16, is 
altered from a^yvpowf* (//. A. 538.) Milton ufes " tinfcl-flipper'd;* 
Copms, 877. W. Browne, in Britanmds Pajhrals^ had retained 
with greater judgment '' fiver-footed,'' (Book ii. Song i. and. in 
other places) which had been introduced into the language bf 
Chapman in his tranflation of Homer. 

V. 15. While in the coral crown, that bound her brow] In 
Drayton*s Mufes Bfyjiufn, a ihepherd thus compliments his miAftfs : 
With eoral I will have thee crawu'd. 
Whole branches iatrioately wound 
Shall girt thy temples every way. 

Nymphal, 2. vol. iv. p. 1460. edit. 17 jj. 
In the Ode for Mujic, ver. 52. Ifis has ** coral-crownedtreffh*' Cher- 
well in Comflam of CbertocH, v. 25. wears a *' eoral^dnSurdJioh^ 
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As the fmooth iurface of the dknply flood 15 
The filver-flipper'd virgin lightly trod 5 
From her loofe hair the dropping dew Ihc 

prefs*d, 
And thus mine ear in accents mild addrefs'd. 

No more, my fon, the rural reed employ. 
Nor trill the tinkling ftrain of empty joy ; 20 
No more thy love-refounding ibnncts iuit 
To notes of paftoral pipe, or oaten flute. 
For hark ! high-thron'd on yon majeftic walls. 
To the dear Mufe afllided Freedom calls : 24 
When Freedom calls, and Oxford bids thee ling. 
Why (lays thy hand to {Irike the founding firing? 
While thus, in Freedom's and in Phoebus* ipite. 
The venal fons of flavifh Cam unite ; 
To fhake yon towers when Malice rears her crefl:. 
Shall all my fons in iilence idly reft ? sa 

V. 15. The dimply flood] Comus, iig. . 
By dimfUd brook and fountain brim. 

V. 22. To notes of paftoral pipe, or oaten flute.] I^ddoft 
ver. 32. 

Meanwhile the rural ditties were not mute 

Tempered to th oatgnJliU^. \ 

Cmius, 345. 

Or (bund otfajaral reed, with oaten ftops. 
Collins in his Ode to Ekfcmng had the iame in his eye : 
If aught of oaten Jiop or paftoral fbng 
May hope, chafte £Te, to foothe thy modeil car. 

»3 



Still, iirtg. O Cam, your fav'ritc Freedoln's 

cauf? ; 
Still boaft of Freedom, while you break h^r laws; 
To power your fongs of Gratulation pay. 
To. ipourtis addrcf^ foft flattety's fervile lay. 
What though your gentle Mason's plantive 

verfe 35 

Has hpng with fwpetcil wreaths Mi^feqs* he^; 
Whatiiiough your vaunted bard's ingenuous wqc» 
Soft as my ftream, in tuneful numbers flow ; 
Yet ftiove his Mu£b, by fame or envy led, 
To tear the laurels from a fitter's head ?— 40 
Miiguidcd youth I with rude unclaffic rag^ 

V. 35. What though your gentle Mason*8 plaintive verfe 
Has hung with fweeceft wreaths Mufaeus* herle ;] 
Alluding to Mafon*& Mufieus, a Monody to the memory of Pope. 
It is however rather a puerile performance, and not worthy of fo 
high a character ; though the imitations in it ar^ oocafionally 
j[Qod ; indeed muclv preferable to Pope*9 defpicable imitations, at 
he calls them, of Chaucer and Spenfer, of whom in reality they 
are bafe caricatures. 

V. 37. What though your vaunted bard's ingenuous woe. 
Soft as my ilream, in tuneful numbers flow 3] 
Drayton of the Mufe : . 

Smooth as the lowly ^r^jm ihtfoftfy now doth glide. . 

Poly^olbiott, Song 14. vol. iii. p. 930. 
But fee Denham's celebrated addrefs ta the Thames in Cocfeis 

mil : 

O could l^fiow like thise, and make thy^MM 
My ^reat example, as it it my theme, 
Tho* deep yet clear, tho* gentle yet not dull. 
Strong «dthoiit;nige, without o'erflowisg full. 
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To blot the beauties of thy whiter page ! . 
A xage that fuUies e'en thy guiltlefs lays. 
And blafb the vernal bloom of half thy bays* ^ 

Let Grant A boaft the patrons of her na^pe> 45 

 

Each fplendid fool of fortune and of fame :i 
Still of preferment let her fliine the queeny 
Prolific parent of each bowing dean : . ^ 

Be hers each prelate of the pamper'd cheek. 
Each courtly chaplain, fandified and fleck : 5Q 
Still let the drones of her exhaufUefs hive 
On rich pluralities fupinely thrive : 
Still let her fenatcs titled flaves revere. 
Nor dare to ktiow the patriot from the peer ; 
No longer charm'd by Virtue's lofty fbng, 55 
Once heard fage Milton's manly tones among. 
Where Cam, meandering thro' the matted reeds. 
With loitering wave his groves of laurel feeds, 

V. 45. Grant A—-] Cambridge. In note to vcr. 57. a paffage is 
quoted from Bp. Hall's Satires, where the river Cam is called 
Grant. The Saxon name of the town was Grantan bridge, or 
Grantabridge. 

V. 48. —Each bowing dean :] Young, in his Lave qf Fante^ 
Satire iv. fajs, with alluiion, as it feems, to fome particular and 
•well-known chara6ler» 

And then he can outbow the bowing dian, 

V* 57. Where Caji» meandering through the matted Meds^ 
With loitierin^ wave his groves ^i lauiel iieeds.] 
Cam 13 well enough diftinguifhed b/ his '' teeds and loitering 

B4 
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*Tis ours, my fon, to deal the iacred bay. 
Where honour calls, and juftice points the way; 
To wear the well-earn d wreath that merit 

brings, 
And fnatch a gift beyond the reach of kings. 
Scorning andfcorn*d by courts, yon Mufe's bower 
Still nor enjoys, nor feeks, the fniile of power. 
Though wakeful Vengeance watch my cryftal 

fpring, 65 



mrave :"** but I believe that his " groves of laurel," as well as *' the 
oliv'd portals'* of Ifia (fee ver. 77) exift only in the im^ination of 
the po^t. Milton fays of the former snore appropriately^ but with 
no fmall appearance of contempt^ 

Stat qiioqne juncqfas Cami remeave paludes^ 

Atque iterum raucse murmur adire fcholae. EUg, i. ver. 89. 
I will here take occafion to obferve* that a paffage in the fam^ 
elegy was perhaps fuggeHed by Biihop Hal) : 

Me tenet urbs refiua quam Thamcfis alluit unda^ 

Meque nee invifum patrta dulcis habet. 
Jam nee arundiferum mihi cura revifere Camum^ 

Nee dudum vetitt me Laris ahgit amor : 
Kuda nee arva plaeent, umbraiique negantia molles| 
Quam male Phcebicolis convenit ifte locus. V.p. 

 What bafcr Mufe q^n bide 

To (it and iing by Granta's naked fide ? 
They haunt the tided Thames and fait Medway 
E'er finee the fame of their late bridal day : 
Nought have we here but willow-fhaded UtiOTt, 
To tell our Grant his banks are left forlore^ B. i. Sat. r. 
In one or two inflances the refemblanee is minute : particularly 
the epithet *' reflua" of Milfon, fo much admired by Warton, ex- 
a6lly anfwers to the •• tided'* of Bp. Hall. It is well knowji that 
MiltoB was a penfioner of Cbrill*s College, Cambridge. 
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Though Perfecution wave her iron wing. 
And, o*er yon fpiry temples as flie flies, 
*' Thcfe deftin'd feats be mine," exulting cries j 
Fortune's fair fmiles on Ifis ftill attend : 
And, as the dews of gracious heaven defcend 70 
Unafk'd, unfcen, in ftill but copious lhow*rs. 
Her ftores on me fpontaneouS Bounty pours.* 
See, Science walks with recent chaplets crown'd; 
With fancy's ftrain my fairy Ihades reibund ; 
My Mufc divine ftill keeps her cuftom'd ftate, 75 
The mien erea, and high majeftic gait : 

V. 66. Though Perfecution wave her iron wing, &c.] An eyl* 
dcAt imitation of a pafiage in his father s paraphr^e of Horace^ 
t. ii. Od. 8. 

At this Corruption fmiles with ghaftty grin^ 

Foretelling triumphs to her filler Stn ; 

Who, as wtb banrful wing ahftjbefits^ 

** This mind land be mine^ exulting cries : 

Grim Tyranny attends her on her way. 

And whets his flaming fword, that thirds to flay, P. 49. 
In the third volume of Dodiley's Colleen is a poem^ entitled 
** Fafhion, a Satire/* in (bme editions printed anonymoufly, but in 
one, which I have feen, faid to be by Dr. Jofi Warton. Into that 
poem the above fix lines have been introduced with one or two 
flight variations. 

V. 75. My Mufe divine fHIl keeps her cudom'd flate> 
The mien ere£t, and high majestic gait :} 
// Penferofb, ver. 37. 

Come, but keep tby wonted Jlate 
With even Hep and muling gate. 
See note on the paflage. Drayton in Mu/is Eiijllttm, Nj^fh, y. 
vol. iv. p. 1466, 
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Green as of old each oliv'd portal ihxiles^ 
And flill the Ghraces build my Grecian piles : 
My Gothic ipires in ancient glory rife, 
And dare with wonted pride to ruih into the 
ikies. 80 

E'en late, when RaddifFe's delegated train 
Aufpicious ihone in IfTs* happy plain ; 
When yon proud dome, fair Learning's ampleft 

ihrine» 
Beneath its Attic roofs received the Nine ; 
Was Rapture mute, or ceas'd the glad acclame,85 
To Radcliffe due, and liis' honoured name ? 
What free-bom crouds adom*d the feftive day^ 
Nor bluih'd to wear my tributary bay ! 



•(b godd«fii*like a gate. 



Each flep fo full of mojefy andjlate. 
The paifage in the text was originally. 

My Muie divine ftill keeps her wontid (late. 

V. 8i. E'en late, when Radcliffe s delegated tratn^ Arc] The 
Kaddiflfe Libraiy was dedicated on the 13 th of April, 1749; the 
fame year in which this poem was written. The ceremony was 
attended by Charles Duke of Beaufort^ Edward Earl of Oxford, 
and the other truflees of Dr. RadcUffe's will ; and a fpeech 
npon the occaixon was delivered in the Theatre by Dr. King, 
Principal of St. Maij Hall, and Public Orator of the Univerfity. 
In order to make fome alluiions in the poem more intelligiUe, it 
is neceiTaiy to add, that the <^Sage * complimentod in ver. 1 1 1 . is Dr. 
King ; and " the Puny Champion," and the '' Parricide" of verfes, 
yj I, and 156, were defignedfor another member of the UoiverfiQr* 
with whom Dr, King was engaged in a controverfy. . 



t " 1 

How ead) brave breaft with honed ardors heav'd. 
When Sheldon's fane the patriot band received; go 
While, as wc loudly hail'd the chofen few, 
Rome's awful ienate ruih'd upon the view! 

O may the day in lateft annals ihine. 
That made a Beaufort and an Harley mine : 
That bade them leave the loftier fcene awhile, 95 
The pomp of guiltlcfs ftate, the patriot toil. 
For bleeding Albion's aid the fage deiign. 
To hold ihort dalliance with the tuneful Nine. 
Then Muiic left her filver fphere on high. 
And bore each ibain of triumph from the Iky; 106 



V.po. ~SheIdon8 fane~] The Theatre^ built bjAbp. Sheldoo 
about 1670. See note on SaeeJJum ColL Trin, mftauratum, &c* 
"vcT. 157. 

V. 98. To hold ihort dalliance with the tuneful Nine.] From 
Milton : 

where the fapient King 
HM ddlUancc with his fair Egyptian fpoufe. 

Par. Loft, ix. 442. 
And Warton has the fame ezpreflion in his Ode 9u ib$ tffroacb of 
Summer, where fpeaking of Poefy^ he fays. 
She fliall be my blooming bride ; 
With her, as years fucceflive glide, 
ril hold divined dalUance, Ver. 335. 
Mafon^ in Mufseus, publifhed in I747> two years before this poem; 
Trembling he ftrove to court the tuneful maid 
With tripling arts, and dalliance all too weak. 

V. 99. Then Mufic left her fiber fphere on high J Agreeably to 
the plcafing notion 9f the mufic of the fpheres, of which Poetiy 



Swcird the loud fbng, and to my chiefs around 
Pour'd the full pasans of mellifluous found. 
My Naiads blithe the dying accents caught. 
And liftening danc*d beneath their pearly grot : 
In gentler eddies play'd my confcious wave, 105 
And all my reeds their fofteft whifpers gave ; 
Each lay with brighter green adorn*d my bowers. 
And breathed a freftier fragrance on my flowers. 

But lo ! at once the pealing concerts ceaic. 
And crouded theatres are huili'd in peace, iiq 
See, on yon Sage how all attentive fland. 
To catch his darting eye, and waving hand. 
Hark ! he begins, with all a Tully*s art. 
To pour the dictates of a Cato's heart : 
Skiird to pronounce what nobleft thoughts in- 
fpire, 1 15 

He blends the fpeaker's with the patriot's fire ; 

has frequently availed herfelf. This feems to have been in the 
min«J of the author of the book of Job, when he fays, that at the 
laying of the foundations of the cdrth, '' The mormng Jiars fang H* 
gcther, and all the fons of God Ihouted for joy." zxxviti. 7. 

V. 107. Each lay with brighter green adom'd my bowers. 
And breathed a frefher fragrance on vay flowers.] 
A contraft to Pope's finifhcd pi£ture of the effc£ls of melancholy: 
Her gloomy prefence faddens all th^ fcene. 
Shades every JlcHver, and darkens every green. 
Deepens the murmur of the falling floods^ 
And hreathes a browner bcrror on the woods. 

Eloif. to AM. 167. 
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Bold to conceive^ nor timorous to conceal> 
What Britons dare to think, he dares to tell. 
Tis his alike the ear and eye to charm. 
To win with adion, and with fenfe to warm; 120 
Untaught in flowery periods to difpenfc 
The lulling founds of fwect impertinence : 
In frowns or fmiles he gains an equal prize, 
; Nor meanly fears to fall, nor creeps to rife ; 
Bids happier days to Albion be reflor'd, 125 
Bids ancient Juilice rear her radiant fword ; 
From me, as from my country, claims applaufe. 
And makes an Oxford's, a Britannia's caufe. 

While arms like thefe my ftedfafl: lages wield. 
While mine is Truth's impenetrable ihield ; i3o 
Say, ihall the Puny Champion fondly dare 
To wage with force like this fcholaftic war? 
Still vainly fcribble on with pert pretence, 

V. 118. What Britons dare to think, he dares to tell.] In the 
fame rhythm with a line in Young's Love of Fame, Sat. v. 
Thaleftris triumphs in a manly mien. 
Loud is her accent, and her phrafe obfcene ; 
Id fair and open dealing where*s the fhame ? 
What nature dara to gi\Q,Jke dares to name. 

V. 120. —with fenfe to warm] This, is not fufficiently prccift. 
The property of '' fenfe** is lefs to vfzx\f\, to excite the paifions, 
than to convince the judgment. 

V. 124. Nor meanly fears to fall, nor creeps to rife 5] The con- 
ftru^lion of this line is faulty. 
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With all the rage of pedant impotence ? 

Sajy fhall I fofter this domeftic peft, ids 

This parricide^ that wounds a mother's bread? 

« 

Thus in fome gallant ihip, that long has bore 
Britain's ridorious crois from (hore to fliore. 
By chance, beneath her clofe fequefter'd cells. 
Some low-bom worm, a lurking mifchief dwells; 
Eats his blind way, and faps with fecret guile 
The deep foundations of the floating pile : 
In vain the foreft lent its ftatelied: pride, 
Rear'd her tall maft, and fram'd her knotty iide ; 
The martial thunder s rage in vain fhe flood, 145 
With every conflict of the ftormy flood ; 
More fure the reptile's little arts devour. 
Than wars, or waves, or Bums' wintry powen 

Ye fretted pinnacles, ye fanes fublime. 
Ye towers that wear the mofly vefl: of time ; 150 
Ye mafly piles of old munificence. 



V. 137. that long has bore 

Britain's vi£lorious crofs from (hore to ihore.J 
Pope, in Windfor Forejl : 

Bear Britain s thunder, and her crofs difplaj 

To the bright regions of the rifing day. Vcr. jSy. 

V. 141. Eats his blind way] The cxpreffion is claffical. Virgil 
fpeaks of coecus ignis {JEn. iv. 2.) and coecum vulnus (x« 733.)* 
Euripides, in Phosnijfie, ver. 848. Ttf ^yr «roJ». 
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At once the pride of learning and defence ; 
Ye cloifters pale, that lengthening to the fight, 
To contemplation, ftep by ftep, invite ; 
Ye high-arch*d walks, where oft the whifpers 
clear 155 

Of harps unfeen have fwept the poet's ear ; 
Ye temples dim, where pious duty pays 
Her holy hymns of ever-echoing praile ; 

V. 152. At onco the pride of learning and defence^] Virg. 

 ' ■' decus et tutatnen in armif • 

V. 1J3. Ye cloifters pale] 77 Perif. vcr. 156. 
To walk the ftudious cloijkrs fak, 

V. 15^;. Ye high-arch'd walks, where oft the whifpetB clear 
Of harps unfeen have fwept the poet's ear \] 
An happy inftance of an Improved thought Thefe lines were at 
firft vrritten. 

Ye high-arch*d walks^ where oft the bard has caught 
The glowing ientiment, the lofty thought. 
There can be not a doubt that as they now ftand they are greatly 
more poetical. PoOibly the alteration may have been fuggefted by 
Thomfon's Summer: 

Angelic harfs are in full concert heard. 
And voices chaunting from the wood-crownM hill. 
The deepening dale^ or inmoft fylvan glade; 
A privilege by us beAow'd alone 
On Contemplation^ or the hallow'd ear 
Of poet ^ fwelHng to feraphic ftrain. Vcr. 5j8. 
Compare alfo Par. Lofty iv. 677. 

Millions of fpiritual creatiires walk the earth 
Unfieny both when we wake and when we deep : 

 ' how often from the fteep 
Of echoing hill or thicket have we heard 

Celeftial voices^ &c. > 



Lo ! your lov*d Ifis, from the bordering vale. 
With all a mother's fondnefs bids you hail!-r-i()0 
Hail; Oxford, hail ! of all that's good and great. 
Of all that's fair, the guardian and the feat ; 
Nurfe of each brave purluit, each generous aim. 
By truth exalted to the throne of fame ! 
I^ike Greece in fcience and in liberty, 165 

As Athens learn'd, as Lacedemon free ! 

« 

Ev'n now, confefs'd to my adoring eyes. 
In awful ranks thy gifted fons arife. ^ 
Tuning to knightly tale his Britilh reeds. 
Thy genuine bards immortal Chaucer leads : 170 
His hoary head overlooks the gazing quire. 
And beams on all around celeftial fire. 



V. 169. Tuning to knightly tale his Britiih reeds. 

Thy genuine bards immortal Chaucer leads, SrcJ 
It is upon the authority of Leland, followed by Speght and Uny 
in their lives of Chaucer, that Oxford lays claim to a part of 
Chaucer's education 3 and it is probably upon the fame authoritVi 
as nohe is mentioned, that Warton in his Htflory of Englt/b 
Poetry, i. 541. makes the fame aflertion. In his Court of Love how- 
ever, ver. 912. Chaucer fpcaks of himfelf under the name and cha- 
radler of " Philogenet — of Cambridge, Clerk." Upon which Mr. 
Tyrw^hitt obfcr^'cs, that it Is " by no means a decifive proof that 
" he was really educated at Cambridge 5 but it may be admitted as 
" a flrong argument that he was not educated at Oxford." Sec 
Tyr\vhitt*s Chaucer's C. T, p. 17. edit. Ox. 1798. However, in a 
cafe of this fort, even tradition is fuflicient authority for a poet* 
Chaucer died in 1400, in the 72d year of his age. 
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With graceful ftep fee Addifbn advance^ 

The fwceteft child of Attic elegance : 

See Chillingworth the depths of Doubt explore. 

And Selden ope the rolls of ancient lore : 176 

To all but his belov'd embrace deny*d. 

See Locke lead Reaibn^ his majeftic bride : 

V. 173. —Addifbn] Firft of Queens^ and afterwards Demy of 
Magd. Coll. 1689. 

V. 175. — Chillingworth] He was bom in 0£lober 1602, and 
educated in grammar learning in Oxford : became icholar of Tri- 
nity College June 2^ 1618; A. M. in the latter end of 1623, and 
fellow of the faid college June 10, 1628. Wood's Atben. Oxon» 
yo\, ii. col. 40. It is obfervable that this and the following line, 
concerning Chillingworth and Selden, were not in the firfl edition 
of the poem. , Locke and Addifon are in Mafon's '' Ifis.'* 

V. 176. — Selden] John Selden, according to Wood, {Aihtn. 
Oxon. ii. 179.) afler having been inflru6led in grammar learning 
at Chichefter, by Mr. Hu^h Barker, of New College, was by his 
care and advice fent to Hart Hall in 1600, and committed to the 
tuition of Mr. Anthony Barker, and (according to Wilkins*s life 
of him, prefixed to his Works) of Mr. Thomas Young, both 
fellows of the afoiefaid college : under whom he continued about 
three years, and then went to the Inner Temple. His conne6lion 
with Oxford however did not entirely ceaie here, as in 1640 and 
1 64 1 he reprefented the Univerfity in parliament, and prote6ied 
it againft the Vifitors in 1648. I know not on what authority 
Warton, in his Verfes on Trinity College Chapel, and in his Life 
of Bathnrft, p. 86. note^ calls Selden a member of that college. 
He had an offer of the Maderihip of Trinity Hall, Cambridge, 
in 1646, which he declined accepting. I may add, that Bathuril, 
in his Verfes on Selden*s death, though he fpeaks of his being an 
Oxford man, does not mention his particular college, which he 
probably would have done, had he belonged to Trinity. 

V. i;8. —Locke] He was a member of ChriftChurch College, 
VOL. I. e 
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See Hammond pierce Religion^s golden mine, 
And fpread the treafur'd ftores of truth divine. i80 

All who to Albion gave the arts of peace. 
And beft the labours planned of lettered eafc ; 
Who taught with truth, or with perfuafion mo v'd i 
Who footh'd with numbers, or with fenfe im- 
proved ; 
Who rang'd the powers of reafbn, or refin'd, iss 
All that adorn*d or humanized the nlind ; 
Each prieft of health, that mix*d the balmy bowl. 
To rear frail man, and flay the fleeting foul ; 
All croud around, and echoing to the Iky, 
Hail, Oxford, hail ! with filial traniport cry. 190 

And fee yon fapient train ! with liberal aim, 
Twas theirs new plans of liberty to frame ; 

and took his degree of A. B. in February, 1655. •^^^* 0^^^» 
vol. ii. f. col. 786. 

V. 179. —Hammond] Henry Hammond, bom at Chcrtfcy in 
Surrey, 1605, ^^^ educated at Eton. In 1622 became Demy of 
Magd. Coll. and A. B. In 1625 admitted A. M. and elected 
fellow of the fame college ; *' being then Philofophy Reader, and 
a fingular ornament thereunto.*' Atben, Oxen. ii. 245. In the 
beginning of 1645 he was made one of the Canons of Chrift- 
Church 5 '' by virtue of which place he became Orator of the 
Univerfity, but had feldom an opportunity to (hew his parts that 
way." He was a fteady adherent to Charles I. and fuffered for- 
his loyalty by imprifonment under the Vifitors of the Univerfity. 

Ibid. — Religion's golden mine,] Compare i!^.^£»^. p. iii. 464. 
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And on the Gothic gloom of flavifh fway 
To ihed the dawn of intelledual day. 
With mild debate each mufing feature glows, 195 
And well-wagh'd counfels mark their meaning 

brows. 
*' Lo ! thefe the leaders of thy patriot line/' 
A Raleigh, Hampden, and a Somers ihine. 



*' But the golden mine of Italian fi6Uon opened by Chaucer waa 
foon clofed and forgotten." 

V. 197. Lo ! thefe the leaders of thy patriot line, 

A Raleigh, Hampden, and a Somers ihine.] 

From Mafon*s E^gy : 

See the firm leaders cfiffjf patriot line. 

See Sidney, Raleigh, Hampden , Somers fiine. 

But I believe that Algernon Sidney, who appears to have been 

defign^d in this place, was not a member of the Univerllty of 

Oxford. 

V. 199^. —Raleigh] Sir Walter Raleigh was bom in Devon* 
ihire in 1552. " In 1568, or thereabouts, (fays Wood) he be< 
came a Cooipioner of Oriel College, where his natural parts being 
flrangely advanced by academical learning under the care of an 
excellent tutor, he became the ornament of the juniours^ and was 
worthily efkemed a proficient in oratoiy and philofopby. After 
he bad fpent about three years in that houfe, he left the Univer* 
fity without a degree, and went to the Middle Temple, &€." Atbea. 
Oxon, vol. i. col. 435. 

Ibid. — ^Hampden] John Hampden, that wife ftatefman, as he 
was called by his friends, became a Commoner of Magdalen 
College in the year 1609, aged 15 years; but leaving the Uni- 
verfity without a degree, he went to the Inns of Court, where he 
made considerable proficiency in the municipal law. Wood, ut 
fupr. ii. 30. '* He received his mortal wound (obierves the roy- 
alid biographer) on Sunday, June 18, 1643^ in Chalgrove-field in 

c 2 
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4 

Thcfc from thy fourcc the bold contagion caught, 
Their future fbns the great example taught : 200 
While in each youth th* hereditary flame 
Still blazes, unextinguifh'd and the fame ! 

Nor all the tafks of thoughtful peace engage, 
*Tis thine to form the hero as the fage. 
I fee the fable-fuited Prince advance 205 

With lilies crowned, the fpoils of bleeding 
France, 

Oxfordfhire^ being the very place where he firft muilered and drew 
up men in arms, to put in execution the rebellious ordinance for 
the militia." 

V. 198. — Somers] The celebrated Lord Chancellor was a native 
of Worccfter, 1652, and educated at the coUcgc-ichool there ; 
where he was foon diiiinguifhed for the quicknefs and folidity of 
his partSj and became afterwards a Gentleman Commoner of 
Trinity Coll. See Verfes on Death of George II, 89. and noiB^ 

V. 205. — ^the fable-fuited Prince] Gray calls the Black Prince 
the fable warrior : 

Is \htfahle warrior tied ? Bard, ii. 
But fee Shakfpere, in Hamlet, AGt iii. Sc. 2. " Nay then let the 
devil wear black, for I'll have z/uit o/failes." The epithet is 
compounded in the manner of Milton : 

 with him enthron*d 

Szt fahie-vt^ed Night. Par, Loft, ii.96i. 
And again, in Ode on the Nativity, 

The fable-^oXexi ibrcerers. St. xxiv. 
And in II Penferofo, 

Till civii-y«i/^J mom appear. Vcr. 122. 
Sec note on Birtb of Prince of Waks, ver. 21^. 

V. 206. With lilies crown'd, the fpoils of bleeding France,] 
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Edward. The Mufes, in yon cIoiftcrM ihade. 
Bound on his maiden thigh the martial blade ; 
Bade him the fleel for Britiih freedom draw. 
And Oxford taught the deeds that Creily faw. 210 

And fee, great father of the facred band. 
The Patriot King before me feems to iland. 
He by the bloom of this gay vale beguil'd. 
That cheer'd with lively green the Ihaggy wild. 
Hither of yore, forlorn forgotten maid, 
The Mufe in prattling infancy convey'd ; 



Pope delcribes Edward III. as poetically, and perhaps with more 
propriety, by 

The lilies blazing on the regal (hield. Wmdf. For, ver. 306. 

A circumdance of which Whitehead has happily availed himfelf, 
where he fays, in the true dramatic ftyle of lyric poetry, in the 
perfon of Britannia, 

" Twas thus of old 

My warlike ions, a gallant train, 
Called forth their genuine flrength, and fjpread 
*' Their banners o*er the tented mead ; 
*' *Twas thus they taught perfidious France to yield," 
She cries, and (hows the lilies on her fliield. 

Ode for Kings Birth-Day, 1778- 

V. 207. —The Mufes, in yon cloifter'd Ihade, &c.] Edward the 
Black Prince, as well as Heniy V. whom, by the way, there was 
.a good opportunity of mentioning in this place, was a member of 
Queen's College ; perhaps out of compliment to the new founda- 
tion, which was denominated after his mother. Queen Philippa. 

V. 212. The Patriot King] Alfred. The tradition refpe6ling the 
foundation of the Univerfity of Oxford by him is well known. 
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From Vandal rage the helpleis virgin bore. 
And fix'd her cradle on my friendly fhore : 
Soon grew the maid beneath his foftering hand> 
Soon ftream*d her bleffings o'er the cniighten'd 
land. 220 

Though fimple was the dome where firft to dwell 
She deign'd, and rude her early Saxon cell, 
Lo ! now flie holds her ftate in fculptur'd bowers. 
And proudly lifts to heav'n her hundred towers. 
*Twas Alfred firft, with letters and with laws, 225 
Adorn'd, as he^ advanc'd, his country's caufe : 

V. 223. — (cu1ptur*d bowers,] This combination appears harfh^ 
unlefa it is remembered that the word " bower" anciently (ignified 
a chamber, perhaps an inper chamber, and that the appropriate 
fcnie, which it now bears, of a canopy of trees, is grafted on the 
old one. Sce-Gravg of Arthur, ver. 97. I fubjoin here two or three 
flriking indances from our Poet, in which he ufes the word In its 
, old iignification : 
On ihe Birtb of the Prince of Wales, ver. 13. 

Yet future triumphs, Windfor, dill remain. 
Still may thy bowers receive as brave a train. 
Sonnet V, ver. i. 

From Pembroke*€ princely dome, where mimic Art 
Decks with a magic band the dazzling bowers. 
Ode on Summer, ver. 242. 

Of that proud callle*s painted Bowers, 
Ode for New Year, 1788, ver. 52. Of Windfor Caftle, 
Proud Caflle, to thy banner*d bowers, ^m 

But indances might readily be multiplied. 

V. 224. And proudly lifts to hcav'n her hundred towers.] The 
fame idea is repeated in Mons Catharhue: 

Et centum often tet iinuofo in margine turres. 
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He bade relent the Briton's ftubbom foul, 
And footh'd to foft fociety's controul 
A rough untutor'd age. With raptured eye 
Elate he views his laurel'd progeny : 230 

Serene he fmiles to find, that not in vain 
He form'd the rudimepts of learning's reign : 
Himfelf he marks in each ingenuous breaft. 
With all the founder in the race exprcft : 
Confcious he fees fair Freedom ftill furvive 235 
In yon bright domes, ill-fated fugitive ! 
(Glorious, as when the goddefs pour'd the beam 
UnfuUied on his ancient diadem ;) 
Well-pleas'd, that at his own Pierian fprings 
She refts her weary feet, and plumes her wings; 240 
That here at lail ihe takes her deftin'd ftand. 
Here deigns to linger, ere flie leave the land. 

V. 241. Here defgns to linger, ere ihe leave the l^nd.] So VIrg^ 
^efcribes the country as the lad reiidence of Jufiice upon earth : 

e xtrema per iUos 
Jullitia excedens terns veftigia fecit. Georg, ii. 475. 
It has heen obferved to me^ that the line is taken alinoft woi4 for 
word from Pope \ but I cannot refer to .the parage. 
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ELEGY 

ON THE DBATH OF THE LATE 

FREDERIC PRINCE OF WALES. 

(Written in iJSi.) 
I. 

KJ FOR the warblings of the Doric otc. 
That wept the youth deep-whelm'd in ocean*s 
tide ! 



Elegy, &c.] Till within a few years paft, on great public oc- 
caiions, colie6tions of Terfes, in the way of condolence, congratu- 
lation, &c. were ufually made by the Univerfitics. In the Oxford 
colle6lion upon the death of the late Frederic Prince of Wales, 
Father of his prefent Majefty, in 17J1, this Elegy appeared, with 
no vety material variations, under the name of John Whetham^ 
Fellow Commoner of Trinity College. This ipecies of delufion 
was not uncommon. The fame colle^^ion contains an Elegy, 
profcflfcdly written by James Clitherow, of All Souls College, but 
in reality by the late Judge Blackftone j and a very elegant copy 
of Latin Hendecafyllables, faid to be by Gieorge Brome, Gentleman 
Commoner of Chrid-Church, the author of which was the prefent 
Archbiihop of York. There is alio a copy of Latin Hexameters 
by Warton^ under his own name; for which fee the Latin Poems. 

V. I. O for the warblings of the Doric otc, &c.] Mr. Hcadlcy 
refers to Shakfperc s Prologue to Hsmy F, 

Of for a Mufe of fire, that would afcend 
The brightcil heaven of invention ! 



Or Mulla*s mufe^ who chang'd her magic note 
To chant how dear the laurerd Sidney died ! 
Then fhould my woes in worthy ilrain be iung. 
And with due cypreis-crown thy herfe^ O Fre- 
deric^ hung. 6 

IL 
But though my novice-hands are all too weak 
To graip the founding pipe, my voice unfkill*d 
The tuneful phrafe of poefy to fpeak. 
Uncouth the cadence of my carols wild ; 



And to Paradife Lofty iv. i. 

O ! for that warning voice^ which he> who faw 
The Apocalypfe, heard ciy in heaven aloud. 

The propriety of the expreifion '' the Doric ote/* when alluding 
to Milton*8 Lycidas, is obvious. Milton himielf fpeaks of his oti 
in ver. 88. 

But now my oat proceeds. 

And in another place he entitles his poem a *' Doric lay :** 

With eager thought warhling his Doric lay. Ver. 189. 

In Ode for June 4, 1786, we have '* the Doric oaf* of Theocritus, 
ver. 27. See alfo vcn 50. " Ofor aftrain from thefe fublimer 
bards.* 



t* 



V. ^. Or Mnlla's mufe, who changed her magic note 

To chant how dear the laurel'd Sidney died;] See Spen« 
ier 8 Jftropbel, &c. on the death of Sir Philip Sidney. Dr. Jofeph 
Warton^ in his Ode on the death of his Father^ has a reference 
to the lame poem : 

Each night indulging pious woe, 

Freih rofes on thy tomb I ftrow. 
And wiih for tender Spenfer's moving ytttt 
Warbled in broken fobs o*er Sidney *s herfe. 
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A nation^s tears ihall teach my fox^ to trace 

The Prince that decked his crown with every 

milder grace. 12 

III. 
How well he knew to turn from flattery's (hrine. 
To drop the fweeping pall of fcepter'd j)ride ; 
Led by calm thought to paths of eglantine. 
And rural walks on Ids' tufted fide ; 
To rove at large amid the landikips ftill. 
Where Contemplation fate on CHfden's beech- 
clad hill ! 13 



The father blmlelf hftd written an imitation of the fame. See 
p. 65. of his Foema. On the death of Mr. William Levinz. 

V. 14. The fweeping pall of fcepter'd pride;] IlPe7ifer$fi, vcr. 97. 

Sometimes let gorgeous Tragedy 

InfcefUrd palVcomtfHveeping by. 
Imitated again in Verfes en the Marriage of the King, ver. 72. 

To throw the Jiepterd pall of ftate afide. 
Ami lee Manodjf, rer. 29. 

The wxmsdB iU*coTer*dby the purple /a//. 
And Pleafiires 0/ Melancholy, ver. 214. Of Melpomenei 

Queen of the Hately ftep and flowing /a//« 
And Ode/or New Year 1788, ver. 39. 

the fall 



« 



Of trinniph* 

In all which paifages '' pall** is properly ufed for ^ palUi" a robe. 
In the following it lofes its fpecific^ and takes the general fig- 
nlfication of a covering : Graive of Arthur, ver. 3. 

** Canopied with golden /tf//.'* 
And it is thus that we have fallAxAters at funerals. '* Pallium/' 
whence the word in its latter ienfe oomes^ was generally ufed by 
the writers of the middle age fi>r tapeftiy^ fumitaiCy &c. 
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IV. 
How, lock'd in pure afFcAion*s golden baind. 
Through facred wedlock's unambitious waysy 
With even ftep he walkM, and conftatit hand^ 
His temples binding with domeftic bays : 
Rare pattern of the chafte connubial knot^ 
Firm in a palace kept^ as in the clay-built cot ! 24 

V. 

How with difceming choice, to nature true. 
He cropp'd the fimplc flowers, or violet. 
Or crocus-bud, that with ambrofial hue 
The banks of filver Helicon befet : 
Nor feldom wak'd the Mu<c*s living lyre 
To founds that call'd around Aonia's liflening 
quire! * so 



V. 19. -—pure afie£lioD'8 golden band,] In his F'afn on tie 
Marriage cfihe King, he (peaks of 

the golden ties of wedded love. 
In Mafon*s Elfrida we find *' the golden nuptial tie.** Chivaliy and 
Commerce, Friendfhip, Religion, and the Univerfe hare likewise 
all been at diflfevent times reprefented under the image of a golden 
chain. (See Faerie Queene I. ix. i. Thomlbn's Summer, ver. 138. 
Faerie Queene, III. i. la. Drayton's Efihg. 4. Tol. iv. p. 1399* 
Chaucer's Cant. T. 2989. Homer, //. 8. 19.) 

V. 21. With even ftep he walk'd,] // Pen/, ver. 38. 
JFitb evenjlef and muling gait, 

V. aS. The banks of filver Helkxm] In Spenfer^s Tuirs ^ile 
Mttjes : 

Befide thejiher iprings of HeBcon, 
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VI. 

How to the Few with fparks ethereal ftor'd. 

He never barr'd his caftle*s genial gate, 

But bade fwcet Thomfon ihare the friendly 

board. 
Soothing with verfe divine the toil of ftate ! 
Hence fir d, the Bard forfook the flowery plain. 
And deck'd the regal mafk, and tried the tragic 

ibrain* 36 

V. 3 j. Hence fir*d, the Bard forfook the flowery plain^ 

And deck*d the regal inaik> and tried the tragic ftndn.] 
Whatever praife may be due to this illuftrious patron of Thomfon, 
Engliih literature is perhaps not greatly indebted to him for the 
fruit of bis patronage, if in confequence of it Thomfon forfook the 
province of defcriptive poetry^ and reforted to the drama, for 
which his genius, particularly fond of declamation and a profufion 
of ornament, little adapted him. His fame (there b hardly room 
to doubt) mud eventually reil on his Seafons, greatly as they are 
encumbered by verbiage and falfe tafte in compoiition ; or perhaps 
even more firmly upon his Cafile of Indolence, one of the moil de- 
lightful poems produced in England fince the days of Spenier and 
Fairfax. This however was written during his connection with 
the Prince of Wales. It is fingular that Warton, in hb Latin 
Verfes on this fubje6^, ihould have mentioned Thomfon, without 
noticing his dramatic pieces, and with a reference to his Seafons only : 
Talibus Aufpiciis et tan to Principe fretum^ 
Quid minim eft tempeftates mutabilis anni 
Thomfonnm tam jucundo ceciniife lepore ; 
Horrida quid meditetur hyems, &c. 
But Winter was written before he came to England \ and, if I 
miftake not^ The Seafons were completed, and publifhed, previouily 
to his introdudion to the Prince. The expreflions in the text par- 
ticularly allude to the Mafque of Alfred, written and a^d at 
Cliefden in ij^44. 
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ON THE DEATH OF 



KING GEORGE THE SECOND. 

To Mr. Secretary Pitt* 
(Written in 1761.) 

OO ftream the fbrrows that embalm the brave. 
The tears that Science flieds on Glory's grave ! 

To Mr. Secretary Pitt] Afterwards Lord Chatham. This and 
the two following poems clofe the colIe6lions of Oxford Vz&sbs 
on their refpe£Uve occafions 5 and were written while the Author 
was Poetiy Profeflbr. W. A circumflance which (hould be borne 
in mind by the reader, as without a recolle£lion of it fome parts 
of them muii be unintelligible. I will juft remark, that Pope*s 
opening of a copy of verfes to Lord Oxford, prefixed to Parnell*a 
Poems^ is of the fame kind with this : 

Such were the notes thy once lov'd Poet fung. 
Ere death untimely flopped his tuneful tongue. 

V. I. — >the Ibrrows that embalm the brave,] Imitated from 
Pope's Efiftle to Jemas^ as Mr. Headley has obfervcd : 
Mule 1 at that name thy {2£xe^firrows ihed^ 
Thoie tears eternal that embalm the dead. 
William Browne, in Btitanma's Paftorah, fays that his " freebome 
Mufe" will not 

lend her choifer haJme to worthleffe men, 
Whofe names would die but for fome hired pen. B. ii. S. 4* 
And again, B. ii. S. i. 

— — fpite of age the laft of days ihall f^ 
Her name emhalfiCd in facred poefie. 
I am induced to add the following from Pindar^ not only fnmi its 



I so I 

So pure the vows which claffic duty pap 
To blcis another Brunfwick's rifing rays ! 

O Pitt, if chofen ftrains have power to fteal 5 
Thy watchful breaft awhile from Britain's weal;^ 
If votive verfe from facred Isis fent 
Might hope to charm thy manly mind, intent 
On patriot plans, which ancient freedom drew. 
Awhile with fond attention deign to view la 
This ample wreath, which all th' aflembled Nine 
With {kill united have eonfpir'd to twine. 

I 

Yes, guide and guardian of thy country*s caufc ! 
Thy confcious heart fliall hail with juft applaufe 



rcfemblance to the pafTages before xxs, but from its uncommon de* 
gance: 

XdoMA ^pfvi. Pytb. V. ver. 132. 

V. 7. If votive verfe from facred liis lent] See Milton's BfUafh 
9n the Marchionefs of Wtnche/Ur : 

Here be tears of pcrfeft moan 

Wept for thee in Helicon, 

And fome flowers^ and fome bays. 

For thy hcrfc, to ftrow the ways^ 

Sent thee from the banks of Came. Ver. 55. 

This Elegy is faid to have made part of a Cambridge ColleAion of 
Verfes. See Warton*s Qote on the above. 



I 
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The duteous Mufe, wbol(c faafte officious bringi 
Her blameleis offering to the fhtme of kings : 
Thy tongue^ well tutored in hiftoric lorc« 
Can fpeak her office and her uie c^ yore : 
For fuch the tribute of ingenuous praiie 
Her harp difpens'd in Greda's golden days ; ao 
Such were the pahns^ in idea of old renown^ 
She cuird^to deck the guiltld& nx>narch*8 crown; 
When virtuous Pindar told, with Tufcan gore 
How fcepter'd Hiero ftain'd Sidiia's ihore. 



V. 15. — whofe hafte officious brings, Src] *^ OAcious** ufu<- 
ally means importunate : its (enfe in the prefent iofiaocc, though 
uncommon, has the authority of Milton : 

Yet not to earth are thofe bright luminaries 

Officious, but to thee earth's habitant. Par. Lofi, yiii. 98. 

See alfo ix. 104. '' their bright officious lamps.** 

V. 23. When virtuous Pindar told, with Tufcan gore 
How icepter d Hiero (lain'd Sicilia's ihorej 
Sec Pindar, Pytb, i. ver. 139. 

O^fa Kar mkm • ^i* 

V. 24. — foeptcr'd Hiero] Hiero was Tyrant of Symcuie about 
500 years before Chrift. His vi6bries at the Grecian games are 
th^ fubje6ls of the ift Olympic, and of the ift, ad, and 3d Pythian 
Odes of Pindar. 
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Or to mild Theron's rapturM eye difclos*d as 
Bright vales, where fpirits of the brave repos'd : 
Yet ftill beneath the throne, unbrib'd, ftie fate, 
The decent handmaid, not the Have, of ftate : 
Pleased in the radiance of the regal name 
To blend the luftre of her country's fame : 30 
For, taught like ours, Ihe dar'd, with pmdent pride. 
Obedience from dependence to divide : 
Though princes claim'd her tributary lays. 
With truth fevere Ihe tempered partial praife ; 

V. aj. Or to mild Theron's raptur*d eye difclos*d 

Bright Tales, where fpirits of the brave rq>os*d :] 
See Pindar^ Olymp, ii. ver. iii. 

Toy, &C. 
Gitfy, om»i( fx^** 

Auna, 

See alfo Ode for New Year, 1786. 

V. 25. —mild Theron] Agreeably to the chara6lcr given of 
him, Olymp. ii. 165. and following verfds. Theron was Tyrant 
of Agrigentumj his victories are celebrated in the 2d and 3d 
Olympic Odes. The fele6tion of thefe topics was judicious in a 
poem, which was deiigned to commemorate the death of a power* 
ful Sovereign, happening in the courfe of a glorious war. 

V. 28. The decent handmaid,] See the next poem^ ver. 71, note* 

V. 34. With truth fevere flie temper'd partial praife j] Gray'* 
Bard, iii. 3. 

And truth fsvcre, by fairy fiction dreft. 
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Confcious flie kept Ker native digqity, . ss 

Bold as her flights^ and as her nmnbers free. 

4 ^ 

And fure If e'er the Mufe indulged her ftrains. 
With juft regard^ to grace heroic reigns, 
Where could her glance a theme of triumph own 
So dear to fame as Georoe's trophied throne? 40 
At whofe firm bafe, thy ftedfaft foul afpires 
To wake a mighty nation's ancient fires : ' 
Afpires to bafHe faction's fpecious claim, 
Rouze England's rage, and give her thunder aim : 
Once more the main her conquering banners 
fweep, 45 

Again her commerce darkens all the deep. 
Thy fix'd relblve renews each firm decree 
That made^ that kept of yore, thy country free. 
Caird by thy voice, nor deaf to war's alarms. 
Its willing youth the rural empire arms : 50 

Again the lords of Albion's cultur'd plains 
March the firm leaders of their faithful fwains ; 

V.46. Again her commerce darkens all the deep.] Mr. Headlej 
refers to Whitehead's apoftrophe to Commerce, in Ode for the Nc^^ 
Year, 1765; 

Thy fails unnumber d fweli in air. 
And darken balfibe tfiain, 

V. 49. Call'd by thy voice, nor deaf to. war's alarms, 
Its willing youth the rural empire arms, &c.] 
Alluding to the eflabliflimentof the militia, during Mr. Pitt's ad- 
miniflration^ a)>out two years before ttefc vcrfes were written. 
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As erft flout archers, from the farm or fold, 
Flam*d in the van of many a baron bold. 

Nor thine the pomp of indolent debate, 55 
The war of words, the fbphiftries of ftate ; 
Nor frigid caution checks thy free defign. 
Nor Hops thy ftream of eloquence divine : 
For thine the privilege, on few beftow'd. 
To feel, to think, to ipeak, for public good. 60 
In vain Corruption calls her venal tribes ; 
One common caufe one common end prefcribes : 
Nor fear nor fraud or fparcs or fcreens the foe, 
But fpirit prompts, and valour ftrikes, the blow. 

O Pitt, while honour points thy liberal plan, 65 
And o'er the Miniftcr exalts the Man, 



V. 54. Flam'd in the van of many a baron bold.] See Mafon's 
Ode to Memory : 

Who bidil their ranks now vanifh^ now appear, 
thrm in the van, or darken in the rear. 
Maibn might have thought of Milton, fpeaking of the fun s 
Flames in the forehead of the morning iky. 

Lycidas, ver. 171. 
The '* haron hold,'* from U Allegro, ver. 119. is repeated in Verfn 
to Sir /. Reynolds, ver. 13. and Ode on Approach of Summer, ver. 

a43- 

V. 66. And o'er the Minifler exalts the Man,] Pope's Epiftk i9 
Craggs : 

But candid, free, fincere, as you began, 
Proceed-— a Minifler , but ftill a Man. Ver. 12. 
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Is IS congenial greets thy faithful fway. 
Nor fcorns to bid a {latefman grace her lay. 
For 'tis not hers, by falfe connexions drawn. 
At fplendid Slavery's fordid ihrine to fawn ; 70 
Each native effort of the feeling breaft. 
To friends^ to foes, in equal fear, fupprcft : 
'Tis not for her to purchafc or purine 
The phantom favours of the cringing crew : 
More ufeful toils her ftudious hours engage, 75 
And fairer leilbns fill her fpotlefs page : 
Beneath ambition, but above diigrace. 
With nobler arts llie forms the riling race : 
With happier talks, and lefs refin'd pretence. 
In elder times, flie woo'd Munificence so 

To rear her arched roofs in regal guife, 
And lift her temples nearer to the fkies -, 
Princes and prelates ftretch'd the Ibcial hand. 
To form, diffufc, and fix, her high command : 
From kings Ihe claim'd, yet fcorn'd to feek, the 

prize, 85 

From kings, like George, benignant, juft, and 

wife. 

V. 74. — *thc cringing crew :] The (amc epithet is ufed by Dr. 
Jo&ph WartoD, in hi^ tranilation of the Georgics : 
  whofe portals proud 

Each morning vomit out the crmghtg crowd, ii. jtf0» 

V. 81. — her arched roofs] Milton's Hymn on tbi Nadvity: 
No voice or hideous hum 
^uns through the arched roof in words deceiving. St. 19. 
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Lo, this her genuine lore. — Nor thou fefufe 
This humble prcfent of no partial Mule 
From that calm bower, which nurs'd thy thought- 
ful youth 
In the pure precepts of Athenian truth ; 90 

Where firft the form of Britifli Liberty 
Beam'd In full radiance on thy mufing eye ; 
That form, whofe mien lublime, with equal 

awe. 
In the fame Ihade unblemifti*d Somers faw : 94 

 

Where once (for well fhe lov'd the friendly grove 

Which every claffic grace had learn d to rove) 

« 

V. 87. Lo, this her genuine lore.— PTor thou refiiie 
This humble prcfent of no partial Muiej 
From Pope's Eplfile to Jervas : 

This vcrfe be thine, my friend.— iV(?r tbau refufe 
This from no venal or ungratefnl Mufe, 

V. 89. From that calm bower, which nurs*d thy thoughtful youth^ 
Trinity College, Oxford : in which alfo Lord Somers, and James 
Harrington, author of the Oceana, were educated. W. " Dr. 
Bathurd (fays his biographer Warton, p. 8i.) always boalled with 
fmgular fatbfa6tion the education of fo learned andeloquent a law- 
yer, fo fincere a patriot, and fo elegant a fcholar as Lord Somers : 
who, to ufe the remarkable words of a late agreeable biographer, 
(Horace Walpole) was one of thoie divine men, who, like a chapel 
in a palace, remain unprofaned, while all the reft is tyranny, cor- 
ruption, and folly. A new part of his character, his generous and 
uninterefted patronage of literature, appears in the benefaction he 
gave on this oocaiion, (of rebuilding the college chapel) which was 
one hundred pounds." The handfome folio edition of Paradife 
Lofl, publiihed by fubfcription in 1688, was owing to his recom- 
m^dation and encouragement. 
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Her whiipers wak*d fagc Harrington to feign 
The bleffings of her vifionary reign ; 
That reign, which, now no more an empty theme. 
Adorns Philolbphy's ideal dream, loo 

But crowns at lafl, beneath a George's fmile. 
In full reality this favour'd iile. ' 
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ON THE 



MARRIAGE OF THE KING, 

(Written in 1761.) 
TO HER MAJESTY. 

W HEN firft the kingdom to thy virtues due 
Rofe from the billowy deep in diftant view ; 
When Albion's ifle, old Ocean's peerlefs pride, 
Tower'd in imperial ftate above the tide ; 
What bright ideas of the new domain s 

Form'd the fair profpeft of thy promised reign ! 

And well with confciousjoy thy breaft might beat 
That Albion was ordain'd thy regal feat : 
Lo! this the land, where Freedom's facred rage 
Has glow'd untam'd through many a martial age. 
Here patriot Alfred, ftain'd with Daniih blood, 
Rear'd on one bafe the king's the people's good : 

V. II. Here patriot Alfred, (lain*d with DaniHi blood J He it 
called in the Triumph of Ifis, " the Patriot Kingl^ vcr. 212. In 
Pope's JVindfor Foreft, 

And filent D^rentf Jf am d with Danl/b hlood, Vcr. 348. 
Another river had been fimilarly diftinguiflicd inDT3yton*B^2dIdea: 

And the old Lea brags of the Damjb hlood. Vol. iv. p. 1271. 
I will here take occaiion to remark^ with that deference which I 
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Here Heniy's archers framed the ihibbom bow. 
That laid Alauzon s haugh^ helmet low ; 
Here wak'd the flame, that flill iuperior braves 15 
The proudeft threats of Gaul's ambitious flaves : 
Here Chivalry, ftern fchool of valour old. 
Her noblefl feats of knightly fame enroU'd ; 

mull always pay^ on a fubjefl of tafte, to my late highly^valued 
mafter, that the judgment which he has given (EJIfay on Pope, 
vol. 1. 26.) on a companion of the paflage^ in which the above 
line from Pope occurs, with a iimilar defcription from Milton^ is 
to me alloniihingy as it is fo different from the general nature of 
his remarks. He confiders Pope's to be fupcrior. And yet, not 
to infift on the infipidity which prevails throughout Pope*8, ex- 
cepting only in the character of the Darent, or on MiUon*s having 
for the moH part diflinguiihed his rivers by a iingle appropriate 
epithet, what in particular is there in the former fit to be men- 
tioned with the Severn, the Dee, or the Humber of the latter ? I 
do not /peclfy the Trent, as Dr. Warton does not deny Milton's 
fuperiority in that inftance. But the three, which I have men- 
tioned, immediately fill the mind with romantic ideas of old Britiih 
traditions and druidical rites, with which they are connected. 
They are like the fabulofus Hydafpes of Horace. Except in the 
inftance above. Pope has not a word of all this 5 and furely the 
abfence of it is not very well compen fated by fuch pretty imagery 
as the " dark iireams of Cole laving his^flcw'Ty iHands,** and " the 
miJky wave of the cbaliy WeyT 

v. 14. Alanzon*s haughty helmet] So Spenfer, defcribing Prince 
Arthur : 

His baugbtie belmet horrid all with gold. F. ^ I. vii, 51. 
The reader will remember the glove, which (in the language of 
honed Fluellen) " his majefty is take out of tbe belmet of AJenfon,** 
when they were down together in the battle of Agincourt. Hen. V. 

A^iv. 

\ 

V. 17. Here Chivalry, ftern fchool of valour old, &c.] Alluding 

D4 
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Heroic champions caught the clarion's call, 19 
And throng'd the feaft in Edward*^s bannered hall ; 
Whiie chiefs, like George,* ^pprov^d in worth 

alone, 
Unlock'd chafte beauty's adamantine zone. 
Lo! the fam'dille, which hails thy chofcn fway. 
What fertile fields her temperate funs difplay ! 
Where Property 'fecures the confcious fwain, 25 
And guards, while Plenty gives, the golden grain: 
Hence with ripe ftores her villages abound. 
Her airy downs with fcatter'd Iheep refound ; 
Frefti are her paftures with unceafing rills, 

to the inftltution of the Order of the Garter at Windfbr hj 
Edward III. in 1350. Perhaps '' llcm nurfe" would hare beea 
better than " fchool,** as in the next line Chivalrjr is perfonified. 
Gray fays of Adverfity, 

Ster/i rugged nurfe / 

V. 22. — Beauty's adamantine zone.] In Mafon*s Ode to Truth 

in Elfrida : 

A bright fun clafps her adamantine zone, 

V. 25. Where Property fecures the confcious fwain. 

And guards, while plenty gives, the golden grain :] 
Very little varied from what Thomfon fays on the fame fubjcft: 

T hy country teems with wealth. 
And Property alfures it to the fwainy 
Plcas*d and unwearied in his guarded toil. Summer, 14J3. 
He had juft before fpoken of the valleys floating with golden 
waves, and the flocks bleating numberlefs on the mountains. 

V. 29. Frefli are her paftures with unceaflng rills,] Virgil, 
^n, vi. 674. 

— — Prata rcccntia rivis. 
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Ahd future navies crown her darkfomc hills. 30 

To bear her formidable glory far. 

Behold her opulence of hoarded war ! 

See, from her ports a thoufand banners ftream ; 

On every coaft her vengeful lightnings gleai!n ! 

Meantime, remote from Ruin's armed hand^ 35 

In peaceful majefty her cities fiand ; 

Whofe fplendid domes, and bufy ftreets, declare^ 

Their firmeft fort, a king's parental care. 

And O ! bleft Queen, if e'er the magic powers 
Of warbled truth have won thy mufing hours; 40 
Here Poely, from aweful days of yore. 
Has pour'd her genuine gifts of raptur'd lore. 
Mid oaken bowers, with holy verdure wrcath'd. 
In Druid-fbngs her folemn ipirit breath'd : 

V. 30. —future navies] The exprcffion, which is remarkable, 
occurs in Pope's IVindfor Foreji : . 

And future iiavies on thy (bores appear. Ven a 22. 
Drjden has one fimilar in his Annus M'lralnHs: 

Infants* firil vows for them to heav*n are lent^ 
• KnA future people blefs them as they go. St. 51. 

For which, in Tonfon*s edition, T2mo. 1743. reference is made to 
Pliny's Pamg, ad Traj. Examina infantium, futurufque populus. 
See alio Akeniide's Odes^ book i. ode xii. 8. 
He whets the rufty coulter now. 
He binds his oxen to the plough, 
And wide \i\% future barveji throws. 
In each cafe^ the author is not fpeaking of things then unformed, 
but of fuch as^ being in exigence, were to grow up and be framed 
into others, poiTeffing difierent properties. 
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While cunning Bards at ancient banquets fung 45 
Of paynitn foes defied, and trophies hung. 
Here Spenfer tun'd his myftic minftrcUy, 
And drefs'd in fairy robes a Queen like Thee. 
Here, boldly mark'd with every living hue^ 49 
Nature's unbounded portrait Shakefpeare drew : 



V. 45. While cunning bards at ancient banquets fung 

Of paynim foes defied, and trophies hung.] 
Cunning/ in its original fenfe of knowing. Perhaps as Miltoa 
cxpreflcs it, (age : 

And if aught elfe gpreat bards befide 
In fage and folemn tunes have fung 
Of turneys and of trophies bung. U PenJ, 1 16. 
Or rather in the fenfe of Ikilful, as ufed by Spenfer in the follow* 
ing palTage from the defcription of a banquet : 
There many minftrales maken melody, 
To drire away the dull melancholy : 
And many bardes, that to the trembling chord 
Can tune their timely yoices cunningly : 
And many chroniclers, that can record 
Old loves and warres for ladies doen by many a lord. 

Faerie ^ueene, I. v, 3. 
" Sung," ufed for the preterite, is a fblecifm, which not even its 
frequency can excufe. 

V. 47. Here Spenfer tun'd his myftic mi!b(lreliy,] Agreeably to 
his own expofition : " In that Faery Quecne I meane glory in mj 
general intention ; but in my particular, I conceive the moil ex- 
cellent and glorious perfon of our fbveraine the Queene.** (Letter 
to Sir W. Raleigh.) And of courfe the minflrelfy is properly 
termed ** myftic,'* as it is emblematical^ and involves a meaning 
different from that which is exprefted. It is what Dry den calls 

 '7n}[ftic truth, in fables firft convey 'd. Flower and Leaf. 
In the Ode to Ufton, Warton again fpeaks of Spenfer s " irt^fii^ 
tales.'* Vcr. 9. 
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But chief, the dreadful groupe of human woes 
The daring artift*s tragic pencil chofe ; 
Explored the pangs that rend the royal breaft, 
Thofe wounds that lurk beneath the tiflued veft! 
Lo ! this the land, whence Milton's mufe of fire 65 
High lbar*d to fteal from heaven a feraph's lyre; 
And told the golden ties of wedded love 
In facred Exlen's amaranthine grove. 

V. 54. Thofe wounds that lurk beneath the tiffued veft !] See 
note on Monody at Avon, ver. 22. The epithet ** tiflued*' is ufed 
by Milton : 

With radiant feet the UJued clouds down fleering. 

Hymn on Nativity, St. 15. 
Sec our Poet again. Ode for New Year, 1787, ver. 4. " tijfued 
dames." 

V. ^^, Milton's mufe of fire 

High foar*d to ileal from heay*n a feraph's lyre 5] 
From Shakfpeve : 

O for a mttfe of fire, that would afcend 
The brighteft heaven of invention ! Frol. to 'Hen, V. 
With allufion probably to Paradife Loft, vii. I2» where Milton 
fays of himielf. 

Up led by thee 
Into the heav'n of heav'ns I have prefum'd 
An earthly gueH, and drawn empyreal air. 
The circumflance of Milton's Healing from heaven a feraph's Ijrre 
is well imagined. It is remarkable, though a matter of fa^ ob- 
fervation, that the mulical inilruraent given by Milton to his an- 
gels, in conformity perhaps to defcriptions in the Bible, is the 
harp. The original thought is probably in Fletcher*s Faithful 
Shcpberdefs : 

Or Jieal from beavn old Orpheus' lute. 

V. 57, And told the golden tics of wedded love] Sec the very 
beautiful addrefs in Par. Lofi, book iv. ver. 750. 
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Thine too, majcftic Bride, the fayour'd clime. 
Where Science fits enfhrin'd in roofs fublime. 60 
O niark, how green her wood of ancient bays 
O'er Uis' raarge in many a chaplet ftrays ! 
Thither, if haply fome diftinguifti'd flower 
Of thefemix'd blooms from that ambrofial bower. 
Might catch thy glance, and rich in Nature's hue. 
Entwine thy diadem with honour due ; 66 

If feemly gifts the train of Phebus pay, 
To deck imperial Hymen's feftive day ; 
Thither thyfelf ihall hafte, and mildly deign 
To tread with nymph-like ftep the confcious plain ; 

Hail wedded Jove f myderious law, true iburce 
Of human offspring, fole propriety 
In Paradife of all things common elfe, &c. 
But the text has a general alluiion to the whole of the domeftic 
imagery of Paradife. The circumftances from the writings of 
Spenferj Shakfpere, and Milton are fele6led and adapted to the 
£ibje6l with great judgment. 

V. 66. — ^with honour due 5] Grave of Arthur, vcr. 131. 
The faded tomb with honour due 
Tis thine, O Henxy, to renew. 
From L Allegro J ver. 37. 

And if I give thee honour due. 
Mirth, admit me of thy ciew. 

V. 70. — with nymph-like ftep] This combination, as Mr. 
Headley obfervcs, is from Milton : 

If chance with nymph-JikeJlep fair virgin pafs. P. L. ix. 452. 

But the epithet occurs in Britains Ida, written about the time of 
Spenfcr, though, as Warton ihows, {Ohf, on Spevjer, i. 123.) falfcly 
afcribed to him : 
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Plcas'd in the mufe*s nook, with decent pride, 71 
To throw the fcepter'd pall of ftate afide : 
Nor from the fhade Ihall George be long away. 
That claims Charlotta's love, arid courts her 
ftay. 

Thefe are Britannia*s praifes. Deign to trace 
With rapt refledion Freedom's favorite race ! 76 
But though the generous ille, in arts and arms. 
Thus ftand fiipreme, in nature's choiceft charms ; 
Though George and Conqueft guard her fea- 

girt throne. 
One happier blefling ftill Hit calls her own ; so 
And, proud to cuU the faireft wreath of Fame, 
Crowns her chief honours with a Charlotte's 

name. 



His nymph'Iike face ne*er felt the nimble (heers. i. 2. 
And in Drayton*s 3 J Idea : 

Bright flar of beauty, on whofe eyelids fit 

A thoufand nympb-like and enamour'd graces. Vol. iv.p. 1260. 

V. 71. —with decent pride,] '* Decent," in its claffical fenfc of 
becoming, graceful. 

Quo fugit Venus ? heu ! quove color ? cUcens 

Quo motus ? Hor. Od. IV. ziii. 17. 
Milton had given authority to ufe It fo : 

And held 

Before his decent fteps a filver wand. Par. Loft^ iii. 64J. 
It 18 connected in Young's hove cf Fame with the fame fubftantive 
as in the text : 

With what a decaUfrid^ he throws bij eyesi Sat. i. 
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ON THfi BIRTH or 

THE PRINCE OF WALES. 

(Written after the Inftallation at Windfor, in the fame Year, 1 762.) 

Imperial Dome of Edward, wife and brave! 
Where warlike Honour's brighteft banners wave; 
At whofe proud Tilts, unmatched for hardy deeds. 
Heroic kings have frown*d on barbed fteeds : , 
Though now no more thy crefted chiefs advance 
In arm'd array, nor grafp the glittering lance ; 
Though Knighthood boafts the martial pomp 

no more. 
That graced its gorgeous feftivals of yore ; 
Say,confcious Dome, if e'er thy marfhall'd knights 
So nobly deck*d their old majcftic rites, 10 

As when, high thron'd amid thy trophied ihrine, 
George Ihone the leader of the garter'd line? 

Yet future triumphs, Windfor, ftill remain ; 
Still may thy bowers receive as brave a train : 

V. I. Imperial dome of Edward, wife and brave 1] Windfor 
Cafllc built by Edward the Third. Sec Ode for New Year, 1788. 
ver 33. note. This poem feems to have fuggefted a bint for the 
opening of a prize-poem on the Love of Country by Dr. Butfon, 
Dean of Watcrford^ at that time (177a) Fellow of N«w College. 
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For lo! to Britain and her favour'd Pair, 15 

Heaven's high command has fent a facred Heir ! 
Him the bold pattern of his patriot fire 
Shall fill with early fame's immortal fire : 
In life's frefli fpring, ere buds the promis'd prime, 
His thoughts fliall mount to virtue's meed 
fublime : 21 

The patriot fire fhall catch, with fure prefage. 
Each liberal omen of his opening age ; 
Then to thy courts Ihall lead, with confcious joy. 
In ftripling beauty's bloom, the princely boy ; 
There firmly wreathe the Braid of heavenly die. 
True valour's badge, around his tender thigh. 

Meantime, thy royal piles that rife elate 
With many an antique tower, in mafiiy ftate, 

V. 19. In life's frefti ipring, ere buds the promis'd prime J 
Spenfer*s Shepherds Calendar, December : 

V/hilom in youth, vihexiflowrd my youthful j^rw^. 



i '* Prime" in the text is pcrfe6tion : 

I 



Were they of manly frims or youthful bloom ? Comus, 289. 
On which fee Warton*s note ; fee alfo note on Odifor New Ytar^ 
1786. ver. 3. He ufes it fo again, in the Hamlet ; 
Nor fell Difeafe before his time 
Hailes to confume life's golden frimi, Ver. 47. 

V. 28. With many an antique tower, in mafi^ flate,} // Pa(^ 

ferofo: 

And love the high embowed roof 

With antic pillars, mq0 proof. Ver. i jy. 

^ Antique** is a favourite epithet with our poet. 
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tn the young champion s muiing mind fhalljtaife 
Vaft images of Albion's elder days. 30 

While, as around his eager glance explores 
Thy chambers, rough with war's conftrudtd 

ftores, 
Rude helms, and bruifed fliields, barbaric fpoils 
Of ancient chivalry's undaunted toils ; 
Amid the dulky trappings, hung on high 35 
Young Edward's fable mail Ihall ftrike his eye ; 
Shall fire the youth, to crown his riper years 
With rival Creffys, and a new Poitiers ; 
On the fame wall, the fame triumphal bafe. 
His own victorious monuments to place. 40 

Nor can a fairer kindred title move 
His emulative age to glory's love 
Than Edward, laureate prince. In lettered truth, 
Oxford, fage mother, fchool'd his ftudious youth : 



V. 30. Vaft images of Albion's elder days.] A fine and cxpref- 
Cvc line. In Verfes on Sir J. ReynoI/is*s Painted Window ; 

That deck'd heroic Albion s elder day, Ver. 12.^ 
Sonnet iii. ver. 11.'^ The pomp of elder- days** Ode for New Yeoft 
1787. ver. 21. " The Bard of elder days.'' On death of George IL 
ver. 80. " In elder times ihe woo'd munificence.' 



»» 



V. ^6, Young Edward's fable mail] " Sable" is the epithet by 

which our poet uniformly charafterifes the Black Prince. In 7n- 

iimph of Ifis, ver. 205. *' The/j^/t'-fuited Prince." In Od^ on Af- 

f roach qf Summer, ver. 322. " Edward^ ftcm \nfahlc mail.*' In Ode 

for King I Birth-day, ^1^7* ver. 15, " The prince in fable ftecl." 
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Her iimple inftitutes^ and' rigid lore, 45 

The royal nuriling unrelu£lant bore ; 
Nor Ihunn'd, at penfive eve, with loneibme pace 
The cloiftcl:*s moonlight-chequer'd floor to trace; 

V. 45. Her fimple inllitutes^ and rigid lore. 
The royal nurfling unrelu6lant bore 3] 
A manifeil imitation of Gray : 

Stern rugged nnrfe I thy rigid lore 

With patience many a year (he Inire. Ode to Adv. 

V. 46. The royal nuriling] Probably from TickcU, who fays of 
the Black Prince and Henry V. both educated at Queen s College, 
Thy nurfelings, ancient dome! 
On her Majeftys rebuilding part of Queens College, Oxford, 
The words ** nourfling" and '' nourfle*' occur frequently in Spenfer : 
the latter is thus conne6ted in one paifage with a fubje^k iimilar 
to that before us : 

Whether ye lift him traine in CheValiy, 
Or Tumrfie up in lore of learn d Philofophy. F, J^ VI. ir. 3 j. 
And the poet thus addrefles the EngliOi Univerfities, IV. xi. a6. 
Joy to you both^ ye double Nourfery 

Of Arts! 

In a paifage quoted from Spenfer, note on Grave of Arthur, ver. 1689 
Arthur is called the nourfling of Merlin. The word is uied by 
Milton, Samf, Agon. ver. 633. 

I wafl his nourfling once and dear delight. 

V. 47. Nor ihunn'd, at penfive eve, with loneibme pace 
The cloiiler* s moonlight-chequerd floor to trace; 
Nor fcom'd to mark the fun, at mattins due. 
Stream through the ftoried window's ho)y hue.] 
A very beautiful paifage, and much more poetical than Tickeirt, 
on the fame fubjedt : 

To couch at curfew-time they thought VLofcom^ 
And froze at matins every winter mom. 
On her Alajefifs rebuilding part of Queens College, Oxford. 

V. 48. The •cloiiler s moonl ight- chequer d floor] In VAJltgr§ 

VOL. z. £ 
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Nor fcorn'd jto mark the fun, at mattins due. 
Stream through the ftoried window's holy hue. ^^y 

, And O, young Prince, be thine his mbral praife ; 
Nor feek in fields of blood his warrior bays. 
War has its charms terrific. Far and wide 

wc have the chequer d fliade/* ver. 96. But it is " on afunfliinc holy- 
day." This image has doubtlefs been often noticed ; but I do not 
remember '* the cloifters iw(w«%^/- chequer d floor," except in the 
text. '^ >Vith due feet to walk the Jludious cloifters pale" is one of 
the occupations of Milton s penfive man. 

V. 50. Stream through the ftoried window's holy hue.] " Storied, 
or painted with dories, that is, hiftories," as Warton explains it 
in his curious note on the following from // Penfero/b : 
And Jioried windows richly dight 
Calling a dim religious light. Ver. 159. 
Atid (6 in Grave of Arthur, ver. i J. " the ported tapeftry," and in 
Soniut V, ver. 10. " the ^atdy-Jloried hall. The image of " the 
fun dreaming through floried windows" occurs in Bp, Lowth's 
Genealogy cf Chrifty written while he was a fcholar of Wincheftcr 
College : addreffing the Artift, he fays 

While through thy work the ri/ing day Jball fir earn. 
Compare Virgil, ^n. iii. 152 : 

— quay^ 

Plena per iniertas^nJs^^j^ Lunafenefiras, 

V. 53. War has its charms terrific, &c.] Compare the following 
paffage from Sir Philip Sydney's Arcadia j ** And now the often 
changing fortune began alio to change the hue of the battels j 
for at the firft, though it were terrible, yet terror was decked fo 
bravely with rich furniture, gilt fwords, Ihining armours, plea- 
fant pencils, that the eye with delight had Icarce leifure to be 
** afraid : but now all univerfally defiled with duft, broken armour, 
" mangled bodies, took away the mafii, and fet forth Horror in his own 
" iorrible mann^,** B. iii. 
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When ftands th' embattled hoft in banrier'd pride; 
O'er the vext plain when the ihriU clangors run, 
And the long phalanx flaihes in the fun 5 56 
When now no dangers of the deathful day 
Mar the bright fcenc, nor break the firm array; 
Full oft, too raftily glows with fond delight 
The youthful breaft> and alks the future fight ; 60 
Nor knows that Horror's form, a fpeftre wan. 
Stalks, yet unfeen, along the glearay van. 

May no fuch rage be thine ; no dazzling ray 
Of ipecious fame thy ftedfafl feet tetray. 

Dryden s Palamon and Ardte, B. ii. 

And fka/ing was the terror of the field. 

•V. 54. When fbuids th' embattled hoft in banner d pride 5] Mil- 
ton, Par. Loft, ii. 885. 

a hanrurd bo/l. 

Under ipread endgns marching. 

V. 62. ■■the gleamy van.] Par. Lofi,vi. loji '* Tli^ cloudy 



van." 



V. 65. May no fuch rage be thine : no dazzling ray, &c.] 
Apparently imitated from the fhong and manly v^rfes of Bp. 
Lowth (at that time Fellow of New College and Poetry Profeflbr) 
on the death of Frederic Prince of Wales, in the Epicedia Oxoni- 
en£a. After deibribing feveral famous conquerors^ whom he coo- 
fiders as fcourges in the hand of Providence to puniih the crimes of 
mankindj he thus addrdfes the iurviving ion of the Prince : 

Let no fuch frantic third thy foul inflame^ 

Of hateful gloiy and of guilty fame. 

Britain from thee no fuch mean triumphs craves, 

Britain dilHains a fabje6l world of (laves, &c. 
It is to be lamented that the poems of fo good a man and fo ner« 

B 2 
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Be thine domeftic glory's radiant calm, 65 

Be thine the fccptrc wreath'd with many a palm: 
Be thine the throne with peaceful emblems hung. 
The filvcr lyre to milder conqucft ftrung! 

Inftcad of glorious feats achicv'd in arms, 
Bid rifmg arts difplay their mimic charms! 70 
Juft to thy country's fame, in tranquil days. 
Record. the paft, and roufe to future praife : 
Before the public eye, in breathing brafs. 
Bid thy famM father's mighty triumphs pafs : 
Swell the broad arch with haughty Cuba's fall, 75 
And clothe with Mindcn's plain th' hiftoric hall. 



vous a writer as the. late Bp. of London fliould, from the fmallncfs 
of their number, be likely to be loft to the world. 

V. 71. Juft to thy country's fame, in tranquil days, &c.] Cora- 
pare the following from Pope's IVtndfor Forcji : 
Or raiie old warriors, whole ador d remains 
In weeping vaults her hallow'd earth contains. 
With £dward*s a6b adorn the ftiining page. 
Stretch hi« long triumphs down through every age. 
Draw monarchs chained and CreiTi's glorious field, &c. Ver . 301. 

Pope's judgment might have prevented him from adopting the 
error^ which Verrio had fallen into, in having reprefented the 
Kingsof France and Scotland chained, in his pi^ure of the triumph 
of the Black Prince at Windfor. The courteous manner, in which 
Edward the Hid and his Ton behaved to their royal prifoners, is 
their great gloiy and diftin£Uon. 

V. 73. —in breathing brafs,] Virg. ^n, vi. 847. '^/firantsd 
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Then mourn not, Edward's Dome, thine an- 
cient boaft. 
Thy tournaments, and lifted combats loft ! 
From Arthur's Board, no more, proud caftle, 

mourn 
Adventurous Valours Gothic trophies torn! so 
Thofe elfin charms, that held in magic night 
Its elder fame, and dimm'd its genuine light. 
At length diflblvc in Truth's meridian ray. 
And the bright Order burfts to perfeA day : 
The myftic round, begirt with bolder peers, ss 
On Virtue's bafe its reicued glory rears ; 
Sees Civil Proweis mightier a<5b achieve, 
Sees meek Humanity diftreis relieve ; 
Adopts the Worth that bids the conflidt ceaie. 
And claims its honours from the Chiefs of Peace. 

V. 84. —the bright Order] Horace has " JuddusOrdo;* but in 
a fenfe altogether different. Art. Poet. ver. 41. 

V. 8j. The inyilic rounds] Arthurs round table» called above, 
ver. 79. *' Arthur's board." Tradition confiders the Order of the 
Carter^ as a revival of Arthurs fabled inititution of the round tabic. 
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VERSES 



ON 



Sir JOSHUA REYNOLDS'S PAINTED WINDOW 

AT NEW COLLEGE, OXFORD. 
(Written in 1782.) 

 « 

A H, ftay thy treacherous hand, forbear to trace 
Thofe faultlcfs forms of elegance and grace ! 
Ah, ceafe to fpread the bright tranfparent mafs. 
With Titian's pencil, o'er the fpeaking glafs ! 
Nor fteal, by firokes of art wita truth combin'd» 
' The fond illuiions of my wayward mind ! 
For long, enamour' d of a barbarous age, 
A faithlefs truant to the claffic page ; 
Long have I lov'd to catch the fimple chime 
Of minftrel-harps, and fpell the fabling rime ; 10 

V. 3 . —the bright tranfparent maftj Pope*« Efi/tU to Jerota : 
Or blend in beauteous tints the coloured mafs. 

V. 9. the iimplc chime 

, Of minftrel-harps, ] 

.See note on Grave of Arthur, ver. 29. 

Ibid. to catch the fimple chime 

Of minftrel-harps, and fpell the fabling rime;] 
By the '* chime of minftrel-harps" is meant the mufic, and by the 
'' fabling rime" the legendary poetiy, which conftantly accompa* 
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To view the fcftive rites, the knigh djjlay. 
That deck'd heroic Albion's elder day ; 
To mark the mouldering halls of barons bold, 
And the rough caftle,^ caft m giant mould ; 
With Gothic manners Gothic arts explore, w 
And mufe on the magnificence of yore. 

^ But chief, enraptur d hare I lov'd to roam, 
A lingering votary, the vaulted dome. 
Where the tall ihafts, that mount in maily pride. 
Their mingling branches Ihoot from fide to fide ; 



nied feflivals and toumaments ('* the feflive rites and knightly 
*' play"). Milton diflinguiflies the two fpecies of entertainrntnt^ 
where he fays 

What never yet was heard in tale orjong^ Comus, ver. 44. 

V. 14. And the rough csftle^ caft in giant mould 5] Odi mfirfi 
tf Afnh ver. 13 : 

Scarce a fickly draggling flower 

Decks th^ rough cqfiles rifted tower, 
Grarw ef Arthur ^ ver. 35 : 

m 

Round the rough caftle ihrilly fiing 
The whirling blaft, frc. 
Compare alfo Ode for New Year, 1788. ver, 17 : 
Unchang*d through many a hardy race 
Stood the rough dome in fuUen grace. 

Ibid. — -giant mould ;] So in Collins's Ode to Fear', 
Danger, whofe limbs of giant mould 
What mortal eye can fix*d behold ? 

V. 18. A lingering votary—] Dr. Wartons Ode to Bventng: 
O modeft Evening, oft let me appear 
A Vfondring votary in- thy penfive train, 
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Where elfin fculptors, with fantaftic c lew, 21 
O'er the long roof their wild embroidery drew ; 
Where Superstition with capricious hand 
In many a maze the wreathed window plann'd, 
J With l^ucs romantic ting'd the gorgeous pane, 25 
I J To fill with TioIy'Tight the wondrous fane ; 
To aid the builder's model, richly rude. 
By no Vitruvian Symmetry fubduM ; 
To fuit the genius of the myftic pile : 
Whilft as around the far-retiring ile, 30 

And fretted fhrines, with hoary trophies hung. 
Her dark illumination wide (he flung. 



V. 2a. O'er the long roof their wild embroidety drew;] He has 
ii(ed the fame appropriate and very beautiful expreilion in his note 
on Gothic Architcaure : " The Florid Gothic diftinguiihcs itfelf 
by an exuberance of decoration, by roofs where the moil delicate 
fretwork is expreded in done, and by a certain lightnefs of 
finifhing, as in the roof of the choir at Glocefter, where it is 
'' thrown like a web of embro'tdery over the old Saxon vaulting." 
Obf on Spenfer, vol. ii. p. 191. It is by the fame elegant figure 
that he ufes " textile buxum" in Verfes on Tnnity, Coll. CbapeU 
ver. 117. And the extreme delicacy of this kind of work is meant 
to be exprefTed by the term *' elfin fculptors ;** work too nice to 
have been executed by the grofs hands of mortals, and requiring 
the exquifite touch of an " elfin/' or fairy, artid. 

V; 3 a. Her dark illumination wide ihe flung,] II Penferofo, 
ver. 131. 

But when the fun begins io fling 
His flaring beams, &c. 

Ibid. Her dark illumination^] An expreffion apparently pa« 
radoxical, but which very well conveys the image intended. Com- 
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With new folemnity, the nooks profound, 
The caves of death, and the dim arches frown'd. 
From Wifs long felt unwillingly we part : 35 
Ah, fpare the weaknefs of a lover's heart ! ' 
Chafe not the phantoms of my fairy dream^ 
Phantoms that fhrink at Reafon's painful gleam! 
That fofter touch, infidious artift, flay. 
Nor to new joys my ftraggling breaft betray ! 40 

Such was a penfive bard's mifiiaken drain. — 
But, oh, of ravifli'd pleafures why complain ? 
No more the matchlefs ikill I call unkind. 
That ftrives to difenchant my cheated mind. 



pare the following fi^ Ode for New Year, 1788, xcr. 55. meant 
to give the fame image as the text : 

She bids th' iHumifiated pane 
Along thy loAy-vauUed fane 
Shed the dim blaze of radiance richly clear. 
But the line is fcarcely fimple enough. 

V. 34. The caves of death — '] In Grave of Arthur, ver. 140. wc 
have ** the vaults of death ;" in Milton's flyle of phxafeology. Par* 
LofiyXu 621, 

Rocks^ caves, Izkes, (ens, bogs, dens^ and (hades of death. 
It b not improbable that the idea in the text is from that noble 
paflage in Faradife Loft, where it is faid of Satan and Death, 
So frown*d the mighty combatants, that Hell 
Grew darker at their frown, ii. 719. . 

V. 44. —my cheated mind.] The fpells of the tnchanter Co« 
mus are ** of power to cheat the eye with blear illufion." Ver. X55. 
Ode at Fale^royal ; ** to cheat the tranc«d nand."* Ver. 43. 
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I 

For when again I view thy chafte d^gn^ 45 
The juft proportion, anii the genuine line ; 
Thofe native portraitures of Attic art. 
That from the lucid furfacc fccm to ftart ; 
Thofe tints, that ftcal no glories from the day. 
Nor aik the fun to lend his ftreaming ray : 50 
The doubtful radiance of contending dies. 
That faintly mingle, yet diftindly rife.; 
'Twixt light and fhadc the tranfitory ftrife ; 
The feature blooming with immortal life : 
The ftole in cafual foldings taught to flow, ss 
Not with ambitious ornaments to glow ; 
The tread majeflic, and the beaming eye. 
That lifted fpeaks its commerce with the fky ; 
Heaven's golden emanation, glqjming mild 
O'er the mean cradle of the Virgin s child ly 6qi 

V. 49, Thofe tints, that fteal no glories from the day, 
Norafk the fun to lend his ftrcaming raj:] 
Compare Gray s Progrefs of Poetry y iii. 3. 

With orient hues, unborroivd of the fun, 

y*S7* ' the. beam ing eye. 

That lifted fpeaks its commerce with the (ky ;] 
B Penferofo: 

 ■' looks commerdng with tbefkies. 

Thy rapt foul fitting in thine eyes, Vcr. 39. 

V. 59. Heaven's golden emanation, gleaming mild 
O'er the mean cradle of the Virgin s child :] 
Sir Jofliua Reynolds, in his dcfign for New College window, imi- 
tated the famous " Notte" of Corregio, in the ducal palace at Mo- 
dena, wherein the whole light of the pidlure is made to proceed 
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Sudden, the ibnibrous imagery is fled. 
Which late my vifionary rapture fed : 
I I Thy powerful hand has broke the Gothic chain, 
' I And brought liiy bofom back to truth again ; 
] To truth, by no peculiar tafte confin'd, 6$ 

V Whofe univerfal pattern ftrikes mankind ; 



from the body of the infiint Chrift, '^ which (as Spenfer describes a 
golden image of Cupidj F. ^ III. xi. 47.) with his own light 
ihines/' There are in Oxford two copies of this celebrated pi6ture 
hf Corregio; one in Queen's College Chapel by Ant. Raf. Mengs; 
and the other by Carlo Cignano in Gen. Guifes coUedkion at 
Ch. Ch. 

V. 65. To truth, by no peculiar tafte oonfin*d, 

Whofe univehal pattern flrikes mankind s] 
Longinus conliders that thofe produ&ions may be judged truly 
beautiful and iublime, which have been received with approbation 
by difllerent perfons^ whatever may be their purfuits, ages, inclina- 
tions, and ways of life, (wipi *'T'i^ovi, cap. 7.) Some of the produc- 
tions of anticnt art, which have borne this teft, are ludicroufly 
contratled with what was confidered graceful by the peculiar tafte 
of the times, in one of the Plates to Hogarth's Analysis of Beauty. 
It would be almoft unpardonable not to add, that Sir Joftiua Rey- 
nolds, in his admirable Difcourfes, has iniifted on this important 
principle of tafte, with his ufual difcemment and precifton. 
When the Artift (he obfcrves) has by diligent attention acquired 
a clear and diftin6l idea of beauty and fymmetry ; when he has 
reduced the variety of nature to the abftra^t idea ; his next talk 
** will be to become acquainted with the genuine habits of nature, as 
" diftingullbedftom thofe offajbion. For in the fame manoer» and 
on the iame principles, as he has acquired the knowledge of the 
rpal forms of nature, diftin^ from accidental deformity, he muft 
** endeavour to feparate fimple chafte nature from thofe adventi- 
'* tious, thofe affe6led and forced airs or actions, with which (he is 
loaded by modern education/' (Dijc. iii. vol. i. p. ^5. 8vo.) 
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To truths whofe bold and unrefifted aim 
Checks frail caprice, and faihion*s fickle claim ; 
•To truth, whofe charms deception's magic quell. 
And bind coy Fancy in a ftronger fpelL 70 

Ye brawny Prophets, that in robes fo rich. 
At diftance due, poffcfs the crifped nich ; 
Ye rows of Patriarchs, that fublimely reared 
DifFufe a proud primeval length of beard : 
Ye Saints, who, clad in crimfbn's bright array, 75 
More pride than humble poverty difplay : 
Ye Virgins meek, that wear the palmy crown 
Of patient faith, and yet fo fiercely frown : 

And in the next page : " However the mechanick and ornamental 
*' arts may facrifice to fafiion, ihe maft be entirely excluded from 
** the art of Painting: the Painter muft never miftake this capri- 
cious changeling for the genuine offspring of nature ; he muft 
diveft hihifelf of all prejudices in favour of his age or country ; 
he muft difregard all local and temporary ornaments, and look 
" only on thofe general habits, which are evexy where and always 
'^ the fame : he addreftes his works to the ftopU of every country and 
*' every age, he calls upon pofterity to be his Ijpe6tators> and iays 
'* with Zeuxis, m atemitatem ftngo" See alfo the conclufion of 
the fourth Difcourfe^ p. 112. 

V. 77. Ye Virgins meek, that wear the palmy crown 
Of patient faith—] 
See Revel, vii. 9, 14. " After this I beheld, and lo a great multi- 
'* tude^-<:lothed with white robes, and falms in their hands— 
** Thef<^ are they which came out of great tribulation." In Par, 
Lofi, the Angels are reprefented " ihaded with branching palntJ' 
vi. 885. And in MiIton*s Ferfes at afolemn Mnjic, ver. 14. 
With thofe juft ipirits, that wear vi6toriou8 faJms* 
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Ye Angels, that from clouds of gold recline, 
But boaft no femblance to a race divine : so 
Ye tragic Tales of legendary lore. 
That draw devotion's ready tear no more ; 
Ye Martyrdoms of unenlighten'd days. 
Ye Miracles, that now no wonder raife : 
Shapes, that with one broad glare the gazer flrike. 
Kings, Biihops, Nuns, Apoftles, all alike ! sG 
Ye Colours, that th' unwary fight amaze. 
And only dazzle in the noontide blaze ! 
No more the facred window's round difgrace. 
But yield to Grecian groupes the Ihining fpacc. 90 
Lo, from the canvas Beauty fhifts her throne, 
Lo, Pidure's powers a new formation own ! 
Behold, flie prints upon the cryftal plain. 
With her own energy, th' expreffive ftain ! 
The mighty Matter fpreads his mimic toil 95 
More wide, nor only blends the breathing oil ; 

Sec alfo his Epitaph . Damonts, ver. 214. 

En etiam tibi virginei icrvantur honores ; 
Ipfe caput nitidum cin6lus rutilante corona, 
Ivxtaque frondentis geHans umbracula paJma 
internum perages immortales hymenaeos. 

Which is nearer to the text of Scripture than the former. 

V. 8f . Ye tragic Talcs of legendary lore,] Goldfmith's Hermit 
is " fkill'd in legendary lore,** See note on Grave of Artbur^ytt. 89, 
and 137. 

V. 95. The mighty Mailer — ] Dryden'a Ode : 
The mighty MaJUr fmiFd to fee, 8cc. 
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But calls the lineaments of life compleat 
Fifom genial alchymy's creative heat ; 
Obedient forms to the bright fufion gives, 
While in the warm enamel Nature lives. loa 

Reynolds, *tis thine, from the broad win- 
dow's height. 
To add new luflre to religious light : 

INot of its pomp to ftrip this ancient ihrine. 
But bid that pomp with purer radiance ihinc : 
With arts unknown before, to reconcile 
The willing Graces to the Gothic pile. 



V. 99* Obedient forms to the bright fufion gives. 
While in the warm enamel Nature lives.] 
Dryden's Epiftle to Sir Godfrey Kneller : 

So Hvarm thj work, fo glows the generous frame, 
Fieih looks lefs living in the lovely dame. 
And again : 

Such are thy pi6luies, Kneller 3 fuch thy (kill. 
That Nature feems obedient to thy will, 
Comes out, and meets thy pencil in the draught, 
Uves there, and wants but words to fpeak her thoughts 

Vol. ii. p. 194. 

V. loi. Reynolds — ^] In the firft edition of this poem, in 
1782, the text ftood « Artift, 'tis thine, &rc." The only alteration 
in the poem, as it now appears, was in this fingle word -, and that 
alteration was, I prefume, occafioned by Sir Jofhua a Ictt'er to the 
author, which is infcrtcd in the memoirs preftxed. 
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MONODY, 

r 

WRITTEN NEAR STRATFORD UPON AVON. 
(Pttbllfhed in the Edition of 1777.) 

Avon, thy rural views, thy pafturcs wild. 
The willows that o'erhang thy twilight edge, 
Their boughs entangling with th* embattled 

fedgc; 
Thy brink with watery foliage quaintly fring'd, 

Stratford upon Avon.] The birth and burial pl^ce of Shak- 
ipere. 

'v. 3. — th* embattled fedgc 3] Mr. Hcadley refers to Par, 
Z^j vii. 321. 

——up Hood the corny reed 

ImhatiUd in her field. 
And obierves that the word occurs again in the Ode on the Approoih 
cf Summer; 

*Ruftle the breeaes» lightly borne 

0*er dttp'imhattled ears of com. 
The refemblance between fuch natural produ^lions and a battalion 
of ipears is thus noticed by Virgil : 

Forte fuit juxta tumulus^ quo cornea fummo 

Virgultaj et denfis haHilibus horrida myrtus. jEn, iii. aa. 
In a pafTage quoted below^ note to ver. 13. the word ** fpiky" ia 
uied fynonimoufly with " embattled." 

V. 4. —quaintly fring*d,] " Quaintly/* curiouily, as it Is 
ufed by Milton, 

To nurfe the faplings tall, and curl the grove 

With ringlets quaint. Arcades, ver. 47, 
The word is ufed feveral times by our Poet. 



[ ^4 ] 

Thy furfacc with refledlcd verdure ting'd; 5 
Soothe me with many a pcnfivc plcafure mild. 
But while I mufc, that here the bard divine, 
Whofe iacred duft yon high-arch'd iles inclofc. 
Where the tall windows rife in ftately rows 
Above th' embowering fhade, 10 

Here firft, at Fancy's fairy-circled flirinc. 
Of daifies pied his infant offering made ; 
Here playful yet, in ftripling years unripe, 
Fram'd of thy reeds a lb rill and artleft pipe : 
Sudden thy beauties, Avon, all are fled, 15 

As at the waving of fome magic wand ; 
An holy trance my charmed fpirit wings, 

V. la. Of dallies pied his infant ofTering made}] " Pied," with 
a variety of colours. Sec L Allegro, vcr, 75, and note. 

V. 13. Here playful yet, in ftripling years untipe, 

Fram'd of thy reeds a ihrill and artlefs pipe :] 
Mr. Headley quotes the following from the Ode on Approach of 
Summer, where both the thought and expreffions are repeated : 
Or o*er old Avon s magic edge 
Whence Shakfpere cull'd the fpiky fedge. 
All playful yet, in years unripe 
To frame ajhr'ill andfimple pipe. Vcr. 93 • 

V. 17. An holy trance my charmed fpirit wings,] See that fub- 
lime ftanza In a poem which Miltgn '< left unfiniihed, becaufe he 
*' was nothing fatisficd with what was begun :" 

See, fee the chariot, and thole rulhing wheels 
That whirl'd the Prophet up at Chebar flood ; 
My fpirit fome tranfporting Cherub feels, 
To bear me where the towVs of Salem ftood. 
Once glorious tow*rs, now funk in guiltlcfs blood j 
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* 

And awful ihapes of warriors and of kings 

People the bufy mead. 

Like IpeArcs fwarming to the wifird's hall j 20 



Thei^ doth my foul in holy vidon iit. 
In penfiye trance, and anguifh^ and ecHatlc nt. 

The Pajfton, St. 6. 

V. 1 8. And awful Ihapes of warriors and of kings 
People the buiy mead,] 
Mr. Headley quotes the following lines from Thomfbn*s Alfred, 
A61. ii, Sc. 3. 

« j  a long line of kings 

From thee defocndlng, glorious and renown*d 

In (hadowj pomp I fee 



Slow let the ^nfionaty forms ariie^ 

And iblemn pais before our wondering eyes* 

And refers to Macbeth, Ad. iv. Sc. i. where the Kings of Ban^ 

quo*s line pafs in proceffion. We have the fame; imagery and the 

fame expreffions in Ode to a Friend: 

Vjlho peopled all thy vocal bowers 

With (tadQwyfiapes and aiiy powers. Ver. 49. 

See alfo Thomfon*s Winter, ver. 297. 

Hien thnmg the bufyjbapes into his mind. 

V. 20. Like fpedres fwarming to the wifard's hall ;] From 
Akenfide*s Pleafures of Imagination, as Mr. Headley has remarked : 

Anon ten thoufand^j/^j, 

lAkefpe&res trooping to the wfard^s call. 

Flit fwift before him. B. iii. ver. 385. 
In the text the fubftitution of <' halV for call is from Comus, 
ver. 649 : 

Boldly ai&ult the neoomancer^s haU. 
On which (ee Warton*s noU, By the way^ an expreflion in the 
above paflage from Akenlide may have been taken from one 19 
Comus, ver. 602. 

But for that damn'd jnagjjciaOi let hiii> be girt 

VOL. I. F 
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And flowly pace, and point with trembling hand 
The wounds ill-cover d by the purple palL 
Before me Pity feems to ftand 
A weeping mourner, fmotc with anguifh fore, 
To fee Misfortune rend in frantic mood 25 

His robe, with regal woes embroidered o*er. 



With all the grifly legions that troof 
Under the footy flag of Acheron. 

V. 22. The wounds ill-cover d by the purple pall.] The fame 
fentiment occurs in Verfes on the Marriage rfthe King, ver. 54. 

Tho(e wounds that lurk beneath the tiflued veil. 
Mr. Headley refers to Sir Philip Sidney's Defence of Poefyt p. 26. 
edit. 1724. " The high and excellent Tragedy, that opcneth the 
'' greateft wounds^ and (howeth forth Ulcers that are covered vuitb 
" tijlte:* But •' the purple pall" is from Spenfcr. F. Q. B. V. c. ix. 
it. 50. Mercilla is thus defcribed : 

But rather let, indead thereof^ to fall 

Few pearly drops from her faire lampes of light ; 

The which fhe covering luitb her purple pall 

Would have the paflion hid. 
I may add that Telemachus in a very affe^iing pailagt of the Odyfley 
makes ufe of his '* purple pair {y(>Mwaf vt^v^vn*) to conceal his 
agitation at the mention of his father's merits and fufteringe, 
(a. 113.) as UlyiTes docs at the finging of Demodocus. (0. 84,) 

V. 26. His robe, with regal woes cmbroider*d o*er.] Denoting 
hereby that royal fufferings, or at lead thofe of di(tingui(lied cha- 
ra£ler8, are the proper fubje^ for tragedy : agreeably to Ariftc^- 
tle*S direction, rm u jxcyoAii ^o^v o»ta;» xai svtv^m' otor, O»)^irot( x«» 
Bt;i$-i}(, xai o» fx ru9 toi«t«» yitw tTrtfatuf ttt^tf. {De Poet,p, 42. ed. 
Tyrwhitt.) Mr. Joh|i Warton remarked to me that the image in 
this line is perhaps taken from Savage's JFofiderer, Canto 2 : 

' A robe Ihe wore 

With \ifcs calamities embroider d o*er. 
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Pale Terror leads the vifionaiy band. 

And ftemly ihakes his fceptre^ dropping blood. 

And again, ^ 

She mules o er her Hvoi-imbrmdird veft. 
But it may be added as a curious, incident, that Witlaf, a king of 
the Weft Sftzons, grants in his charter, dated 833, among other 
things to Croyland Abbey, his robe of iijfuey on which was emhroi" 
dered the deftru^ion of Troy. See Hlft, of Eng. p. i. 128, 110/^; 
and Ohf, on Sfenftr, i. 176. See alfo Gefi, Romanorum, p. 28. 
Hifi. cfEng, p. iii. 262. 

V. 27. Pale Terror leads the vifionaiy band. 

And flemly (hakes hia fceptre, dropping blood.] 
From Milton, ^eg, i. v«r. 37 : 

Sive crttsniatiifn furiofa Trag<cdiay2:^/rz/m 
^ajfat, et effulis crinibus ora rotat. 
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THE 



PLEASURES OP MELANCHOLY. 



Precipe lugubres 



CantuSy Melpomene! — 

(Written in 1 745, the Auth6r s 17 th year. Publilhed anonymoufly 

in 1747.) 

JVlOTHER of mufmgs, Contemplatioli fagc, 
Whofc grotto ftands upon the topmoft rock 
Of TeneriiF; *fnid the tcmpeftuous night. 
On 'which, in calmcft meditation held. 
Thou hear'ft with howling winds the beating rain 
And drifting hail defcend ; or if the Ikies a 
Unclouded ihine, and thro' the blue ferene 
Pale Cynthia rolls her iilver-axled car, 

V. 4. — in calmeil meditation held J There is an awkward- 
nefs in defcribing Contemplation held in meditation. Contem- 
plation is meditation. - It is fomewhat like an apparent overfight 
of Milton, who in his Hymn on the Natvoity rcprclcnts Peace 
Unking a peace.. The exprcffion '^ in meditation bel^ is Mil- 
tonic. See note on Ode on Summer, ver. 338. 

Warton has remarked that *' the beft poets imperceptibly adopt 
phrafes and formularies from the writings of their contemporaries 
and immediate predeceflbrs." (Note on Lycldas, ver. i.) And 
we may add of thole whom they are much in the habit of read- 
ing. His own imitations of Milton, more than of any other 
poet, may be repeatedly traced throughout this, which id the 
earlieft, and the reft of his poetical compoiitiona* 
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Whence gazing ftedfaft on the ipangled vault 
Raptur*d thou iitt'ft, while murmurs indiftind: 
Qi diftant billows footh thy penfivc car ii 

With hoarfe and hollow founds; fecure,fclf-bleft, 
, There oft thou liften ft to the wild uproar 
Of fleets encountering, that in whifpers low 
Afcends the rocky fummit, where thou dwell'ft 15 
Remote from man, converfmg with the fpheres ! 
O lead me, queen fublime, to folemn glooms 
Congenial with my foul; to chccrlefs ihades. 
To ruin'd feats, to twilight cells and bow*rs. 
Where thoughtful Melancholy loves to mufe, 20 

V. 15. t he wild uproar] Par, Loft, ii. 541 : 
HelJ fcarce holds the wild uproar. 

V. 16. —convening with the fpheres 1] Or, as Milton expreffis 
it, " commercing with the (kies," // Penf, ver. 39. , Drayton fays 
in his Elegy on Poets and Poefy, They with the Mufes which 
converfed. Vol. iV. 1255. • 

V. 19. — to twilight cells and bow'rs, 

Where thoughtful Melancholy loves to mufe^] 
Comus, ver. 386 : 

Tis mod true 

That mufing Melancbofy mod affe^ 
The penfive fecrefy of deiert cell. 
Far from the cheerful haunt oi men and herds. 
Twilight was firft ufed ^as an. epithet hy Milton; and from him 
Iwrrowed by Pope, as Dr, Warton has obfervcd, Efay on Pope, i- 3 1 8, 
note. Shakfpere however had ufed moonlight in the fame manner: 
If you will patiently dance in our round, 7^ 

And fee our moonlight revels, go with us. 

Mid/. N. Dr. Aa ii. 
" twilight'* is familiar with our poet. 
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Her fav*rite midnight haunts. The laughing (cenes 
Of purple Spring, where all the wanton train 
Of Smiles and Graces feem to lead the dance 
In fportive round, while from their hands they 

fhowV 
Ambrofial blooms and flowVs, no longer charm; as 
Tcmpe, no more I court thy balmy breeze. 
Adieu green vales! ye broider'd meads, adieu ! 

Beneath yon ruin'd abbey*s mofs^rown piles 
Oft let me fit, at twilight hour of eve, 29 

Where thro* fome weftem window the pale mooa 



V. 21. — ^The laughing fcenes 
Of purple Spring, &c.] 
Compare the following from Akenfide*6 Pkafuns of Itiu^inaAm : 
Fair Tempe ! haunt belov*d of iyWan powers^ 
Of Nymphs and Fauna, where in the Golden Age 
They pFay'd in fecret on the (hady brink 
With ancient Pan, while round their choral ftepa 
Young HounB and genial Gales with conlbint hand 
Show*r*d bloflbms, odours, ihowVd ambrofial dew8« 
And Springes Elyfian bloom, i. ^99. 

This paffage our poet has tranflated. See alfo Horace^ in a de« 
fcription of the Spring : 

Gratia cum Nymphis geminifque fororibus audet 
Ducere nuda choros, Carm, IV. vii. 5. 

V. 30. Where thro* fome weftem window the pale moon 
Pours her long-levell'd rule of flreaming light {\ 
Ode on Summer, ver. 121 : 

While with the level-Jlreammg rays 
Far feen its arched windows blaze. 
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Pours her long-lcvcird rule of ftrcaming light ; 
While fuUen lacred filence reigns around, 
'Save the lone fcreech-owrs note, who builds 

. his bow'r 
Amid the mouldVing paverns dark atid damp. 
Or the calm breeze, that nifties in the leaves 35 
Of flaunting ivy, that with mantle green . 
Invefts Ibme wafted towV. Or let me tread 

See Cornus, vcr. 340 : 

» I vifit us 

With thy hng^ievelVd rule qfjireaming UgU» 
And Warton's note upon it : to which may be added that the 
expreffion of the fun's levelling his rays^ quoted by him from 
Par, Lojl, iv* 545. may he found alfo in Sir H. Wotton \ 

the Sun doth ftill 
Level bis rays againd the rifing hill. 

Hcadley's Anc, Poet, ii. 24. 

V. 31. While .fullen facred filence reigns around. 

Save the lone fcreech-owrs note^ who builds his bower, &c.] 
Gray's Elegy: 

And all the air a folemn ilillnefs holds. 
Save that from yonder ruy-mantkd tower 
The moping ofcvI does to the moon complain 
Of fuch as wandering near hex facred bower, &c. 
The Pleafures of Melanebofy was publiihed in 1747 : Gray's 
Elegy was written, according to Johnfon, in 1 750. Warton fup- 
plies leveral inflances of this ufe of the word " mantle." See Ode 
at Fale^royal, ver. 75. Ode oh Summer, vcr. 183. Paneg. on Oxford 
Ale, ver. 1 16. 

V. ^6, —flaunting ivy,] Mr. Headley notices "flaunting honcy- 

fuckle" in Comus, ver. 545. And " the bower, where woodbines 

flaunt;' in Thomfon's Spring, ver. 976: But the epithet " gadding" 

ufed by our poet in Infcfift, on a Hermitage is perhaps more de« 

fcriptive of the ivy. 

F4 
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Its neighb ring walk of pines, where mus*d of old 
The cloyfter'd brothers : thro* the gloomy void 
That far extends beneath their ample arch 40 
As on I pace, religious horror wraps 
My foul in dread repofe. But when the world 
Is clad in Midnight*s raVcn-colour'd robe, 
'Mid hollow charnel let me watch the flame 
Of taper dim, ihedding a livid glare as 

0*cr the wan heaps; while aiiy voices talk 

V. 41. As on I pace J rtligioas horror wrapt 
My foul in dread repofe.] 

Lucretius^ ill. 28 : 

His tibi me rebUs quaedam divina toluptas 
Percipit, atque horror, 

V. 43. —Midnight's raven-colour'd robe^] In Comus, yer. a^i* 
" the raven down of darkneis.'* 

Ver. 46. — ^while airy voices talk 

Along the glimmering walls ; or ghodlj ibapo 
At didance feen, invites with beckoning hand 
My lonefome Heps,— ] 

Pope's El^a, ver. 305 : 

In each low wind methinks a fpirit calls. 
And more than echoe talk along tie walls, 

Comus, ver. 205 : 

 A thonfand fantafies 
Begin to throng into my memoiy. 
Of caHing Jbafes^ and beckoning ihadows dire> 
And aery tongues, that iyllable men's names 
'^ On fands and (hons, and deiert wildemeiTes. 

^\ And vcr^ayc : 

Such are thofe thick and gloomy ihadows damp 
Oft leen in cbamel vaults and fepulchres.^ 
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Along the glimm'ring walls; or ghoftly fhape 
At diftance fccn, invites with beckoning hand 
My lonefome ftcps, thro* the far-w^inding vaults. 
Nor undelightful is the iblemn noon 56 

Of nighty when haply wakeful from my couch 
I ftart : lo^ all is motionleis around ! 
Roars not the rufhing wind ; the fons of men 
And every beafl. in mute oblivion lie ; 
All nature's huih'd in filence and in fleep. ss 
O then how fearful is it to refled. 
That thro' the ftill globe's awful folitudc. 
No being wakes but me ! till ftealing ileep 
My drooping temples bathes in opiate dews« 
Nor then let dreams, of wanton folly bom, 60 
My fenfes lead thro' flow'ry paths, of joy; 
But let the facred Genius of the hight 



Sec alfo Pope's Eiegy on an unfortnnate Laiy: 

What beckoning ghoft along the moonlight ihade 
Ifpvkes m^JUfSy and points to yonder glade? 
Which, as Dr. Warton has noticed in his edition of Pope, Is 
from Ben Jonfoo : as the pafTage quoted above from his EMfa is 
from Milton. 

V. 50. —the folemn noon 

Of night,—] Midnight j it is ^o ufed by Dryden, Pal. 
end Arc, B. iii. 

'Twas ebbing darknefs pall the noon of night, ^ 

V. 62, But let the facred GrenittS of the night 
Such myftic viiions fend,-] 



/ 
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Such myftic vifions fend, as Spcnlcr few, ' 
When thro* bcwild'ring Fancy's magic maze. 
To the fell houfe of Bufyrane, he led &i 

Th' unihaken Britomart ; or Milton knew» 
When in abfba<fted thought he firft conceived 
All heav*n in tumult, and the Seraphim 
Cbme tow'ring, arm*d in adamant ^^nd gold* 

.. Let others love foft Summer's ev'ning fmiles, 70 
As lift'ning to the diflant water-fall. 
They niark the bluihes of the ftreaky weft ; 
I choofe the pale December's foggy glooms. 
Then, when the fuUen ihades of evening clofe. 
Where thro* the room a blindly •gUmm'ring gleam 

JJ Penf, vcr. 147 : 

Some flrange myjierlous dream. 
And below, vcr. 15 j : 

Sent by fome Tpirit to mortals good> 

Or th* unfcen Genius of the wood. 

See Faerie Queem, B. III. Cant. xi> xii. and Par. LoJI. B. vi. for tho 

alluiions, which follow. 

V. 75. Where thro* the room a blindly-glimmering gleam 

The dying embers fcatter,— ] 
i/ Pen/, ver, 79 : 

Where glowing embers tbro the room 

Teach light to counterfeit a gloom. 
Shakijpere's Midf. N, Dr. A6i. v. 

Through this houfe give glimnurtng light j 

By the dead and drowfy fire^ &c. 

It is fomewhat Urange that neither Warton in his note on the 






[ 75 1 . 

The dying embers (batter, far remote 

From Mirth's mad ihouts, that thro' th' illumiri^d 

roof 
Refbund with feftive echo, let me fitj 
Bleft with the lowly cricket's drowly dirge. 
Then let my thought contemplative explore so 
This fleeting ftate of things, the vain delights. 
The fruitlefs ^oils, that ftill our fearch elude^ 
As thro' the wildemefs of life we rove. 
This ibber houjr of filence will unmafk 
Falfe Folly's fmile, that like the dazzling fpells a| 
Of wily Comus cheat th* unweeting eye 

above from 77 Pen/, nor Newton on Par, Loft, i. 6j, has notioe4 
the ekcelient way in which Spenier givea the imager 

—A faint ihadow of unoertaine lights 
Such as a lampe whole Ijrfe doth fade awaie* 

F. ^ II. Yii. «7. 

V. 76. far remote 

From Mirth's mad ihouts, that thro' the illumind fDof> &c.j 
H Pen/. Si: 

Far from all leibrt of Mirtb, 

Save the cricket on the hearth. 

Or the belman*s drmufy charm. 
See alio Shaklpere's Macbeth, A£k iii. 

The ihanl-bom beetle with his dr<nuj^ hums. 

V. 85. —that like the dazzling fpells 
Of wily C0QIUS9 &C.3 
Comus, ver. 153 : 

— ^— Thus I hurl 
M7 JoKadmgffills into the ^ungy air, -r 

Of power to cbeai tbe ejfe with blear Shtfion^ 
And give it falie prefentments. 



* 

With blear illuiion^ and pcriuadc to drink 
That charmed cup, which Reafon*s mintage fair 
Unmoulds, and ftamps the monfter on the man. 
Eager we tafle, but in the lufcious draught go 
Forgot the poiibnous dregs that lurk beneath. 

Few know that elegance of foul lefinM, 
Whofe foft fenfation feels a quicker joy 
From Melancbol/s fccncs^ than the dull pride 
Of tailelefs iplendor and magnificence 95 

Can ecr afford. Thus Eloife, whofe mind 
Had languifhM to the pangs of melting love^ 



Attd agfttn, ver. ^52 4 : 

And here to every thirfty traveller 

By ily enticement gives his baneful cup. 

With many murmurs mix'd^ whoCe pleafing poilbn 

Tht-vifage quite transforms of him that drinks^ 

And the inglorious likenefs of a beaft 

Fixes inftead; unmolding reafons mintage 

Chara6ler'd in his face. 
In ver. 652. we have " the lufewus liquor.** 

V. 92. Few know that elegance of foul rcfindj Thbmfon's 

Summer : 

A pure ingenuous elegance of foul, 

A delicate refinement known to few. Ver. 1295. 

V. 96. — ^Thus Eloife, &c.] See Pope s£/^^ toAbclard, ver. 303. 
See in her cell fad Eloifa laid^ 
Propt on fame tomb, a neighbour of the dead : 
Here as I watcb the dying lamps around, &c^ 
And ver. 164 l 

Long-founding ifles^ and hitemmgled graves. 
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More genuine tranfport founds as on ibme tomb 
Reclin'd, ihe watch'd the tapers of the dead ; 
Or thro' the piUar'd iles^ amid pale Ihrines loo 
Of imag'd faints, and intermingled graves, 
Mus*d a veird votareis ; than Flavia feels. 
As thro' the mazes of the feftive ball. 
Proud of her conquering charms, and beauty's 

blaze. 
She floats amid the fllken fons of drefs, 105 

And (hines the faireft of ih' afTembled fair. 

^ When azure noontide cbctf s the daedal globe, 

V.I 05. She floats amid the iilken fons of drefs^] Samjon Jgumfies^ 
vcr. 1071 : 

^When firft I faw 

The fumptuous Dalilahj^i^/i;?^ this way. 
As he had before faid of her. 

Comes this way failing like a (lately ihip, Vcr. 715. 
Where Dr. Newton (fee his note on the line) mi^t have re- 
marked that Milton poflibly thought of Shakfpcre, JWz^. N. Dr. 
A€t ii. 

Which {lie with pretty and with fwimming gait 

Would imitate, znd fail upoa the land 

To fetch me trifles, and return again 

As from a voyage rich with merchandiie. 

V. 107. —the daedal globe,] And below, ver. a^S, '^ daedal 
landfcapes.'* From tlie Groek im^rnXng^ whence the Latin d^edalus, 
wrought with art, variegated. Lucretrns, i. 7 : 

 tibi fuaveis dadald tcUus 
Summittit flores. 
In an excellent tranOation of which paiTage, Spenfcr probably 
intxxxluGed the word into the Engliih language } 
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And the bleft regent of the golden day 
Rejoices in his bright meridian tower^ 
How oft my wifhes afk the night's return, iia 
That befl: befriends the melancholy mind ! 
Hail, facred Night! thou too fhaltihare myfong! 
Sifter of cbon-fcepter'd' Hecat, hail ! 



Then does the dadaJe earth throw forth to thee 

Out of her fruitfull lap aboundant flowres. 

F, ^ IV. X. 45; 
I may add that id the poems of our poefs father we have " the 
dadalgbhe^* p. 79. But the word does not feem here fo appro« 
priate as when he fays. 

Here ancient Art her dadal fancies play*d 
In the quaint mazes of the crifped roof. 

Ode at VdU'royal Abhey, ver. 61. 
or fpeaks of the '* dadal coronet of leaves/* of Corinthian ar^ 

chitedture. Ode for Mufic, 
* 
V. X08. And the bleft regent of the golden day 

Rejoices in his bright meridian tower,] 
Par. Loft. vii. 370. 

Firft in his eaft the glorious lamp was feen 

Regent of day, and all th' horizon round 

Invefted with hrigbt rzys, jocund to run 

His longitude thro* heaven's high road. 
Thomibn*s Summer, ver. 81 : 

But yonder comes the powerful Kmg of day, 

Refoicing in the eaft. 

And the 19th Pfalm will of courfe be recolle£ied, where it is faid 
of the fun, *^ and refoicetb as a giant to run his courfe/' I have 
taken a liberty with the text by fubflituting *' tower" for *' bower," 
for a reafon which will be obvious on a comparifon of the Ode on 
Summer, ver. 139, and note, 

V. 11^. Sifter of ebon-fcepter*d Hecat, hail! 
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Whether in congregated douds thou wrap'ft 
Thy vicwlefs chariot^ or with lilvcr crown us 
Thy beaming head encircleft, ever hall ! 
What tho' beneath thy gloom the forcerels-trainp 
Far in obfcured haunt of Lapland moors. 
With rhymes uncouth the bloody cauldron blefs ; 
Tho* Murder wan beneath thy fhrouding fhade 
Summons her flow-ey'd votaries to deyiie i2i 
Of fecret ilaughter^ while by one blue lamp 

* Whether m congregated clouds thou wrap'ft 

Thy viewlefs chariot,—] 
ComuSy Ttr. 134 : 

Stay thy cbudy ebon chair. 

Wherein thou rid'fl with Hecat. 
*' Ebim cbair* occurs in William £rowne*s Britannia's Pajhrah, 
B.i. Song5. 

V. 117. What tho* beneath thy gloom the forcerefs-train,] 
Shakfpere in Macbeib, A£l ii. 

  Now witchcraft celebrates 

Pale Hecate*s offerings 3 and wither*d Murder y &c. 
Where Murder is perfonified. And the " bleifing the cauldron 
with uncouth rhymes" is an alluiion perhaps to the incantations 
ia A£^ V. where the witches " round about the cauldron dvLgJ* 
Milton mentions the old fuperftitious ftories of the '< Lapland 
witches" in Par, Loft, ii. 662. See alfo Comus, ver. ^^^ : 
Doing abhorred rites to Hecate 
In their obfcured haunts p( inmoft bowers. 
*' To blcfs," except in a good fenfe, which it evidently is not here, 
has neither authority nor propriety. 

V. 121. — ^{low-^ycd votaries] In Milton s t^'mn on the Natiinty^ 
V. 180, we have " the pale-eyed pried," which is fomewhat mofe 
intelligible than " flow-eyed." And *' the, furnace bliu^' in 
ver. 210. 
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In hideous conTrence fits the lift'ning bandy 
And ftart at each low wind> or wakeful found: 
What tho' thy flay the pilgrim curfeth c^t, 125 
As all benighted in Arabian wafles 
He hears the wildernefs around him howl 
With roaming monflers^ while on his hoar head 
The black^defcending tempeft ceafelefs beats ; 
Tet more delightful to my. peniive mind 13a 
Is thy return, than blooming mom*s approach, 
Ev'n then, in youthful pride of opening May, 
When from the portals of the fafFron caft 
She fheds frefh rofes, and ambrofial dews. 
Yet not ungrateful is the mom's approach, 135 
When dropping wet fhe comes, and clad in clouds. 
While thro' the damp air fcowls the louring ibuth. 
Blackening the landfcape's face, that grove and hill 
In formlefs vapours undiftinguifh'd fwim : 
Th' affliifted ibngfters of the fadden'd groves i40 
Hail not the fullcn gloom ; the waving elms 
That, hoar thro' time, and rang'd in thick array, 
Enclofe with flately row fome rural hall, 
Are mute, nor echo with the clamors hoarfe 
Of rooks rejoicing on their airy bpughs ; 145 

V. 136. —clad in cloudsj Milton, of the mom, " kerchefl in 
SI comely cloud!* JJ Pgnf^ vcr. 125. 

V. 13 7. Whik thro* the dwnp air, &c.] See jJ qf AfrU, vcr. 4J, 
* and note. 
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While to the ihcd the dripping, poultry crowd, 
A mournful train : fccure tTie village-hind 
Hangs o'er the crackling blaze, nor tempts the 

! ftoim; 

i Fix'd in th* unfinifh'd furrow refts the plough : 
Bings not the high wood with enlivened ihouts i50 

V. 146. While to the fhed the dripping poultry crowd, 
A mournful train : lecure the village-hind 
Hangs o'er the crackling blaze, — "} 

Compare a defcription of the feme circumHances in Thom(an*9 

Winter, ver. 87 : 

Thither the houfhold feathery people crowd, 
The creiled cock with all his female train, 
Penfive and drippiTig, while the cottage -^/W 
Hangs oer tV enlivening hlav^e. 

V. 149. Fix*d in th' tmfinifh'd fnrrow refts the plough :] An 
incident noticed by Virgil in his defcription of the Alpine peftilence : 

it triftis arator^ 

Moerentem ibjungens fratem^ morte juvencum, 

Atque ofirt in medh defiMarellnquit aratra. Georg. iii. 517. 

V, 150. Rings not the high wood with enliven*d Ihouts 
Of early hunter :] 
LAUegrot ver. 53 : 

Oh liftening how the hounds and horn 
Cheerly roufe the ilumbVing mom. 
From the fide of fome hoar hill. 
Through the high *u*ood echoing Ihrill. 
The '^ high wood*' is ufed by Fairfax : 

He followed on the footftcps he had trac'd. 
Till in high *tucods and forcfta old he came. Tajf. vii. 23. 
And Drayton : 

The lofty high wood and the lower fpring. 

Mtifes Ely/, Nymph x. vol. iv. 1520. 
In Milton s Arcades, ver. 5S : " the high thicket." 

VOL. I. O 
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0( early hunter : all is iilencc drear ; 

And deepeft fadnefs wraps the face of things. 

Thro' Pope's foft long tho' all the Ghraces 
breathe. 
And happieft art adorn his Attic page ; i54 

Yet does my mind with fweeter tranfport glow. 
As at the root of mofly trunk reclin'd. 
In magic Spenser's wildly-warbled ibng 
I fee deferted Una wander wide 
Thro' wafteful folitudes, and lurid heaths. 
Weary, forlorn ; than when the fated fair 160 
Upon the bofbm bright of lilver Thames 
Launches in all the luftre of brocade. 
Amid the fplendors of the laughing Sun. 
The gay defcription palls upon the fenfe. 
And coldly ftrikes the mind with feeble blifs. 165 

Ye youths of Albion's beauty-blooming iflc, 
Whofe brows have worn the wreath of lucklefs 

love. 
Is there a pleafure like the penfive mood, 
Whofe magic wont to Ibothe your foften'd fouls ? 
O tell how rapturous the joy, to melt 170 

V. 158. I fee deferted Una wander wide, &c.] Sec F. Q, I. iii. 

V. 160. — the fated fair,] Belinda. See Rape of the Lock, ii. 4 : 
LauncU'd on the hfcm of theftlver Thames, 
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To MeIody*s a^Kiafive voice ; to bend ' 

Th' uncertain ftep along the midnight mead^ 
And pour your forrows to the pitying moon. 
By many a flow trill from the bird of woe 
Oft interrupted ; in embow'ring woods 175 

V, 175. in embow'ring woods 

By darkfome brook to mufc, — '\ 
The verb " bower/' or rather " embower," is a favourite with 
Warton ; which I notice^ as it gives me an opportunity of ihow- 
ing that his fondnefs for particular expref&ons did not occaiion 
any want of variety in his ideas. It will be found on obferva- 
tion that ever^ one of the -following palTagcs prefents an image ' 
different from thofe prefented by the others , all of them beautiful 
and di(lin6l in their kind. 
Infcript, in a Hermitage^ vcr. 3 : 

to (hade my lowly cavc^ 

Embowering elms their umbrage wave. 
Monody, ver. 9 : 

Where the tail windows rife in fUtely rows 

Above th* embowering Ihade. 
Hamlet, ver. 43 : 

Their humble porch with honied flowers 

The curling woodbine's (hade embowers. 
Ode to a Friend, ver. 54 : 

Where high o*er-arching trees embower 

The gra(ry lane, fo rarely pac'd. 

With azure Row'rets idly grac'd. 
Bekw, ver. 281 : 

From forth thy cave embower d with mournful yew. 
Ode on Summer, ver. j i : 

There plac'd thy green and gnSy (hrine 

With myrtle bower d and jeifamine. 
Ibid, vcr. 169 : 

From bowering beech the mower blithe 

With new-bom vigour grafps his fcythe. 
la Older to illuftrate our poet's variety of imagery a little fartheri 
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By darkfome brcK)k to mufe^ and there forget 
The folemn dulneis of the tedious world, 
While Fancy grafps the vifionary feir : 
And now no more th' abftraif^ed ear attends 
The water's murm'ring lapfc, th' entranced eye 
Pierces no longer thro' th' extended rows isi 
Of thick-rang'd trees; till haply from the depth 
The woodman's ftroke, or diftant tinkling team^ 
Or heifers ruftling thro' the brake, alarms 
Th' illuded fenfe, and mars the golden dream, iss 
^ / '' ^ Thefe are delights that abfence drear has made 
Familiar to my Ibul, e'er fmce the form 
Of young Sapphira, beauteous as the Spring, 
When from her vi'let- woven couch awak'd 

I will hazard a charge of multipljing quotations unnecdfarlly, hf 
adducing two or three paflagcs with the fubflantive '* bower." 
Oile to a Friend, ver. 85 : 

While gleaming o'er the crlfped bowers 

Rich fpires arofe, and ijparkling towers. 
Newmarket, ver. 42 : 

And fee the good old feat, whofe Gothic towen 

Awful emerge from yonder tufted bowers. 
Ode on Summer, ver. 297. of an oak &reft> 

Beneath whofe dark and branching bowers 

Its tide a &r^fam'd river pours. 
In neither of thele paflages is the word '^ bower*' or ** embower** 
without its force. Yet, though they have accordingly one general 
point of refemblance^ their particular features are diilin^ly 
marked. 

V. 189. — her vi*let- woven couch] Comus, ver. 233 : 
And in the wV^rz-embroider d vale. 
But '« woven'* in compofition our poet was partial to. ComfJ, qf 
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By frolic Zephyr's hand, her tender cheek iflo 
Graceful ihe lifts, and blufhing from her bow*r 
Iflues to clothe in gladfome-glift'ring green 
The genial globe, firft met my dazzled fight : 
Thefe are delights unknown to minds profane, 
And which alone the penfive foul can tafte. 195 

^ The taper'd choir, at the late hour of pray'r. 
Oft let me tread, while to th* according voice 
The many-founding organ peals on high. 
The clear flow-dittied chaunt, or varied hymn, 

Cberwell, vcr. i. " her ofitr-woven bower." Ode on Summer , ver. 
137. *' each mofs-wove border." Below, ver, 257. " The thick- 
wove laurel." Compare alfb Ode on Summer j ver. 182. ''Its iide 
with mantling woodbines wove" 

V. 190. — ^frolic Zephyr] U Allegro, ver. 18 :' 

The frolic wind^ that breathes the fpring. 
Zephyr, 
V. 196. The tapcr*d choir,] Ode at Vale-royal, vcr. 52 : '' The 
taper d rites;" 

V. 199. The clear (low-dittied chaunt, or varied hymn,] The 
fondnefs for choir-fervice, which Warton very early in his life en- 
tertained, feems to ^have continued with him throughout it, and 
has produced ieveral allufions in his different poems. To that 
now before us I add the following. 
Ode at Fale-rqyal, ver. ^6 : 

I feem to liflen to the daunting quire, 
Suiade, ver. 67 : 

What, tho' refus'd each cbaunted rite. 
Grave of Arthur, ver. I iS : 

There with chauutcd orifon. 
And the long blaze of tapers clear. 

03 
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Till all my foul is bath'd in ccftafies, 200 

And lapp'd in Paradifc, Or let me fit 

Jnfcnft'um in a Hermitage, ver. 29 : 

Then, as my taper waxes dim, 

CbauiU, ere I {leep, my meafur*d bymn. 
Sec alfo Triumph of IJis, ver. 157 : 

Ye temples dim, where pious duty pays 

Her holy bymiis of ever-echoing praife. 
And Grave of Anbury ver. 179 : 

He plans the chauntrys choral fhrine. 

The daily dkrge, and rites divine. 
To mark repetitions of this kind is not altogether ufelefs, as fucfi 
things are of fervice in developing or illuHrating a character. I 
hazard a fuggeilion that this fondnefs for choir-fervice may have 
been, though infeniibly, the caufe that our poet has repeatedly 
made ufe of the word •' chaunt," applied to poetical compoiition> 
and to exprefs fimply finging. 

V. 199. The dear (low-dittied chaunt,] U Perferofo, 16^* "an- 
thems ckar,'' &c. Comus, ver. 86, " fmooth-ditticd fong." 

V. 200. Till all my foul is bath'd in ecflaiies, 
And lapp'd in Paradife.] 
// Penferofo, ver. 161 : 

There let the pealing organ blow 

To the full-voic d quire below. 

In fervice high and anthems clear. 

As may with fweetnefs, through mine ear, 

Diflblve me into ecfiafes. 

And bring all heaven before my eyes. 
Comus, ver, 2j6 : 

Who, as they fung, would take the prifon'd foul. 

And lap it in Elyfium. 
See alfo Spenfer, F. ^ IV. ii. 9 : 

That having cafl him in a foolifh trance. 

He feemed brought to bed in Paradife. 
To whom perhaps it came from Chaucer; Floure and Leqff, 
ver, 113 : 
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Far in fcqucfterM ilcs of the deep dome, 
There lonefome liften to the facred founds, 
Which, as they lengthen thro' the Gothic vaults, 
In hollow murmurs reach my ravilh'd ear. 205 
Nor when the lamps expiring yield to night. 
And folitude returns, would I forfake 
The folemn manfion, but attentive mark 
The due clock fwinging flow with fweepy fway, 
Meafuring Time's flight with momentary found. 

Whereof I had To inly grete plefure, 

As methought I furely raviOiid was 

Into Paradife. 
Oiyden's paraphrafe of the lad paHage^ which by the way blends 
ibme of the expreffions in the two former, may be confidcred as a 
very fair fpecimen of the manner in which he fills up the outline 
of his great original : 

And I fo ravifli'd with h<*r heav'nly note, 

I flood intranc'd, and had no room for thought. 

But all o'erpower d with ecilafy of blifs, 

I feemed brought to bed in Paradife. 

V. aoo. —my foul is bath'd in ecftalies,] Ode on Summery ver. 

126: 

Bathes my blithe heart in ecfiqfics. 

ComuSy ver. 812 : 

Will hatbe the drooping fpirits in delight. 
But the metaphor is common in Spenfer, under its various modi- 
fications of bathed, fwimming, droufned, in pleafure. 

V. 209. The due clock (winging flow] In Tb^ Hamlet, ver. 28. 
" the curfeu echoes duly" II Penfcrofoy ver. 76. " S^ujingiTig JIofuj 
" with fuUen roar.** 

Ibid, — ^with fweepy fwayj Gray's Fragment on Education a7id 
Government : 

And where the deluge burft vfiih fweepy /way. 

G4 
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Nor let mc fail to cultivate my mind 
With the foft thrillings of the tragic Mufe, 
Divine Melpomene, fweet Pity*s nurfe. 
Queen of the ftately ftep, and flowing pall. 
Now let Monimia mourn with ftreaming eyes 
Her joys inceftuous, and polluted love : 216 

Now let foft Juliet in the gaping tomb 
Print the laft kifs on her true Romeo's lips. 
His lips yet reeking from the deadly draught : 
Or Jafficr kneel for one forgiving look. 220 

Nor feldom let the Moor on Defdemone 
Pour the mifguided threats of jealous rage. 
By foft degrees the manly torrent fteals 
From my fwoln eyes ; and at a brother's woe 
My big heart melts in lympathizing tears. 225 

4 What are the fplendors of the gaudy court. 
Its tinfei trappings, and its pageant pomps ? 

V. 2 17. Now let foft Juliet in the gaping tomb, 8cc.] Sec Aft. v. 

jfuL What*s here ? a cup, clos'd in my rrw^-love's hand ? 

* 1 will kifs thy lips : 

Haply fome poifon yet does hang on them, 
Tby lips are vjarm. 

V. 227. Its tinfcl trappings, and its pageant pomps ?] Par, Loft, 
ix. 36 : 

Bafcs and iinjel trappings, gorgeous knights, &c. 
V Allegro, ver. 127 : 

And pomp and feaft and revelry 

With maA^ and antique pageantry. 
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To me far happier ieems the bftnifh'd lord^ 
Amid Siberians unrejoicing wilds 
Who pines all loneslbme, in the chambers hoar 23e 
Of fame high caftle fliut, whofe windows dim 
In diilant ken difcover tracklefs plains, 
Where Winter ever whirls his icy car ; 
While ftill repeated objefts of his view. 
The gloomy battlements, and ivied fpires, 2ss 
That crown the foHtary dome, arilc ; 
While from the topmoft turret the flow clock. 
Far heard along th' inhofpitable waftes. 
With fad-returning chime awakes new grief; 
Ev*n he far happier feems than is the proud, 240 
The potent Satrap, whom he left behind 
'Mid Mofcow's golden palaces, to drown 
In eafe and luxury the laughing hours. 

^ lUuftrious objedls ftrlke the gazer's mind 
With feeble blifs, and but allure the fight, 24s 
Nor rouze with impulfe quick th' unfeeling heart. 

V. 233. Where Winter ever whirls his icy car;] Milton on the 
death of a fair infant, ver. 15. rcprefents Winter " in f£|r^ pearled 
" carr But fee Tbe Pafion, ver. 36 : 

See, fee the chariot and thofe rufhing wheels. 
That whirTd the Prophet up at Chebar flood. 
Drayton fays of the Britons, ** they could wiiJd their armed cars.** 
Poly-olb. S. z. vol. iii. p. 850. Our poet again in Nevmarkit, 
ver. 174: 

Wbirtd the fwlfl axle through the Pythian duft. 
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Thus fccn by ihepherd from Hymettus' brow. 
What daedal landfcapes fmile ! here palmy groves, 
Refounding once with Plato's voice, arife, 
c • . • ' . Amid whofc umbrage green her filver head 250 

Th* unfading olive lifts ; here vine-clad hills 
Lay forth their purple ftorc, syid funny vales 
In profped: vaft their level laps expand. 
Amid whofe beauties gliftering Athens tow'rs. 
Tho' thro' the blifsful fcenes Iliflus roll 255 

His fage-infpiring flood, w^hofe winding marge 
The thick-wove laurel ihades ; tho' rofeate Mom 
Pour all her fplendors on th' empurpled fcene ; 
Yet feels the hoary Hermit truer joys. 
As from the cliff, that o'er his cavern hangs^ 36D 
He views the piles of fall'n Perfepolis 
In deep arrangement hide the darkfome plain* 

V^247. Thus fecn by ihepherd from Hymcttus* brow. 
What daedal landfcapes fmile ! &c.] 

Sec the defcription of Athens in Par, lUg, iv. 247 : 
There flowery hill Hymettus with the found 
Of bees induftrious murmur oft invites 
To ftudious mufmg ; there Hiffus rolls 
His whifpering dream ; within the walls then view 
The fchools of Kdcxtatfages, 8rc. 

Compare al(b Par. Loft, iv. 254 : 

Or palmy hilloc^ or the flowery lap 

Of fome irriguous valley fprcad hti Jlore, 

Flowers of all hues« and without thorn the rofe i 

Another fide umbrageous grots and caves 

Of cool recefs, o'er which the mantling vine 

Lays forth bcr furpU grape^ &c. 
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Unbounded wafte ! the mouldering obeliik 
Here, like a blailed oak, afcends the clouds; 
Here Parian domes their vaulted halls dilclofe 265 



V. a6^. Here Parian domes their vaulted halls difcldfe] Wartoa 
has feldom, as in this line, noticed claHical architedlure with admi- 
ration. He has repeatedly exprefled his fondnefs for .Gothic by 
the epithet, here applied with Icfs propriety to the Grecian, and 
by others of much the fame force. To Sir yof, Reymlds, ver. 17 : 
But chief, enrapturd have I lov'd to roam, 

A lingering votary, the vaulted dome. 
Crave of Arthur, ver. 9 : 

Illumining the 'vaulted roof, &c. 
Ode for New Year, 1788. ver. 56 : 

Along thy lofty-vaulted fane. 
Where he has perhaps been inadvertently led into a miilake. See 
note on the paflkge. Ode at Vale-rayal Abbey, ver. 5 1 : 

Ah I fee beneath yon tower's vnvaulted gate. 
Thefe paifages relate to Gothic buildings, as do alio the following. 
On Death of George IL ver. 81. Of Oxford : 

To rear her arched roofs in regal guiie. 
Grave of Arthur, ver. 178: 

E*cn now with arching Iculpture crown'd 

He plans the chauntry*s choral ihrine. 
Ode on Summer, ver. 122 : 

Far feen its arched windows blaze. 
Monody at Stratford, ver. 8. Of Shakfpere, 

Whofe facred duft yon high-arcfd ilea inclofe. 
Ode for New Year, 1787. ver. 6 : 

In fome proud caftle's high-arcFd hall. 
It is alfo with reference to Gothic architefture, that the following 
•xprcffions are made ufc of. Triumph qflfis, ver. ijjj : 

Ye high-arcVd walks, where oft the whifpers clear 

Of harps unfeen have fwcpt the poet's ear. 
Ode to a Friend, ver. 54 : 

Where high oer-arching trees embower 

The grafly lane. 
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Horrid wi th thom^ where lurks th* unpity mg diief^ 
Whence flits the twilight-loving bat at eve. 
And the deaf adder wreathes her fpotted train. 
The dwellings once of elegance and art. 2^ 
Here temples rife, amid whofe hallow'd bounds 
Spires the black pine, while thro' the naked flreet. 
Once haunt of tradeful merchants, fprings the 

grafs : 
Here columns heap'd on proilrate columns, torn 
From their firm bafc,incrcafc the mould Ving mafs. 
Far as the iight can pierce, appear the fpoils 275 
Of funk magnificence f a blended fcene 
Of moles, fanes, arches, domes, and palaces. 
Where, with his brother Horror, Ruin fits. 

O come then. Melancholy, queen of thought! 

Above, vcr. 40. Of a walk of pines "beneath tlieir ample archT 
In repetitions of this kind^ trifling as they may appear, we trace 
the prediledUons of the poet. 

V. 166. Horrid with thorn J ComtiSt ver. 429. " Caverns, ihagg'd 
** with horrid (hades :** altered by Pope to " Caverns, lhagg*d with 
horrid thorns Eloif. 20. But fee Virgil, jEn, viii. 348. Of the 
Capitol, 

Aurea nunc, olim lylveftiibus borrida dumis. 

V. 271. — thro' the naked ftreet. 

Once haunt of tradeful merchants, fprings the grafs:] 
Thomibn's Summer, vcr. 1060 : 

Empty ibeJirectSy with uncouth verdure clad, 
Into the word of deferts fudden tum'd 
The cheerful haunt of men. 
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O come with faintly look, and ftd&dfaft flep^ 280 
From forth thy cave embower'd with mournful 

yew. 
Where ever to the curfeu's iblemn found 
Lift'ning thou fitt'ft, and with thy cyprcfs bind 
Thy votary's hair, and feal him for thy fon. 
But never let Euphrofyne beguile 285 

With toys of wanton mirth my fixed mind^ 
Nor in my path her primrofe-garland call. 
Tho* *mid her train the dimpled Hebe bare 
Her rofy bofom to th' enamoured view ; 
Tho* Venus, mother of the Smiles and Loves, 290 



V. 280. —with faintly look, and deadfall ftcp,] Compare 11 
Penfirofo, where Melancholy is defcribed with **Jainify vifage/* tot, 
13. '* fober, fieadfaji and demure," ver. 32. And '' with 9veaJ^ 
and muiing gate," ver. 38. 

V. aS j. But never let Euphrofyne beguile 

With toys of wanton mirth my fixed mind,] 

U Allegro, ver. f 3 : 

In heaven ydep'd Eufbrof^^ 
And by men heart-eaiing Mirth. 
II Pen/, ver. 3 : 

How little you belled, 

Or fill th^ fixed mind with all your toys, 

V. 288. — dimpled Hebe — "] By fynecdoche^ the whole for the 
part. V Allegro, ver. 28 : 

— — —wreathed fmiles. 
Such as hang on Hehes cheek. 
And love to live in dimple (leek. 
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And Bacchus, ivy-crown'd,^in citron bowV 
^ -With her on neAar-ftreaming fruitage fcaft: 
What tho' 'tis hers to calm the low'ring fkics. 
And at her preience mild th' embattled clouds 
Difperfe in air, and o'er tHe face of heav'n 295 
New day di£fufive gleam at her approach ; 
Yet are thefe joys that Melancholy gives. 
Than all her witlefs revels happier far ; 

Thefe deep-felt joys, by Contemplation taught. 

• t  •• 

f . " . . . 

' 'v, Then ever> beauteous Contemplation, hml 300 

V. 291. — Bacchus, ivy-crown'd — '] ** Ivy-crowned Bauhus^ 
JJ Allegro y ver. i6 : agreeably to claiTical ufage. The Greek ^octs 
frequently give him fomc compound epithet to this efie6k; and par- 
ticuFdrly he is ftyled K»crtrori^«w?, in JnthoL I. xxxviii. 1 1. Drayton 
inoaeof his Elegies has *' gnpt-crowned Bacchus" Vol. iv. p. 123a. 

V. 291. in citron bower 

With her on nc6bir-ftreaming fruitage feaft :] 
Ode on Summer, ver. 43 : 

Where a tall citrons (hade imbrown*d 
The foft lap of the fragrant ground. 
There on an amaranthine bed 
Thee with rare fu^iartne-fruits he fed. 
Sec al(b ver. 33. " wr^tfr-trickling wing," and fimilarly-com- 
pounded epithets from Spenfer and Drayton in the note. 

V. 293. What tho' 'tis hers to calm the low'ring ikies> &c.] 
Lticretius, addreffing Venus, i. 6. 

Te, dea, te fugiunt venti, te nubila coeli 
Adventumque tuum ^ tibi fuaveis daedala tellus 
Summittit florcs, tibi ridcnt aequora ponti, 
Placatumque niut d'lffujo lurnm ccclum* 
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From thee began, aufpicious maid, my fong. 
With thee Ihall end ; for thou art fairer far 
Than are the nymphs of Cirrha*s mofly grot; 
To loftier rapture thou, canit wake the thought^ 
Than all the fabling Poet's boafted pow'rs. 305 
Hail, queen divine ! whom,' as tradition tells^ 
Once in his evening walk a Druid founds 
Far in a hollow glade of Mona*s woods; 
And piteous bore with hospitable hand 
To the clofe fhelter of his oaken bow'r. 310 
There foon the fage admiring mark'd the dawn 
Of folemn mufmg in your penfive thought; 
For when a fmiling babe, you lov'd to lie 
Oft deeply lift'ning to the rapid roar 
Of wood-hung Meinai, ftream of Druids old. 315 

V. 301. From thee began, aufpicious maiid, my fong, 
With thee fliall end;—] 
Horace to Maecenas, Ef, I. i. i. 

Prima di6fe mihi, fumma tiicende Camoenft. 
Virgil to Pbllio, EcL viii. ii. 

A te principium^ tibi delinet } accipe juf&s 
Carmina cocpta tuis : 
Thus tranflated by Dr. Warton : 

JFitb tbee began myfongs, with thujball end, 

V. 303. — the nymphs of Cirrha's mofly grot;] The Mufcs, 
The town and plain of Cirrha, or Cyrrha, are in Phocis, at the . 
foot of Mount Pamairus. 

V. 315. — Meinai—] Menai> or Meneu^ the ftrait which di- 
vides the ifle of Anglefey from Caemarvonlhire. 
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INSCRIPTION IS A HERMITAGE. 

AT ANSLET HALL IN WARWICKSHIRE. 

(Publiflicd in 1777.) 
I. 

Beneath this ftony roof reclm d, 
I iboth to peace my penfive mind ; 
And while, to fhade my lowly cave. 
Embowering elms their umbrage wave ; 

V. I. Beneath this ftony roof rcclin'd, &c.] Mr. Headlej »-• 
fcrs to an Infcription upon a large root at the Leaibwds 5 

O let me haunt this peaceful (hade, &c. 
I will take the opportunity of quoting here^ fomewbat at lengthy a 
paflage from our Poet's father^ as a fpecimen of his manner, in 
which we find the fame train of thought as in the Infcription be« 
fore us : 

Sweeter the lonely Hermit's iimple food. 
Who in lone caves^ or near the ruihy floods 
With eager appetite at early hours 
From maple di(h falubri'oUs herbs devoun : 
Soil drowfy dews at eve his temples fteep. 
And happy dreams attend his eafy ileep ; 
Wak'd by the thruih, to neighboring vales he goesj 
To mark how fucks the bee, how blooms the rafe. 
What latent juice the trodden herbage yields, 
Wild nature's phyfic in the flowery fields. 
With temperance footh'd, each (blitary day 
Free, innocent, and eaiy deals away, 
Till age down bends him to the friendly grave. 
No faftiion's dupe, no powerful palfion's flave. P. i)'3- 
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And while the maple difli is mine, 
The beechen cup, unftain'd with wine ; 
I fcorn the gay licentious croud, 

4 

Nor heed the toys that deck the proudl 

II. 
Within my limits lone and ftill 
The blackbird pipes in artlefs trill ; 
Faft by my couch, congenial giieft. 
The wren has wove her mofly ncft ; 
From buiy fcenes; and brighter Ikies, 
To lurk with innocence, Ihc flies ; 
Here hopes in fafe repofe to dwell. 
Nor aught fuf^efts the iylvan cell. 

m. 

At morn t take niy cuftom'd round. 
To mark how buds yon ihrabby mound; 



10 



15 



V. 5. And while the maple dtih is mine,] Cpmtu, ver. 390: 
For who would rob a hermit of his weeds. 
His few books, or his beads, or mapk di/b, 
Or do his gray hairs any violence ? 

And Milton*8 fixth Elegy, ver. 61 : 

Stct pTope/aginco pellucida lympha cattllo, 
Sobriaqne e puro pocula fonte bibat. 

V. 17. At mom I take my cuilom*d round,] Mr. Headley 
quotes the following from Milton's Arcades, where the Genius of 
the wood is introduced defcribing his daily occupation : 
When evening gray doth rife, I fetch my round 
Over the mount and all this hallowed ground } 



And every opening primrofe count. 

That trimly paints my blooming mount : 20 

Or o'er the fculptures, quaint and rude, 

That grace my gloomy folitude, 

I teagh in winding wreaths to ftray 

Fantaflic ivy's gadding f^n'ay. 

IV. 
At eve, within yon ftudious nook, 25 

I ope my brais-emboffed book, 

Pourtray'd with many a holy deed 

Of martyrs, crown'd with heavenly meed : 

Then, as my jtaper waxes dim, 

Chartt, ere I fleep, my meaiur'd hymn ; so 



And early, ere the odorous breath of mom 
Awakes the ilumbVing leaves, or tailell'd horn 
Shakes the high thicket, hafte I all about. 
Number ipy ranks, and vifit every fprout. 
With puillant woixls, and murmur^ made to blefi, &c. 

A (Irailar employment is given to our firft parents^ during their 

(late of innocence : 

On to their morning's rural work they hailc 

Among fweet dews and flowers, &c. Far. JjoJI^ v. 2XX. 

For the lad part of this ftanza fee, in particular, Iz. 215 : 

— whether to ivind 

The woodbine round this arbor, or direct 
The clafping kfy wRere to climb, 

V. -24. Fantaftic ivy's gadding fpray,] The epithet " goMtng!* 
as Mr. Hcadley notices, is applied by Milton in l^aidas, ver. 4P« 
to Ihe vine. Mafon in his Eng^yb Gardc^ has ivys *' gadditg ItH" 
drils." B. ii. ver. 134, 
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And, at the clofc, the gleams behold 
Of parting wings bedropt with gold. 



V. 3 1. — the gleams behold 
Of parting wings — "] 
We have a (imllar idea in thofb exquiiitely beautiful lines of Pope; 
Sill as the fea ere winds were taught to blow^ 
Or moving fpirit bade the waters flow^ 
Soft as the .{lumbers of a faint forgiven. 
And mild as op'ning gleams of promis'd heaven. 

Elcif, vcr. 253. 
He had before fpoken of the happlnefs of the blameleis Veflal, for 
whom 

'**^ngs of Seraphs (hed divine perfumes. Ver. 218. 
This refemblance I fincc find noticed by Dr. Warlon. Pofes 
Works, ii. 40. By the way, the above four lines from Pope were 
perhaps fuggeiled, as Headley has obferved, by Davenant : 
Smooth, as the face of waters firft appear'd. 
Ere tides began to ilrive, or winds were heard ', 
Kind as the willing faints, and calmer farre. 
Than in their deeps forgiven hermits are. 

And again : 

Calm as forgiven faints at their laft hour. 
(Sec Headley's Beauties cfAndent Eng. Poetry, vol. ii. p. 75 and 158.) 
Pope has (kill enough to difcem and to adapt to his own ufe the 
beauties of his predeceflbrs, but not enough ingenuoufhefs to ac- 
knowledge his obligations to them. 

V. 32. —wings bedropt with gold.] The fame beautiful image 
occurs in Milton, Par, Loft, vii. 406 : 

Show to the fun their wav*d coats, dropt with gold. 
And in Pope's Windfor For eft, ver. X44 : 

The yellow carp in fcales, bedropt wibgoJd, 
Virgil in a manner not altogether dilBmilar defcribes the bees, 

Ardentes auro, et paribus lita corpota guttis. Georg, iv. 99. 
The following defcription of Zetes and Calais from ApoUonlus 
Rhodius, a poet not indeed in the firft rank, but certainly wortby 
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V. 

While fuch pure joys my blifs create^ 

Who but would fmile at guilty ftatc ? 

Who but would wifh his holy lot 35 

In calm Oblivion's humble grot ? 

Who but would caft his pomp away. 

To take my ftafF, and amice gray ; 

And to the world's tumultuous ilage 

Prefer the blamelefs hermitage ? 40 

of more regard than is ufuallj paid hitn, Is full of pi&urefque 

circumflances : 

Ttf fAt9 IV Axporaroi^i vo^a^v Jx«Tf^if tftfita^ 
£1109 oMipojtMW wrtpvya^ (f^*7* ^a/JSof ih&^ai) 
XPYSEIA12 ^OAIAEIZI ^lATrEAZ* Ofji^t h y*^oK 

Kvanai J^noito fitra vnttia-tt i^tt^m, Argon, i. a Ip. 
Virgil did not condder Apollonius unworthy of his attention^ and, 
fometimeSj clofe imitation. 

V. 38. — amice grayj] Gray clothing, from the Latin verb 
•' amicio/* to clothe. In Paradtfg Regairud, iv. 427 : 

morning fair 
Came forth with pilgrim fleps in amce gray. 
The amke was one of the ancient ecclefiaftical ^abits. See 
Du Frefne Ghjf. Med, Lat. in verb, ami^s. 
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INSCRIBED 

ON A 

BEAUTIFUL GROTTO NEAR THE WATER, 

(Pttbliibed in 1753.} 

I. 

± HE Graces fought in yonder flream 
To cool the fervid dav. 
When Love's malicious godhead came, 
And ftole their robes away. 

11. 

Proud of the theft, the little god 

Their robes bade Delia wear; 
While they, afham*d to ftir abroad, 

 

Remain all naked here. 

Infcnbed, &c.] This inicrlption is fonnded on the following in 
the Antlologia : 

De halneo in Smyrna : • 

EfSalk >M9aiM9V9 Xo^irtfjr vori > Sm%iX« irnrX« 

Tvpatbi, ati6fittet^ Sv^ia;v cxroo'Si (f>am9ta, IV. XlZ. II. 

The idea is not uncommon with the Greek epigrammatiltsj lee 
particularly AnthoL IV. xt. 3. and xiz. x8. 
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INSCRIPTION 

OVER A 

CALM AND CLEAR SPRING IN BLENHEIM GARDENS. 

JlIERE quench your thirft, and mark in me 
An .emblem of true Charity ; 
Who, while my bounty I beftow. 
Am neither heard nor feen to flow. 



Inicription, Sec] I have heard this infcription attributed to Dr. 
Phanuel Bacon, fellow of Magdalen College, author of the Kite, 
a;ld of one or two pieces in the Oxford Saufage. A copy of the 
inscription, which a friend once {hewed me in MS. has two addi* 
tional lines : 

Repaid by fre(h fupplies from heav'n. 
For every cup of water given. 

I fince find the infcription mentioned as Dr. Bacon* s in the Gentle^ 
mans Magaxim for 1 792 ; where the firil line is, '^ Gentle reader* 
fee in me." The infertion of the Infcription .in the edition of 
Warton's Poems in 179T, arranged by himfelf, and partly printed 
before his death, may be confidered as afcertaining hii!(i for the 
author* 
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EPITAPH 



ON MR. HEAD. 



Oh fpare hisyouth,0 ftay thy threatening hand^ 
Nor break too foon young wedlock's early band! 
But if his gentle and ingenuous mind^ 
The generous temper^ and the tafte refinM, 
A ibul unconfcious of corruption's ftain^ 
If learning, wit, and genius plead in vain, 
O let the mourning Bride, to flop thy fpear^ 
Oppofe the meek refinance of a tear ! 
And when to footh thy force his virtues fail, 
Lfet weeping faith and widow'd love prevail ! 



TRANSLATIONS 



AND 



PARAPHRASES. 



JO B, 

CHAPTER XXXIX. 
(Publiflicd in x.750^ ioi the Stmdent.) 

Declare, if hcav nly wifdom blefs thy 

tongue^ 
When teems the Mountain-Goat with promised 

young ; 
The ilated feaibns tell, the month explain. 
When feels the bounding Hind a mothers pain; 
While, in th' opprcffive agonies of birth. 
Silent they bow the fbrrbwing head to earth? 
Why crop their lufty feed the verdant food? 
Why leave their dams to fearch the gloomy wood? 

Say, whence the Wild-Afs wantons o*cr the 
plain. 
Sports uncontrol'd, unconfcious of the rein ? 
*Tis his o'er fcenes of fblitude to roam, 
The wafle his hoiife, the wildemefs his home: 
He fcoms the crowded city's pomp and noife. 
Nor heeds the driver's rod, nor hears his voice ; 
At will on ev'ry various verdure fed. 
His pafture o'er the ihaggy cliffs is fpread. 
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Will the fierce Unicom obey thy call, 
Enflav'd to man, and patient of the ftall? 
Say, will he ftubbom ftoop thy yoke to bear. 
And thro' the furrow drag the tardy fliare ? 
Say, canft thou think, O wretch of vain belief. 
His laboring limbs will draw thy weighty Iheaf ? 
Or canft thou tame the temper of his blood 
With faithful feet to trace the deftin'd road ? 
Who paints the Peacock's train with radiant eyes. 
And all the bright div^fity of dies? 
Whofe hand the ftately Oftrich has lupply'd 
With glorious plumage, and her fnowy pride ? 
Thoughtlefs Ihe leaves amid the dufty way 
Her eggs, to ripen in the genial ray; 
Nor heeds, that fome fell beaft, who thirib for 

blood. 
Or the rude foot, may crufli the future brood. 
In her no love the tender offspring Ihare, 
No fbft remembrance, no maternal care : 
For God has fteeFd her unrelenting breaft. 
Nor feeling fenfe, nor inftinft mild imprefs'd. 
Bade her the rapid-rufliing fteed defpife, 
Outftrip the rider's rage, and tow'r amidft the 

ikies. 
Didft thou the Horfe with ftrength ai>d beauty 

deck ? 
Haft thou in thunder cloth'd his nervous neck ? 
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Will he, like groveling graihoppers afraid, 
Start at each foun^, at evVy breeze difmay'd ? 
A cloud of fire his lifted noftrils raifc. 
And breathe a glorious terror as they blaze. 
He paws indignant, and the valley fpums. 
Rejoicing in his might, and for the battle bums* 
When quivers rattle, and the frequent fpear 
Flies flaihing, leaps his heart with languid fear ? 
Swallowing with fierce and greedy rage theground, 
** Is this," he cries," the trumpet s warlike found?'* 
Eager he fcents the battle from afar, 
And all the mingling thunder of the war. 
Flies the fierce Hawk by thy fupreme command. 
To feek foft climates, and a fouthem land ? 
Who bade th' afpiring Ekigle mount the iky. 
And build her firm aerial neft on high ? . 
On the bare clifF, or mountain's ihaggy fteep, 
HQr fprtrefs of defence fhe dares to keep ; 
Thence darts her radiant eye's pervading ray, 
Inquifitive to ken the diftant prey ; 
Seeks with her thirfty brood th' enianguin'd plain. 
There bathes her beak in blood, companion of 
the flain. 
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A PASTORAL 



IN THE MANNER OF SP£NS£R< 



FROM THEOdRlTUS; 



IDTLL. X^. 



I. 

As late I ftrovc LttciLLA's lip to kifs^ 
She witH dilcurtefee reprov'd my will ; 
Doft thou, Ihe faid, affeft fo pleafant hlifs, 
A fimplc Hiephcrd, arid a lofell vile ? 
Not Fancy's hand fhould join my courtly lip ^ 
To thine, as I myfelf were faft aileep. 

11. 

* » 

As thus fhe /pake, full proud and boafting laffe. 
And as a peacocke pearke, in dalliance 

From Theocritus.] This is not a tranflation, but rather a para- 
phraftic imitation of the aoth Idyllium of Theocritus. The 
llanza is the fame with that in Spenfer 8 Shifherds Cakndar ; 
January and December. 

V. 4. —a lofeir vile?] A good-for-nothing fellow* 

V. 8. — aa a peacocke pearkej Spenfer's Sbephiris Caleniar, 
February : 

They wont in the wind wag their ^higgle tailSf 
Pearlu as a peacocke^ 
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She bragly turned her ungentle face, 
And all difdaining ey'd my ihape afkaunce : lo 
But I did blufli, with grief and ihame yblent. 
Like moming-rofe with hoary dewe befprent. 

III. 
Tell me, my fellows all, am I not fair ? 

Has fell enchantrefs blafted all my charms ? 

Whilom minehead was fleek with treffed hay re, i5 

JMy laughing eyne did fhoot out love's alarms : 

E'en Kate did deemen me the fairefl fwain^ 

When erft I won this girdle on the plain* 



V. lo, — <y'd my itiape afkaunce :] Par, Lojl, iv. 502 t 

* Aiide the Devil turn'd 

For envy, and with jealous leer malign 
E^ed them ajkance. 

Sec alfo Spenier, -F. Q. III. xii. i j : 

Under his eyebrows looking dill ajkaunu. 

V. II. — yblentj blinded^ confounded. So in F. J^ I. li. ^ : 
The eie of reafon was with Tzg<&yhlent, 

V. I a. Like morning- role with hoary dewe befprent.] Shepherd's 
Calendar, December: 

My head beffrent with hearts frofl I fynde. 

V. 15. -—with trelfed hayrej Shepherd* s CaL April : 
He plung'd in vaine his trejfed lockes doth teare. 

Drayton has " his trejfed locks*" EcL II. vol. iv. p. 139 1. 

V. 16. My laughing eyne] This cxpreffion does not occur in 
the 30th Idyll, but is* elfewhcre ufed by Theocritus : Of^/x»T» [xw^ 
iiovtn, vit. 20. and by Mofchus, 

O rp» futhovrri avt o^/mat* fcni^of i^ij9«<. lii. 97' 
VOL. I. I 
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IV. 

My lip with vermil was embellilhed. 

My bagpipes notes loud and delicious were, 20 
The milk-white lily, and the role fo red, . 
Did on my face depeinten lively cheere, 
My voice as foote as mounting larke did.flirill. 
My look was blythe as Marg'ret*s at the .mill. 

V. 

But fhe forfooth, more fair thauMxDOE or Kate, 

A dainty maid, did deign not fliephcrd's love ; 
Nor wift what Thenot told us fwains of late. 
That Venus fought a ftiepherd in a grove ; 

V. 19. My lip with vermil was cmbellifhed,] For this and vcr. i6, 
fee Comus, ver. 753 ; 

What need a vermeil'tm^ur'd Jtp for that, 
Love'dartmg eyes, or treffes like the mom ? 

V. 20. M7 bagpipes notes] The bagpipe is the Shepherd's 
mufic in Spcnfer's Auguft, 

V. ai. The milk-white lily, and the rofe fo red. 
Did on my face depeinten lively cheere,] 
Sbep. CaL April : 

The red rofe medlcd with the 'cvbite yferc 
In either cheeke depeiTtten Ihvely cheere, 

V. 23. My voice as foote as mounting larke did Ihrill,] Sbef^ 
Col. Q^ober : 

Would mauni as high, and dng Asjbote as fwan,' 
** Soote** for fweet is the common word from Chaucer down to 
William Browne. " To ihriir for *' to found Ihrilly" is ufcd by 
Spenfcr. E. G. Faerie Queen, I. v. 6 : KJbriUing trbmpett." 

V. 27. — Thbnot] The name of an old flxcphcrd in Spenler's 
Sbep, CaL February 4 
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Nor that a heavenly God, who Phcebus hight. 
To tend his flock with fhephords did delight. 30 

VL 
Ah ! 'tis that: VtNus with accurfl: delight. 

That all my dolour and my (hame has^jnade I 

Nor does remembrance of ' her own delight 

For me one drop of pity iweet perfuade I 

Aye hence the glowing rapture may Ihe mifs. 

Like me be fcom'd, nor ever tafte a kifs ! 36 

V. 29. «*»who Fhckbus bight J Who wm called Pacebui. 



J3 
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FROM HORACE, BooKiii. Od. 13. 

X E waves, that gufliing fall with pureft ilream^ 
Blandufian fount ! to whom the produ<fls fweet 
Of richeft vines belong, 
And faireft flowVs of Spring ; 

To thee a chofen victim will I kill, 
A Goat, who, wanton in lafcivious youth, 
Juft blooms with budding horn. 
And deftines future war. 

Elate in vaineft thought : but ah ! too foon 
His reeking blood with crimfon fhall pollute 
Thy icy-flowing flood. 

And tinge thy cryftal clear. 

Thy fweet reccfs the Sun in mid-day hour 
Can ne*er invade : thy flireams the laboured ox 
Refrefli with cooling draught, 
And glad the wandVing herds. 

Thy name Ihall Ihine with endlefs honour grac'd. 
While on my Ihell L fing the hanging oak. 
That o'er thy cavern deep 
Waves his imbowering head. 
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HORACE, Book iii. Od. i8. 

AFTBR THE MANNER OF MILTON. 

I 

FaUNUS, who lov ft to chafe the light-foot 

Nymphs, 
Propitious guard my fields and funny farm^ 
And nurfe with kindly care 
The promife of my flock- 
So to thy pow'r a Kid ihall yearly bleed. 
And the full bowl to genial Venus flow ; 
And on thy ruftic Ihrine 

Rich odours incenfe breathe : 

So thro* the vale the wanton herds ihall bounds 
When thy December comes, and on the green 
The fteer in traces loofe 
With the free village fport : 

No more the lamb fliall fly th' infldious wolf. 
The woods fhall flied their leaves, and the glad hind 
The ground, where once he dug. 
Shall beat in iprightly dance. 



1 
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TasocRiT. £pigr« 
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O D E I, 

TO SLEEP. 

(Publilhed in 1777.) 

On this my pcnfivc pillow, gentle Sleep ! 
Defccnd, in all thy downy plumage dreft : 
Wipe with thy wing thefe eyes that wake to 

weep. 
And place thy crown of poppies on my breaft. 

fteep my fenfes in oblivion's balm, 5 
And footh my throbbing pulfe with lenient hand; 
This tcmpeft of my boiling blood becalm ! — 
Defpair grows mild at thy fupreme command. 

Yet ah ! in vain, familiar with the gloom » 
And fadly toiling through the tedious night, 10 

1 feck fweet flumber, while that virgin bloom. 
For ever hovering, haunts- my wretched fight. 

V. 3. Wipe with thy wing thcfe eyes] Sec Cralhaw's tran(la« 
Hon of Marino's Sofpetto d'Herode : 

Now had the night's companion from her den, \ 

Where all the bufy day (he clofe doth lie, 
Jfltb her foft wing wifd from the brows of men 
Day*s fweat. St. 49. p. 46. edit. Philips. 
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Nor would the dawning day my fbrrows charm : 
Black midnight and the blaze of noon alike 
To me appear, while with uplifted arm 
Death flands prepar*d^ but ilill delays^to ftrike. 16 

V. 14. Black midnight and the blaze of noon alike 
To mc appear, — '} 
Compare Sam/on Jgoniftes, ver. 80 : 

O darky dark» dark> areid the hlaze rf n^n^ 
Irrecoverably dark, total eclipfe 
Without all hope of day. 

V. 15. — with uplifted arm 

Death flands prepar d, but flill delays^ to dnke.} 
Fioro Para£fe Loft: c 

And OYer them triumphant Death his dart 
Shook^ but delay d toftrtke. zi. 491. 
Where it may be remarked by the way^ that th^ very affediog 
orcumilance which follows, 

tko* oft mvok*d 

With vows as their chief good and final hope^ 
may poflibly have been fuggefted by Phineas Fletcher, 
Prayers there are idle, death k %imd in vain $ 
In midil of death poor wretches long to die. 

Purfk Ifland, Cant. vi. St. 57. 
See alfo Sackvifle's figure of Remorfe in the Inda^tion to the Mirrvr 

With dreadfull cheere and lookes throwoe to the ikie^ 
^l/blngfirr deaths andyetjbe could not dU. St. 33. 
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O D E n. 

THE HAMLET. 

WRITTEN IN WHICHWOOD FOSEST. 

I 

(Publilhcd in 1777.) 

i HE hinds how bleft, who ne'er beguil'4 
To quit their hamlet's hawthorn wild ; 

The Hamlet.] Mr. Headley remarks that the leading idea of 
this poem was iiiggeded by an account of the life of a peaiant in 
Ph. Fletcher s Purple JJland, Cant. xii. of which the firft fix (lanzat 
were certainly in Mr. Wartoq's eye : 

V. 

His certain life that never can deceive him 

Is full of thonfand Iweets and rich content : 
The ifmootb-leav'd beeches in the field receive him 
With coolefl (hades^ till noontide rage is fpent : 
His life is neither toil in boiU'rous ieas 
Of troublous world, nor loll in llothful eale \ 
Fleas'd and full bled he lives when he his God can pleale. 

VI. 

His bed of wool yields fafe and quiet (leep8> 

While by his lide his faithful fpoufe hath place^ 
His littkfm into his bofbm creeps, 
The lively pi^ure of his father s face : 
Never his humble houie or date torment htm^ 
Lcfle he could like, if leile his God had lent him. 
And, when he dies, green turfs with graflie tombe content him. 
The fame remark as to the refemblance of thefe poems is made in 
Headley 's Ancient Engiyb Poetty, vol. ii. p. 140. where it is judly 
called a mod exquiiite little piece, and is faid to contain fuch a 
fele6tion of beautiful rural images, as perhaps no other poem of 
equal length in our language pref<pts us with. 

^ Whichwood Forcfl.] This forcft is of confiderable extent to- 
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Nor haunt the crowd, nor tempt the main^ 
For fplendid care, and guilty gain ! 

When morning's twHight-tinftur*d beam 9 
Strikes their low thatch with flanting gleam» 
They rove abroad in ether blue. 
To dip the fey the in fragrant dew ; 



wards the weflern (ide of Oxfordihire, and at no great diftance 
from our poet's paridi of Cuddington. The bounds of it^ a» 
Camden informs us on an authority earlier than his own^ were 
once much wider. For King Richard the Third disforcfted a great 
part of Whichwood between Woodftock an J Brightftow, which 
King I dward the Fourth had take.i into the 1 mits cf that forefl. 
Britannia, vol. i. p. 294. cd. j 722. 

V. 5. — mornings twilight-tindturd beam] An image beanti<- 
ful and new. Raphaels wings in Par, Loft, v. 285. arc " Jly^ 

V. 8. They rove abroad in ether Hue, 
To dip the fcythe in fragrant dew j] 

In Mafon's Englijb Garden, ii. 184 : 

Draw through the denv the fplendor of hisfcytbe. 

Where, by the way, is an inflance of that affc^led phrafcology, lb 
frequent and fo much to be regretted in a poet of undoubted 
genius. See alio his very fine dramatic poem, Cara£iacus : 

Lift your boughs of vervain blue, 
Dipt in cold September diw. 

The above exprelfion occurs in a very fine paflage in the Faerie 
Sineene, to which I cannot at prefent refer : 

For not to have been dipt in Lethe lake 

Could fave the fon of Thetis from to die : 

But that blind bard did him immortal make 

With verfcs dtpt in dem of Caftalic. 
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The Ihcaf to bind, the beech to fell. 

That nodding fhades a craggy delL lo 

Midft gloomy glades, in warbles clear. 
Wild nature's fweeteft notes they hear : 
On green untrodden banks they view 
The hyacinth's negledled hue t 
In their lone haunts, and woodland rounds, 15 
They Ipy the Iquirrel's airy bounds : 
And ftartle from her alhen fpray> 
Acrofs the glen, the fcreaming jay t 
Each native charm their fteps explore 
Of Solitude's fequefter'd ftore* • -20 

For them the moon with cloudleis ray 
Mounts, to illume their homeward way : 
Their weary fpirits to relieve. 
The meadows iricenfe breathe at eve. 



But Achilles was dipt in Stygian lake. Young in his Loz^e o/Fams 
iays vexy fwcetly of two beautiful young women in tears. 

Like blufliing rofe-buds, dift in morning dew. Sat. v. 

V. 1 1 . Midll gloomy glades,] I have been inclined to attribute 
our poet's alliterative propenfity to his fondnefs for Spenfer. We 
may trace him in the prefent inftance in the Faeru ^eene, II. 

vii. 3. 

At lall he came unto ?l gloomy' glade*. 

V. 24. The meadows incenfe breathe at eve.] Mr. Hcadlcy re- 
fers to Gray and Milton, by whom the fame circumftanoc is ap- 
plied with equal propriety to the morning: 



I 
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No riot mars tlie iimple fare, H 

That o'er a glimmering hearth they (hare : 
But when the curfeu s mealur'd roar 
Duly, the darkening valleys o'er. 



The breezy call of tncenfe-hreaibing morn. Grays Bl^» 

Now when as facred light began to dawn 

In Eden on the humid flowVs, that breaib'd 

Their morning incenfe, when all things that breathe 

From th* earth's great altar fend up iilent praile 

To the Creator^ and his noftrils fill 

With grateful fmell, &c. Par. Loft, ix. 19a. 

See a fimilar idea in Giles Fletcher*s Cbri/s VtSory] publi(he4 

2610: 

There might the violet and primrofe iweet 
Arifing from their beds of iwenfe meet. iv. 8. 

Perhaps the above palTage from Milton gave the hint for the fol^ 
lowing lines : 

Ye dew-fed vapours^ nightly balm, exhaled 

From earthy young herbs, and flowers, that in the mom 

Alcend as incenfe to the Lord of day> 

I come to breathe your odours^ &c. 

Crowe's Lewejdofi HilL 

Amidft the farrago of what is called poetry continually iffuing 
from the prefs, the lovers of genuine poetry cannot but regret that 
a man, fo well qualified, as the author of the above lines^ to utter 
the moil vigorous thoughts in the moil expreifive language, ihould 
have written fo little. 

V. 27. But when the cutfeu*s meafur*d roar, itc,] 12 Pfnferofof 
ver. 74 : 

Oft on a plat of rifing ground 
I hear ^at far-off curfm ibund^ 
Over fome wide-^watei^d ihore 
Swinging ilow with, fulkn rear. 
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Has echoed from the diftant town. 

They wifli no beds of cygnet-down, ao 

No trophicd canopies, to clofc 

Their drooping eyes in quick repofe* 

Their little fons, who fpread the bloom 
Of health around the clay-built room. 
Or through the primros'd coppice ftray, 3^ 

Or gambol in the new-mown hay ; 
Or quaintly braid the cowflip-twine. 
Or drive afield the tardy kine ; 



V. 30. They wifh no beds of cygnct-down. 
No trophied canopies, to clofe 
Their drooping eyes in quick rcpofe.] 

Compare this and the two iirH lines of the Ode with Shakfjpere^ 
Haay VI. Part III. Aft ii. 

Gives not the hawibom buih a fweeter Ihade 
To fhepherds looking on their filly {heep, 
Than doth a rich embroider d canopy 
To kings, that fear their fubje6ls* treachery? 
O yes, it doth. 

jSee alfo in Henry IV. Part II. 

Why rather. Sleep, ly*ft thou in fmoky cribs. 

Upon uneafy pallets ftretching thee. 

And hufh'd with buzzing night-flies to thy flumber, 

Than in the perfum'd chambers of the great. 

Under the canopies of coftly fiate. 

And lull'd with found of fweeteft melody? 

Lucretius has a vezy beautiful paKTage to this effedl, but too 4ong 
to be quoted, ii. 24. Dryden translates one of the lines. 
With golden canopies, and beds of fbitc. 



Or haften from the fultiy hill. 

To loiter at the Ihady rill ; 40 

Or climb the tall pine's gloomy creft. 

To rob the raven's ancient neft. 

Their humble porch with honied flow'rs 
The curling woodbine's fhade imbow'rs : 

V. 41. — the tall pine's gloomy crcftj The pine, which ieveral 
times makes its appearance in our authors poetiy, is i^enerallj 
ailbciated with melancholy and gloomy ideas. 

Ode to a Friend, ver. 13 : 

The tufted pines, whofe umbrage tall 
Darkens the long deferted hall. 

Pkafures of Melancholy, vex. 37 : 

Or let mc tread 
Its neighbouring walk of fines, where mus*d of old 
The cloyfter'd brothers : through the gloomy void 
' That far extends beneath their ample arch. 
As on I pace, religious horror wraps 
My foul in dread repofe. 

Ode on Approach of Summer, ver. 239 : 

In folemn (late, where waving wide 
Thick piTUs with darkening umbrage hide 
The rugged vaults and riven towers, &c. 

We muft however except "the piiiy verdure" of Crete, {Cruf, 
ver.,32.) the " ptvy fteeps of Lyca;um, {Ode on Summer, ytr. i86.) 
and the cliffs of Sicily, " that wav*d with oak and pine.'^ {Ode for 
Jufie ^, 1786, ver. 34.) ' 

V. 43. Their humble porch with honied flow'rs 
The curling woodbine's fliade imbow*rs : J 
Par. Lojl, i. 303: 

Where th' Eimn^iXi Jhadcs 
High over-arch'd imbo'nj'r. 
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Prom the fmall garden's thymy mound 45 

Their bees in hufy fwarms refound : 
Nor fell Difeafe, before his time^ 
Haftes to confume life's golden prime : 
But when their temples long have wore 
The filver crown of trcfles hoar ; 50 

As ftudious ftill calm peace to keep» 
Beneath a flowery turf they ileep« 

V. 43. -—with honied flow'rs] Lycidas, ver. 140 : 

» « _ 

That on the green turf fuck the homed JUnjj rs. 
In 11 Perrf. ver.. 14a. we have *' the bee with bonud thie/ aiid iii 
Samfon Agotuftesy 1066. ** The bait of honud words.** Dr. Johnfon 
in his life of Gray has not fpeclfied the nature of the objedtion 
v^hlch he has to Gray's ufe of " the honied Spring." " There hatt 
** of late," he obfcrves, ** arifen a pra6^ice of giving to adje6live» 
derived from fubilantives the termination of participles 5 fuch as 
the cultured plain, the datfied bank : but I was fony to fee, in the 
^Mines of a fcholar like Gray, the homed Spring." As to the late- 
nefs of the general pra6tice, to go no farther back, Milton baa 
frequently adopted it. 

V. 45. From the fmall garden*s thymy mound] In the earlier 
editions it was the " trim gafdm \ from U Penferofo : 

That in trim gardens takes his pleafiire. Ver. 50. 
The epithet *' tdm** fo applied was appropriate. Id the fird 
edition of Milton's fmaller poems, by Warton, is a Jiote on the 
above line, containitig fome curious remarks and aneedotes relating 
\6 the formal ilyle of gardening. 

V.JO. The filver crown of trcfles h6ar;] Proveris, xvi. 31 : 
^* The hoar^f ficad Is a crown of glory, if it be found in the way of 
'* righteoufnefs.** See Ode on Jpf roach of Summer, ver. 29a : 
And Age iball give the trejfes hoar. 
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ODE III. 

WRITTEN AT VALE-ROYAL ABBEY IN CHESHIRE. 

(PublidMdin 1777.) 

^S evening Howly fpreads his mantle hoar^ 
No ruder founds the bounded valley £11^ 
Than the faint din, from yonder fcdgy Ihore, 
Of rufhing waters, and the murmuring mill. 

How funk the icene, virhere cloiilerM Leifurc 
musM ! 5 

Where war-worn Edward paid his awful vow; 
And, lavifh of magnificence, diffiis*d 
Hiscroudedlpireso*er the broad mountain s brow! 

Vale-roTal Abbey] A MonafUiy for Cifieician Monks, founded 
by King Edwatd I. about the year I300» in con&quence of a 
row, which he made when in danger of being ihipwrecked> dur* 
ing his return from a crufade. It was firft founded at Demhall in 
the fame county in the year 1270, j4th of the reign of H«a« 
zy III. But afterwards Edward I. in the 27th year of his own 
reign, tranflated it to a place on the river Wever, not far dif- 
tant, to which he on this occafion gave the name of The Vale- 
royal, and granted to the Abbot and Convent feveral pari(hes« 
lands, &c. adjoining. After the diflblution it came into the &• 
mily of Holcrof^, from whom it was purcfaafed about the middla 
of the 17th centuiy fay the Lady liaxj Cholmleyi aad in her 
family I beliew that it fUU csotinnei. 



The golden fans, that o*er the turrets ftrowri, 
Quick-glkncing to the fun, wild mufic made^ lo 
Are reft, arid every battlement o'ergrown 
With knotted thorns, and the tall fapling*s Ihade. 

' The prickly thiftle (heds its plumy creft. 

And matted nettles fliade the crumbling mafs. 

Where Ihone the pavement's furface fmooth, 
imprefi: 15 

With rich refledlion of the ftoried glafs. 



V. 9. The golden fans, that o*cr the turrets (lrown> 
C^uick'-glancing to the fun, wild mufic madej 
Mr. Headley refers to fotne inflances, where this idea occurs, quoted 
in the 2d vol. of Hi/lory of EngJ'i/b Poetry y p. 223. Tiote. " In the 
'' caf^le of Pkafaunt Regard, the fans on the high towers are 
'' mentioned as a circumilance of pleafure and beauty. AJfembL 
" ofLad^ ver. 160 : 

*' The towris hie full pleafant fliall ye finde^ 
** With f bonis /rejhe, turning in every winde» 
*' And our Author again, ch. 58 : 

" Aloft the towres the golden fanes goode 
'* Dyde wtb tbe winde make full fweete armony^ 
" Them for to heare it was great melody." 
See alfo Percy's Reliques, vol. i. p. T04. 

V. 10. Quick-glancing to the fun,] Gray's Ode to Sfring : 
Some ihoW their gayly-gilded trim^ 
S^ick'glandng to tbe fun, 

V. 15. Where ihone the pavement's furface fmooth, impreft 

With rich refie£lion of the ftoried glafs.] 

*' Storied glafs** is of courfe the fame with '*^m^J windows,* On 

the hirtb of tbe Pr. of Wales , ver. 50. Mr. Headley obfcrves that the 

image contained in thefe lines^ which in nattue is moft beautiful^ 

K % 



 

Here hardy chieftains ilept in proud repofc> 
Sublimely Ihrin'd in gorgeous imagery ; 
And through the lelTening iles, in radiant rows. 
Their confecratcd banners hung on high. 20 

There oxen browze, and there the fable yew 
Through the dun void difplays its baleful glooms ; 

r 

And fheds in lingering drops ungenial dew 
O'er the forgotten graves and fcatter'd tombs. 

By the flow clock, in {lately- meafur*d chime, 25 
That from the mafly tower tremendous toWd, 
No more the plowman counts the tedious time. 
Nor diftant fliepherd pens his twilight fold. 

was firfl introduced into poetty by Pope, though very feebly c3t- 
preiTed : 

With various-colour d light the pavement Jhone. 

Temf, ofTanUi 254. 
But compare the language and the idea of Milton, though he 
is not defcribing the eftedt of painted glafs, refle6Ud on the 
floor : 

the bright 
PavemsTU, that like a fea of jzfyer Jhom, 
Impurpled With ceieftial rofes fmifd. Par. Lofi. iS. s^a. 

This is {hining with ^various-cohured light; for the jafpef has a 
gxai ground, interfperfcd with fpots of red, white, and yellow. 

V. 45. By the flow clock, in ftately-meafur'd chime, &c.] The 
thoughts ia this llanza are fimilar to thofc in the opening of Gray's 
Elegy : but the error in the latter, of making the ploughman leave 
off work at curfew-time, was feen and avoided. 



[ ^33 ] 

High o'er the tracklefs heath at midnight feen. 
No more the windows, rang'd in long array, 
(Where the tall Ihaft and fretted nook between 
Thick ivy twines) the taperM rites betray, 



Y. 29. High o'er the tracklefs heath at midnight feen. 
No more the windows, rang*d in long array, 
(Where the tall ihaft and fretted pook between 
Thick ivy twines) the taper d rites betray.] 
Every pi6birefque eye mud be gratified with this accurate delinea- 
tion of a very pleaiiog obje6t. Bat my intontioQ in citing it here 

ft ^ 

is that I may notice how nicely Warton has at diffetent times 
touched on the Crothic window, that interefting feature in our 
ecclefiafiical arckite^bite. This will appear by an attention to the 
feveral paflages ^n ^hich. he has i^o.tlced it. In the Afm^dyi ver. 9. 
the beigbi and long range of the windows are remarked 3 

Where the ialf windows rife in (lately rows 

Above th' embowering (hade 
Both which particularities are noticed in the text : as alfo in Mons 
Cfl^i&tfnW, ver. 81 : Of Wincheftcr Cathedral, 

Ingens delubrum, centum fuhlimefeneffris,^ 
Somewl\at of the Jbape is intimated in Ode on Approacb of Sunt" 
mcTy yer. 112 : 

Far ieen its arched windows bla^e^ 
The epithet ** arched/ I believe, is never ufcd by our poet, biut 
with reference to the pointed arch. But the Fer/es to Sir JoJ, Rey 
nolds, which contain an exa6t pi£lure of a cathedral,' are minute 
alfo in this particular. Ver. A3 » 

Whera Superflition with capricious hand 

In many a maze the wreathed window plann*d. 

With bwes romantic tingd the gorgeous fam, &c^ 
Which fupply us with the muUhms and fainted glajs y to which if 
we add the great wefieri^ window, intims^ted in the fame ver(e8y 
1 01. ''the hroad window's height" (for, it wiH be obferved, the 
Poet fpeaks of the weft window in N^w" College Chapel) it may 
be di(ficult to mention any diftinguidiing feature in that branch of 



Ev*n now, amid the wavering ivy-wreaths, 
(While kindred thoughts the penfive founds 

infpire) 
When the weak breeze in many a whifper breathes^ 
I feem to liften to the chaunting quire. 36 

As o'er thefe fhatter'd towers intent we mufe. 
Though rear'd by Charity's capricious zeal. 
Yet can our breafts foft Pity's figh refufe. 
Or conscious Candour's noiodeft piea conceal? 40 

For thou^ die ibrcerefs, Superftition blind, 
Amid the pomp of dreadful facrifice, 
O'er the dim roofs^ to cheat the tranced mind. 
Oft bade her vifionary gleams arife : 

Though the vain hours unfbcial Sloth beguil'd, 45 
While the ftill cloifter's gate Oblivion lock'd; 
And thro' the chambers pale, to flumbcrs mild 
Wan Indolence her drowly cradle rock'd : 

Gothic archite£ture« which Wartan has not noticed. Theie 
are not hackneyed pi£lureS4 but ihow an oUenrer of real appear- 
ances. 

V. 43. Amid the pomp of dreadful facrifice,] Pope*8 Eblfa : 
From the full quire when loud Hofannahs rife« 
And fwell the pomp rf dreadful facrifice, Ver. 355. 

V. 48. Wan Indolence her drowiy cradle rock'd:] Pope, in a 
very tender and afledionate paifage, ufes the fame figure : 
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Yet hence^ enthron d in venerable ftate^ 
Proud Hofpitality difpens'd her (lore : so 

Ah, fee, beneath yon tower's unvaulted gate, , 
Forlorn ihe fits upon the brambled floor ! 

Her ponderous vafc, with Gothic pourtraiturc 
Embofs'd, no more with balmy moifture flows; 
Mid the mix'd fliards o'erwhelm*d in dufl: 
obfcure, 6St 

No more, as erft, the golden goblet glows. 



Me let the tender office long engage 

To rock the cradle of repofing age. Prol. to Sat. ver. 408* 

V. 53. Her ponderous vafe, with Gothic pourtraiture 
Embofs'd,— ] 
Comflaint of Cbertvell, St. 4 : 

In Ifis' *vafe if Fancy's eye diicem 

Majeftic tovers emhofs^d in iculpture high. 
Compare Spcnfcr s FirgiTs Chat : 

Ne yet his cup emhqfi wkb imagery, St. 15. 
The word pourtraiture, the meaning of which is obvious^ was in« 
troduced into the language by Chaucer^ among innumerable otheir 
innovations, from the French : 

Why ihulde I not as wel eke tell you all 

1 

The purtrature, that was upon the wall 

Within the temple* of mighty Mars the Rede ? C. T. 1969. 
It is not uncommon in Spenier^ but though ufed by Dryden itif 
his yerfion of the abore pailage of the Knigbtes Tali, 

Within thefe Oratories might you fee 

Rich carvingSj pourtraitures, and imagery, 
may be confidered perhaps as obfolete. Warton has it again, Tf 
Sir JoJ. Reynolds, ver. 47 : 

Thofe naiim pourtraitures of Attic art« 

'^4 
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Sore beat by ftorms in Glory's arduous way. 
Here might Ambition mufe, a pilgrim fage; 
Here raptur'd fee, Religion's evening ray « 

Gild the calm walks of his repofing age. 66 

Here ancient Art her dsedal fancies play'd 
In the quaint mazes of the crifped roof ; 
In mellow glooms the fpeaking pane array'd. 
And rang'd the clufter'd column, m^tfly proof. 



V. 62. — ^thc crifped roof;] And above, in Verjes to Sir ^of, 
lUynoIds, ver. 72. " the crifped nich." The word muft b^ undcr- 
flood of the curious fretwork, which winds and interlaces itfelf, in 
every dire6tion> over the roofs and tabernacles of Gothic build- 
ings. 

V. 63, — the fpeaking pane — ] Fhr/cs to Sir J, Eeyjiolds, ver. 4. 
*' \ht fpeaking glafs." 

V764. And rang'd the cluftcrd column, mafly pnx)f.] D Pevf^ 
ver. 157 : 

And love the high embowed roof. 
With anttck pillars fna0'pimf. 

** Maily proof, that is (fays Bp. Warburton) proof againll a great 
*' weight. So, in the poem of Arcades, 

—branching elm daLr-proof-, 
** that is, which will reiiii the evil influence of the planets." And 
in this explanation^ as to that part of it, which concerns the ety- 
mology. Dr. Hurd, Mr. Warton, Mr. Todd, and the other com- 
mentators on Milton appear to have acquiefced, or at leafl have 
not objected to it ; though it is evidently unfounded. <' StaLt-proof*' 
and " fun-proof** doubtlefs mean proof againft, or (in Milton's 
words) " impenMrable to,Jiar or fun light :*' but by no analogy can 
pui^'proqf be analyfed into " proof againft a great weight," or 
mailivenefs -, unlefs it be contended, and fu^eiy it will not, that 
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Here Learning, guarded from a barbarous age, ea 
Hover'd awhile, nor dar'd attempt the day ; 
But patient trac'd upon the pidur'd page 
The holy legend, or heroic lay^ 

Hither tlie folitary minftrel came dg 

An honourM gueft, while the grim evening fky 

^' mafly" is a itibftantive. Milton however may be ftill made to 
illuftrate himielf. In Sam/an Agtmijles it is faid that Saroibn, 

weaponlcfs himfelf. 

Made arms ridiculous, uieleis the forgery 
Of brazen ibield and fpear, the hammerd cuiraisi 
Chalybean temper d fleel^ and frock of mail 
Adamantean ^fo^. Ver. 130. 

*' Adamantean proof*' here evidently does not mean proof againfl 
adamant ^ the frock of mail was adamantean (tunica adamotttiTta), 
and f roof or impenetrable } as the ileel mentioned before was cba" 
lybean (chalybeum ferrum) and tempered. In each cafe are two 
adje6lives agreeing with one fubftantive, though not con^e6led by 
the copulative : and thus in the pafTage^ with which we let out, 
the pillars are majj^ ^nd proof, or immoveable. That *^ proof" n\gj 
be ufed thus abfolutely appears from the following : 

Now put your ihields before your hearts^ and fight 

With hearts more proof than (hields. 

This paiTage is quoted from Shakfpere by Dr. Johnibn on the 
word, but without reference to the play. The above explanation 
will hold, whether the word is confidered to be an adjective, or to 
be ufed elliptically (as Dr. Johnfon fays) for " of proof, ^ 

V. 70. — while the grim evening iky 
Hung lowering,-*-] 

Suicide, ver. 7. " Lower d the grim mom." Milton fpeaks of 
"grim fires" in Par. Lofi, ii. 170. and " Death's grim cave" in 
xi. 469. 



f 138 ! 

Hung lowering, and around the ^ial flame 
Tun d his bold harp to tales of chivalry* 

Thus fings the Mufe, all peniive and alone ; 
Nor icorns, within the deep fane's inmoft cell^ 
To pluck the gray mois from the mantled fione. 
Some holy founder's moulderirvg n^une to fpell* 

Thus iings the Mufe : — yet partial as fhe fings^ 
With fond regret lurveys thefe ruin'd piles : 
And with fair images of ancient things 
The captive bard's oUequious mind beguiles. 80 

But much we pardon to th' ingenuous Muie ; 
Her fairy fhapes are trick'd by Fanqr's pen : 
Severer Reafon forms far other views. 
And fcans the fcene with philofophic ken. 

V. 75. — ^thc gray mofs] So Spenfer in the Faerie ^ueene, 

did fpread 
Their arms abroad with gn^ moffe oveicaft. I. ii. 28. 
And in the Shepherds Calendar, February : 

But now the^tfy mojfe marred his line. 

V. 82. Her fairy (hapcs arc trick'd by Fancy's pen :] '* Tricked,** 

which means adorned, drefled out, is ufed by Milton in B Penf. 

▼er. 123 : 

Not triclid and frounc*d as fhe was wont. 

And in a fublime paffage in Lycidas, ver. 170 : 

And tricks his beams, and with new-fpangled ore- 
Flames in the forehead of the morning (ky. 

But the word is not yet out of ufe. 
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From thefe deferted domes new glories rife; ss 
More ufefid inflitutes^ adorning man^ 
Manners enlarged, and new civilities^ 
On freih foundations build the ibcial plan. 

Science, on ampler plume^ a bolder flight 
EfTays, efcap'd from Superflition's fbrine ; 99 
While freed Religion, like primeval light 
Burfling from chaos, fpreads her warmth divine« 
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SOLITUDE, AT AN INN, 

(Written May 15, 1769.) 

Oft upon the twilight plain. 

Circled with thy fliadowy train. 

While the dove at diflance coo'd^^ 

Have I met thee. Solitude! 

Then was lonelineis to me ^ 

Beft and true fociety. 

But, ah ! how alter'd is thy mien 

In this fad deferted icene! 

Here all thy clallic pleafures ceale, 

Mufmg mild, and thoughtful peace : ^q 

Here thou com'ft in fuUen mood. 

Not with thy fantaftic brood 

Of magic fhapes and viiions airy 

Beckon'd from the land of Fairy : 

*Mid the melancholy void is 

Not a peniivc charm enjoy 'd ! 

No poetic being here 

Strikes with aiiy founds mine ear ; 



V. 5. Then was lonelineis to me 
Beft and trae fociety.] 
Par. Lc/l, ix. 249 : 

For fofituJe fometimes b beft fociety. 



t HI ] 

No convcrfe here to fancy cold 

With many a fleeting form I hold^ 20 

Here all inelegant and. rude 

Thy prefence is, fweet Solitude. 



\i. 
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O D E V. 

SENT TO Mr. UPTON, 

ON BIS BDITIOK OF THE FAERIE aUEEKS. 

(Pabliflied in 1777.) 

A S oft, reclin d on Chcrweirs fliclving Ihorc, 
I traced romantic Spenfcr's moral page. 
And fboth'd my Ibrrows with the dulcet lore 
Which Fancy fabled in her elfin age ; 

Much would I grieve, that envious Time fo ibon 
O'er the lov*d flrain had cafl his dim diiguife; 6 



Ode^ &'c.] In the Library of Trinity College^ Oiiotd, there is a 
copy of Uny*8 Chaucer^ on the firfl leaf of which is the following 
memorandum. Notulas manulcriptas adjecit Joannes Upton, 
Pittbendarius Ecdefise Rofifenfis. Cujus a Mufaeo redemptus eft 
ifle liber. T. Warton. 

V. ^. -f-*nimantic Spenfer's moral page ;] *' Romantic/* becaulc 
befingB 

Of tumeys and of trophies hmig. 
Of foitils and inchantments drear. 27 Penf. 
Bat at the iame time, '^ moral/' becaufe under the wildeft dories 

More b meant than meets the ear. 
Spefiier lays of his own poetiy, 

ficfoa wants and &ithfull loves ihall moraliu my fong« 
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As towering clouds, in April's brighteft noon. 
Mar the pure Splendors of the purple ikies. 

Sage Upton came, from jevery mjftic tale 
To chafe the gloom that hung o'er fairy wound: 
His wifard hand unlocks each guarded vale, il 
And opes each flowery fcyeft's magic bound. 

Thus, never knight with mortal arms eiTay'd 
The caftle of proud Bufyrane to quell. 
Till Britomart her beamy Ihield difplayM, is 
And broke with golden fpear the mighty fpell : 



V. 8. Mar the pore i^Wndors of the purple ikiesO See Ph« 
Fletcher s Purpk IJland : 

Only one blot (b great a light to mar. 

That never could he hope his waning to repair, vi. 76. 

I would mention here that the ufe of ''repair*" in the aboT» 
paflage, and again in Cant. vi. St. 64. of the fame poem. 

So fbon r^airs her light doubling hef newborn rays, 
may perhaps have occurred to Milton in Lycidas, ver. 169 : 

And yet anon refiurs his drooping head } 
and will more fully juftify XJray, where he fays of '' the oib of 
" day,** 

To-morrow he refairs the golden flood. Siard, III. iii. 
See note on the above from Lycidas in Wartons edit, of Milton. 

V. 16. — with golden fpear — "] I rather fufpeft an ovcrlight in 
this pailage. "When Britomart attended at Satyrane*s Tumey- 
mcnt in difguife, ihe is diftingulfhcd as the " Knight of the hebene 
'*fpeart :- (See F. J^. IV. v. 8.) and it appears from IV. vi. 6* that 
it was with the fame fpear that fhe had penetrated the caftle of 
Bufyrane. Warton- remarks however, {Ok/, on Sper^er, i. 207.) 
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The dauntlcfs maid with hardy (iep cxj>lor*<t 
Each room, array'd in gliftcring imagery ; 
And thro* th' inchanted chamber, richly ftor'd^ 
Saw Cupid*s {lately mafke come f^eeping by. — « 

At this, where'er, in diftant region iheen, 21 
She roves> embowered with many a ipangled 
bough, 



that Spenfer fometlmes calla it *^golde launce.'' I elm not aware that 
he ever calls it {b ; nor do I know what authority Upton has for 
faying (vol. ii. p. 5.17.) that it was headed with gold, or for iden- 
tifying it, as he leems to do, with A(lolib*s laTicia doro. Perhaps 
indeed he has only mentioned the latter, by way of accounting for 
Spenfer's having attributed fuch virtue to the " bebene ffearc!* 
Compare Warton's Hift, of Eng, P, vol. i. p. 412. 

V. 17. The dauntlefs maid with hardy ilep explored, &c.] See 
Faerie ^ueene, B. III. C. xi. and xii. Mod of the expreilions in 
this Hanza are properly taken from Spenfer : 

Much fairer than the former was that roomey 
And ricUier by many partes arc^*d. III. xi. ji. 

And in the next flanza. 

And all aboute the gUJlnng walles were hong 
With warlike fpoiles. 

And in the argument to Canto xii : 

The nifijke of Cupid and tV encbauntid 
Cbamber are difplay'd, 

Spenfer elfewhere ufes imagery as in the text : 
That richer fecm'd than any tapcftry, 
That princes bowres adome with painted imagery, VII. vii.' la. 

V. 21. At this, where'er, in didant region (heen, &c.] This 
flanza has evidently an allufion to the firft Book of the Faerie 
Queene ; but I do not altogether underftand it. 



\ 
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Mild Una, lifting her majeilic mien. 

Braids with a brighter wreath her radiant brow. 

At this, in hopelefs ibrrow drooping long, 21 
Her painted wings Imagination plumes ; 
Pleas'd that her laureate votary*s reicued fong 
Its native charm and genuine grace refumes. 

y . 26. Her painted wings Imagination plumes 5] Trhtn^b ff 
IJis: 

She reils her wearied feet, and fbm£s her %vitig$, Ver. S|40, 
Conais, ver, 378, on which fep the note ; 

She phtMs her feathers, and lets grow tier wngs^ 
Thomfon is clofe to the text, where he fays of the birds, that thef 
begin 

to plume the painUd wing. Spring, 585. 

The wings of Iniaginatiop are '' paint<4** for an obvious reafba. 



VOL. X. 
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ODE VL 



THE SUICIDE. 



JdENEATH the beech, whofc branches bar^ 
Smit with the lightning's livid glare, 

Q'erhang the craggy ro^d,i 
And whittle hollow as they wave ; 
Within a folitary grave, 5 

A Slayer of himfplf holds his accurs'd abodcf. 



The Suicide.] I am wel} informed that aa opinioiij which has 
prevfiiled of tbifl Ode having heen occafioned by the death of 
Chatterton^ is not founded on fa6t. Chatteftoo dellroyed hin^<felf 
by fof^icn^iBg arfenic in water. Not indeed that this citcumftance 
would be decifive againft his being the fub}e£t Qf it : but } knouf 
from iQdifputable authority that he was not, 

V. 6. A SUyer of him(elfr— ] I retain this expreffion, which ap- 
peared in the laft eciition> in preference to '' a wretched fuicide.*^ 
The **Jeer ofbimfelf** is ufed by Chaucer^ (7. T. aop;. and ifetaine4 
\xL Dryden s verfion of the Knight's Tak. 

Ibid. A Slayer of himfelf holds his accurs'd abode.] This line 

Hood at firfl 

A wretched' Suicide holds his accurs*d abode. 

With fome parts of this iianza compare the fpUowing from Bri* 

HVtttids Pq/tofols : . 

   In an ebon chaire 
The fouk*s black bomicidt meager Deipaire 
Had his abode j there *gain(l the craggy rocket 
Some daiht their braines out— — — — 
Others on trees (O! mod accurfed elves!) &c« I. r. 
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: Lowered the grim mom^ in murky dies 
Damp miils involVd the icowling ikies. 

And dimm'd the ibruggling day ^ 
As by the brook, that lingering laves lo 

Yon rufli-grown moor with iablc waves. 
Full of the dark reiblve he took his iliUen way. 

I mark*d his deiultory pace. 

His geftures flrange, and varying face, 

j^ut fee Foirii ^u^ms, B» I. C. ix. which Browne, as wdl as War* 

ton, certainly had in bis eye. 

-V. lo. t he brook^ that ling*ring lares 

Yob rufli-grown moor with iable waves J 
Like Virgirs defcription of the lake of hell : 

Quos circum limus TiigiTt et defonnis arundo 
Cocyti^ iardAqtu fdus inamabrKs undft 
AUigat. Georg, iy. 478^ 

V. 13. I mark d his defultoiy pace> 

His geflures flrange, and varying face>} 
Mr. Headley refers to Par. Lojt:^ 

his gefiures fierce 
He mark'd and mad demeanour^ then alone^ 
As he fuppos'd, all unobferv*dj, unfeen. iv. 128. 
See alfo^ a few lines above r 

Thus while he fpake^ each paffioo dimm'd his^^ 
Thrice changed with pale ire, envy, and defpair. II4* 

Ibid, —"his defultory pace,] Salluft thns finely defcribes the 
vnfettled fpirits of Catiline by his varied and defultoiy gait : 
Incejfus modo citus, modo tardus, &c. This fignification of the word 
*' defultory/' although its flnS and literal fignification, has been 
nearly fuperieded by one not io clofely conneAed with its etymoir 
logy. Warton ufes the word again in its primitive icnik. Ode for 

L 2 
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With many a muttct'd found ; is 

And ah ! too late aghaft I vicw'd 
The reeking blade^ the hand embru*d ; 
He felli and groaning graip'd in agony the ground* 

Full many a melancholy night 

He watch*d the flow return of light ; 20 

And fought the powers of fleep» 
To fpread a momentary calm 
O'er his fad couch, and in the balm 
Of bland oblivion's dews his burning eyes tofteep. 

Full oft, unknowing and unknown, 25 

He wore his endlefs noons alone. 

Amid th* autumnal wood : 
Oft was he wont, in hafty fit, 
Abrapt the focial board to quit, 
And gaze with eager glance upon the tumbling 
flood. 30 



yvne 4, 1788. Ycr. 39 : Of the Dane, <* his de/uUmy iiiaich 5" and 
nearly fo, in Ode for June 4, 1790. rer. la. <' Indignant Darwenft 
defuJufry tide." 

V. 25. Full oft, nnknovxng and unknown J So Horace, 
ObBtufque meoranij obUvt/ceHdus et illis. 

V, 26.  alone. 

Amid th* autumnal wood :] 
I'robably from Akenfidc, as Mr. Headlcy has obferred : 

AloTu he treads tV autumnal ihade. Ode to Chearfitbujs. 
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Beckoning the wretch to torments ticvf. 
Despair, for ever in his view^ 

A Ipedre pale, appeared ; | 

While, as the ihades of eve arofe. 
And brought the day's unwelcooae cloft, 35 
More horrible and huge her ^ant-ihajpe Ihe 
reared. 



V. 33. A fptAre pale,] Perfes on Birth qf Prince of Wales y 
Horror g form, ^.ffe^e wan. Vcr. 6i. 
Compare Dryden's Palamon and yircite, 

He withers at the heart, and looks as wan 
As the faiejpe^e of a murder'd man. 
Gray in his Progrefs of Poejy has " htrffeSres wan? I might hare 
noticed before^ that Milton perCbniiies Horror in his ()umt» No* 
vembn much in the iame manner with Warton, 

'^-^exangutfque locum circumvolat Horror, Ver. 148. 
Spenier never drew a finer groape of allegorical pedbnages^ than 
that in the paiTage from which this figure is taken. 

V. ^6, More horrible and huge her giant-ihape ihe rear'd.] 
Mr. Headley obferves that this combination occurs in Spenfer; 
Whom after did a mightie n»n pin>few» 
Ryding upon a dromedare on hie^ 
Of flature huge and horrible of hew. F. Q, IV. viii. 38. 
Theie ideas are frequently connected in the Faerie ^uecTie 3 fee par-* 
ticularly I. vli. 8 : 

An hideous geaunt^ horrible and lye, » 

And n. xii. a2» 25 : 

Eftfoones they faw an hideous hoaft array*d 
Of huge &a-monf(ers fuch as living fence difmayM : 
Moil ugly ihapes and horrible afpe6b. - 

Ibid. — -giant-fhape] So in Ph. Fletcher s Purple fflanJ, C. vii* 
St. 30. 

(Hgiant-Jkafi and flrength thereto agreeing. 

13 
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*^ Is this, ^iflaken Scorn will cry, 
^ Is this the youth whofe genius high 
" Could build the genuine rime ? 
Whofe bofom mild the favouring Mufe 40 
Had ftor'd with all her ample views, 
** Parent of faireil deeds, and purpofcs fublime." 

Ah! from the Mufe that bofbm mild 
By treacherous magic was beguilM, 

To ftrike the deathful blow : 45 

She fiird his ibft ingenuous mind 
With many a feeling too refin d. 
And rous*d to livelier pangs his wakeful fenfc 
of woe. 

Though doomM hard penury to prove. 

And the Iharp Itings of hopelefs love ; 50 

V. 38.   -whofe genius high 

Could build the genuine rime ?] 

From Lyddoi : 

 ' he knew 

Himielf to fing and hwdd the hfty rlinu, Ver. lo. 
Ode for Mi^fic, ver. ijj : 

Erewhile ihe drove in accents weak 

In vain to bmid the lofty rhime. 
In the text the epithet '^ 10%" is altered for the worfe^ probably 
becaufe of its refemblanoe in dgnification to '< high" in the fore* 
going vcrfc. 

V. 49, Though doom'd hard penury to prove,] Gray fays in his 

Ekgv, 

Chill penufy repre&d their noble rage. 



[ 151 ] 

To griefs congenial prone. 
More wounds than nature gave he knew, 
WhUc mifery^s form his fancy drew 
In dark ideal hues^ and horrors not its own. 

Then wilh not o*cr his earthy tomb 55 

The baleful nightihade*s lurid bloom 

To drop its deadly dew : 
Nor oh ! forbid the twifted thom. 
That rudely binds his turf forlorn. 
With fpring*s green-fwelling buds to vegetate 
. anew. A> 

What though no marble-piled buft 
Adorn his defblated duft. 



V. 60. With fpring's green-fwelling biids to vegetate anew.] 
A Greek poet thus beautifully addrefles the earth, to whom ha 
' had confided* his deceafed wife ; 

A»S* iff ffv «^f «a xATs K(orm^ vo^mm 

Jnthol. III. vi. 3 a, 

V. 61 • What though no marble-piled baft 
Adorn his defolated duft^ &c.] 
See Pope*s lines in his charming and pathetic thoagli highly im« 
moral apology for Suidde : 

What tho* no weeping Loves thy aihes grace, 
Nor poliih'd marble emulate thy face. 
What tho' no &cred earth allow thee room. 
Nor tallow J £rg€ be mutter d er thy tomb. 



^ 
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With fpeaking fculpture wrought? 
Pity fliall woo the weeping Nine, 
To build a vifionary flirine, (U 

Hung with unfading flowers, from fairy regions 
brought. . 

^ What though refused each diaunted rite J 
Here viewlefs mourners (hall delight 

To touch the ftiadowy Ihcll : 
And Petrarch's harp, that wept the doom ;o 
Of Laura, loft in early bloom. 
In many a peniive paufe ihall feem to ring his 
knelL 

To iboth a lone, unhallow'd fhade. 
This votive dirge lad duty paid, 

YttjbaB^djy grofve mtb rifingjkwrs be drefi. 
And iht green turf He lightly on thy breafl. 

See aUb Shakfpere in Cywibdine, A£i iv. Gray's EJegy, and CoI« 

lin5*8 iizth Ode. 

V. 68. Heit viewlefi noumers (hall delight 
To touch the (hadoiR^ ihell : &a] 
Collins in much the fame manner : 

Ey Fsiry hands their hull is rtmg^ 
By forms unieen their dirge is fung. 
''Viewlefs*' is a lifiltonic word: fee Comus, ver. 92. and note. 
" Thy vkwhfs chariot/* PI of Mel ven 115, 

V. 74. This votive dirges—] " Votive" means what is given in 
compliance wiUi a vow. Milton tranflates- Horace's tabuU vaihif 
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within an ivied nook : 75 

Sudden the half-liink orb of day 
More radiant ihot its parting ray. 
And thus a cherub-voice my charm'd attention 
took* 

'' Forbear, fond bard, thy partial praife ; 

*' Nor thus for guilt in ipecious lays ao 

*' The wreath of glory twine : 
^' In vain with hues of gorgeous glow 
" Gay Fancy gives her veil to flow, 
** Unleis Truth's matron-hand the floating folds 
confine. 

*• Juft heaven, man's fortitude to prove, 85 
^' Permits through life at large to rove • 

In my wu/d pi£ture. Hor. B. 1. Od. ▼. And by an eafy traniitloii 
it is made to fignifyi given as an offering of duty, affection, or the 
like^ though not in confequence of a fpecific yow. 

V. 78« And thus a cherub-Toice my chann*d attention took.] 
Mr. Headky refers to Browne's Britannia s Paftarab : 
"Whca/odainly a voice as ivntt as cleare 
With words divi:»e began entice hb eare, Stc« 



And from a heayenly quire this ditty beard. B. i. S. 5« 

Gray in The Bari, III. iii. fpeaks of 
A <v<nce as of the cberuh choir. 

V« 85. Juft heaven, man's fortitude to prove^ 

Permiu through life at large to rove^ &c.] Is not this 
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« The tribes of hcll-boro Woe : 
'* Yet the fame power that wifely fendd 
^^ Lifers fierceft ills, indulgent lends 
*^ ll.eljgion*s golden ihield to break th* embattled 
foe. go 

^' Her aid divine had lull'd to reft 

" Yon foul felf-murtherer*s throbbing breaft^ 

*' And ftay'd the rifing ftorm : 
^' Had bade the fun of hope appear 
'* To gild his darken'd hemifphere» 95 

" And give the wonted bloom to nature's blailed 
form. 



truly elevated and religious fentiment fuperior to one fbmewhat 
fimilar in Gray's Progrefs of Poejyf 

Man^s feeble race what ills await ! 

Labour and penury^ the racks of pain, 

Difeafe, and Sorrow's weeping train, 

Atid Death, fad refuge from the ftorms of Fate f 

The fond complaint my fong difprove, 

And juftify the laws of Jove. 

Say has he given in vain the heavoly Mufe^ &c. 
But Religion is a better coxnpenfation than the Mufe for the ills 
of life. 

V. %^, —indulgent leads 

Religion's golden Ihield — ] 
Ph. Fletcher's PurpU IJland: 

Patience bisjbield bad hrU to guard his brcaft. x. 7. 
In Paradif^ Loft, vi. 102. the Angels arc rcprefcnted with '' goldai 
*' Jbuldsr 

V.gz, Yon foul felf-murthercr] Browne fpcaks of fuicidc under 
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** Vain man ! 'tis hcavcn*s prerogative 
To take, what firft it deign'd to give, 
*' Thy tributary breath : 
In awful expedation plac'd^ 100 

*' Await thy doom, nor impious hafte 
** To pluck from God's right hand his inftru- 
** mcnts of death/* 



the appenation of " that fouh offence." Brit. Pa/i, I. i. And in 
FIetcker*s Faithful Shephcrdefs, it Is called *' that fpul unmanlj 
-'guilt." Aftiv. 

V. 97. " Vain man!] S^ Britannia s Pajlorals : 
Vaine man! doe not miflruft 

Of heaven winning ; 
Nor (tho* the moft unjufl) 
Deipaire for finning, &c. 
This paifage b referred to by Mr. Headley^ who alio remarks the 
general reiiemblance between this Ode and Browne's Brit* Pqfi, 
Book I. Song V* 

V« IDS. — ^his inftruments of death.] Spenfer of a Suicide, 
With which fad inftrumait of hally death, F. Q, I. ix. 30. 
Bat compare the whole of the ninth Cant, of the firft Book, in 
which will be found ieveral hints improved on in " The Suicide.** 
The whole adventure between the Red- Crois Knight and Defpair is 
in Spenier*8 very firll flile; but is in fome of its parts, particularly 
the one before us, copied and greatly improved from Higgins's 
Legend of Queene Cordila, in the Mtrrour of Magifirates. See Hift, 
pfEng, Poet, iii. '^62, 
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ODE Vli. 

SENT TO A FRIEND, 

ON HIS LEAVING A FAVOURITE VILLAGE IN HAMPSHIRH. 
(Written in 1750. Publi{hcd in 1777.) 

Ah mourn, thou lov'd retreat ! No more 
Shall claflic fteps thy fcenes explore ! 
When morn's pale rays but faintly peep 
O'er yonder oak-croven'd airy deep. 



Sent to a Friend,] To his brother, Dr. Jofcph Warton, who at 
the time of this Ode being written, 1750, was juft leaving his re- 
fidence at WynHade, near'Balingdoke, and going abroad with 
Charles Duke of Bolton. I am informed of this circumftanoe hy 
Mr. John Warton. The firft Sonnet contains an alluiion to the 
fame event. 

V. 3. — mom's pale rays] Virgil fpcaks q{ pallida Aurora^ 
Veorg, I. 446. Thomfons Spring, ver. 20. the pale mom, 

V. 3. When mom's pale rays but faintly peep 

0*cr yonder oak-crownd aiiy fteep^] 
Of the morning peeping out of the ead, (fee Comiu, ver. i^o* 
Warton*s note) an inftance is brought from Fletchers Faitbfid 
Sbepberdefsj and Drayton's Mufes Elyjium : but the expreflion is 
common in Spenfer and Fairfax. I will juft add, that the language 
in the palTage of Milton above alluded to. 

Ere the blabbing tSL^ernfcout 

The nice mom on the Indian ftcep 

Prom her cabin*d loophole peep. 
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Who now fhall Clitnb its brows to view | 

The length of landfcape^ ever new. 

Where Summer flings, in carelefs pride, 

Her varied vefturc far and wide ! 

Who mark, beneath, each village*charm. 

Or grange, or tdm^encircled farm : lO 



b mod probably derived from Fairfax in his tranilatioii of Taflb; 
where deicribing a centinel, he fays. 

There in a turret fat a foldier flout. 

To watch, and at a loophole feeped out. vii. loo. 

Y. 6.«The length of landfcape^ ever new J Dyers Grongar 

mi: 

Ever charming, ever new. 

When will the land/cafe tire the view! 

V. 9. Who mark, beneath, each village-charm. 
Or grange, or elm-encircled farm :] 

This is repeated, as Mr. Headley observes, in the Ode on Affroaek 
of Summer: 

O 1 every wllage'charm beneath, 

Tht fmoke that mounts in azure vnreath t 

O beauteous rural interchange. 

The ^xoip\efpire, the elmy grange! Ver. 265. 

Let me add here, that the elm was a favourite tree with Warton, 
no lefs than with Milton ; at leail if we may judge from hij 
repeated notices of it : 

Infcription in a Hermitage, ver. 3 : 

And while, to ihade my lowly cave, 
Smbowering elms their umbrage wave. 

Ode /or June 4, 1790, ver. a; : 

That breathes er Aihton's eln^ vale. 
Sonnet FIL ver. a : , • 
^Wherc Epfom ipreads 

Mid intermingling elms her flow^qr meads. 
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The flinty dove-cote's crowded roof^ 

Watch'd by the kite that falls aloof: 

The tufted pines^ whofe umbrage tall 

Darkens the long-deferted hall : 

The veteran beech^ that on the plait^ i^ 

Colleds at eve the playful train : 

The cot that fmokes with early fire, * 

The low-roofd fane's cmboibm'd fpire ! 



PJeafuns ef Melan^hofy, ver. 141 : 

the waving eJm: 
That, hoar thro' time, and rang*d in thick arra)r« ' 
Enclofe with (lately row fome rural hall. 

Ode on Summer^ ver. 100 : 

Beneath her dm the milkmaid chanta. 

Ibid. ver. 115: 

Round ancient elm, with humming noife^ 

Full loud the chaffer-iwams rejoice. 
In which two cafes the rele£tion of circumftances is arbitrary: ihejr 
are not local defcriptions. 

Monf, Cathaiitue, yer. 78 : 

Turritum, a dextri, patuHs caput extulit v/m/x 
Wiccamici domus alma chori. 

And In Horto Serif i : 

V08 O qus fociis plicata ramis 

U2mi brachia panditis gemellse. 

* 

V. 18. The low-roofd fane's cmbofom'd fpia!] LADegrv, 
▼er. 77 : 

Towers and battlements it fees 
Bofomd high in tufted trees. 

Warton has " I*hc tufted pines, whofe umbrage tail 

Darkens the long-deferted hall, 
above, ver. ij. Aod ** bofom'd coxj* in Ode on Summer, ver. iiz* 
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Who now fliall indolently ftray 
Through the deep foreft's tangled way ; jio 

Pleas'd at his cuftom'd talk to find 
The well known hoary-trefled hind^ 
That toils with feeble hands to glean 
Of wither'd boughs his pittance mean ! 
Who mid thy nooks of hazle fit, fl5 

Loft in fome melancholy fit ; 
And liftening to the ravenj croak. 
The diftant ^ail, the falling oak ! 
Who, through the funfhine and the fhow^r, 
Peicry the rainbow-painted tower ? 30 

Who, wandering at return of May, 
C^tch the firft cuckow^s vernal lay? 

V. 20. Through the deep ibreft's tangled way;] Of the word 
** tangle/* which is Miltonic, our poet furniihes fevend ia- 
Itances. 

V, 32. The well known hoaiy-tref&d hind,] As Gray notices 
the '' booty-headed fwain/ in liis Elegy. n^9KfoTaf9t, Gr. See 
Anthol. Ill, xti. 18. 

Tie Hamkt, ver. 50 : 

The fiWcr cfown of tre/jfes hoar. 
Shakfpere^ in Muif. N. Dr. has '< loafy-leaded (xq&aT 

V. 26. Loft IP ibme melancholy ilt ; 
And liftening to the raven's croak,] 

In Odion Summer^ ver. 214 : 

The raven wakes my iraiued mind. 

See a]£> Cotims, ver. 547 : 

Wrapt in a pleating^/ of melancholy. 
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Who mufing waftc the fummer hoar. 

Where high o'er-arching trees embower 

The grafly lane, fo rarely pac'd, ss 

With azure flow*rcts idly grac'd ! 

Unnotic'd now, at twilight's dawn 

Returning reapers crofs the lawn ; 

Nor fond attention loves to note 

The wether's bell from folds remote : 40 

While, own'd by no poetic eye. 

Thy penfive evenings fhade the iky ! 

For lo ! the Bard who rapture found 
In every rural iight or found ; 

V. 34. Where high ocr-arching trees embower] Par. Lqfi, 

L304: 

' W here th' Etrurian (hades 



High cntV'Orch'd embower. 
But fee Wartons note on II Penferofo, ver. 135. 

V. 45. For lo ! the Bard who rapture found 
In every rural fight or found \] 

From Par, Lqfi, as Mr. Headley remarks : 

—From each thing met conceives delight. 
The fmell of grain, or tedded hay, or kine. 
Or dairy, each rural Jigbt, each rural found, \x, 449. 

Some of the circum (lances that follow are judicioufly introduced 

in allufion to a poem by Dr. Warton, intitled Stanzas <m iaktKg 

the air after a long illnefs : 

Yet once more, O ye rivers, fhall I lie ^ 

In fummer evenings on your willow^d banks. 
And, unobferv'd by paffing fhcpherd's eye. 
View t|^e light Naiads tjrip in wanton ranks. 
Each rural objedl charms fo long unfeen, &c. 
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Whofe genius warm, and judgment chaftc, 45 

No charm of genuine nature pafs'd ; 

Who felt the Mufe's purcft fires. 

Far from thy favoured haunt retires : 

Who peopled all thy vocal bowers 

With Ihadowy ihapes, and airy powers; W 

Behold, a dread repofe reiumes. 
As erft, thy fad fequefter'd glooms ! 
From the deep dell, where ihaggy roots 
Fringe the rough brink with wreathed Ihoots, 
Th' unwilling Genius flies forlorn, 56 

His primrofe chaplet rudely torn. 

V. 51. BehM, a dread rcpofc refumesj Pkafures of Melancloljft 
vcr. 41 : 

As on I pace, religious horror wraps 
My foul in dread refojt, 

V. 53. where (haggy roots 

Fringe the rough brink with wreathed ihoots,] 
Gray's BJcgy, ver. loi : 

There at the foot of yonder nodding beech. 
That wrtatbes its old fantaiUc roots fo high. 

V. 55. Th* unwilling Genius Hies forlorn. 
His primlnofe chaplet rudely torn. 
With hollow (brick the Nymphs, &c.] 
Milton*s Hymn on the Nativity : 

From haunted fprlng and dale, 
£dg*d with poplar pale. 

The parting Genius is with (ighing fent -, 
With Jlow'r-imuoven ireffes torn. 

The Nymphs in twilight fhade of tangled thickets mourn. 

VOL. I. M St. XX. 
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With hollow ihriek the ]^^ymphs foffake 

The pathlefs copfe and hedge-row brake : 

Where the delv'd mountain's headlong fide 

Its chalky entrails opens wide> Go 

On the green fummit, ambuih'd high, 

.No longer Ek:ho loves to lie.  

No pearl-crown'd Maids, with wily look, 

Rilq beckoning from the reedy brook. 



And again ; of Apollo : 

JViib hollow fhriek the fleep of Delphos leaving. St. xix. 

See alfo Spcnfcr, where the Nymphs are defcribed fyrapalhifing 
with Cymoent for the fuppofed lofs of Marinell : 
Whiles all her (iders did for her lament, 
With yelling outcries and with (hrieking ibwnc. 
And every one did teare her girlcnde from her crowne. 

F. q. III. iv. 30. 
In the Bevenge of America, Dr. Warton fays of the Genius of 
India, 

For grief his feathery crown he tore. 

V: 58. hedge-row brake:] LAllegro,ytt, 58. *' Byhf^ge^ 

" row elms." 

V. 61. On the green fummit, ambufh*d high. 
No longer Echo loves to lie.] * 

See Mofchus's iufcious Elegy on Bion, a confiderablc part of which, 
like this paragraph, is made up of the lamentations of feveral 
imaginary beings for the lofs of their favourite poet : 

KtiKtrt fttfjLurect ra ca ;^f»Xfa. Ver. 30. 

V. 6s ' No pearl-crown* d Maids, with wily look. 
Rife beckoning from the reedy brook.] 

See Tafo, Cant. xvi. and Spenfer, F, ^ IL xii. Mr. John Warton 
remarked to me a refemblancc between this and Comus, vcr. 883 : 
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Around the glow-worm's glimmering banlc^ 65 

No Fairies run in fiery rank ; 

Nor brulh, half-feen, in airy tread. 

The violet's unprinted head. 

But Fancy, from the thickets brown. 

The glades that wear a confcious frown, 70 

By all the Nymphs that nightly dance * 
Upon thy dreams with .wily glance. 

V. 63. — -pearl- crown'd Maids.] 

In the Triumfb of Ifis^ vcr. 13. Ifis is defcribcd with a " coral 
** crown." Bui (cc note on ComuSj ver.833. where in a paflage from 
an old poet we have> 

Plait her treilee with your pearls. 

Drayton alio in Polyolbion introduces two Nereids, 

With dainty nets oi^fearl caft o'er their braided hair. 

S. XX. vcr. III. p. 1042, 

V. 65. Around the glow-worm*s glimmering bank, 
No fairies run in fiery rank 3] 

Milton*s Arcades y ver. 97: 

By landy Ladon^s lilied haiihs 
Trip no more in twilight ranks. 

But the epithets have different relations; Milton's pointing out 
the time of day, Warton's the dazzling appearance of the fairies; 
agreeably to Shakfpere, who fpeaks of •' the fiery glow-worm." 
Midf. N. Dr. 

V. 68. The violet's unprinted head.] Comus^ ver. 896 : 

Whilft from off the waters fleet 
' Thus I fet my frmtlefs feet 
0*er the cowilip's tender head^ 
That bends not as I tread. 

On which lee note, and quotation from England s Helicon. Dryden 
in 7^# Flower and tbe Leaf, 
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The foreft-oaks, that, pale and lone, 
Nod to the blaft with hoarfer tone. 
Rough glens, and fuUen waterfalls. 
Her bright ideal offspring calls. 

So by fomc fagc inchanter's fpell, 75 

(As old Arabian fablers tell) 



Attending long in vain I took the way. 
Which through a path but fcarccly frinted lay, 
In narrow mazes oft it feem'd to meet. 
And Iook*d as I'lgbtly frejid by fairy feet. 
Homer and Virgil have nearly the fame idea, the former ipcaking 
of the mares of £ri6lhonius^ and the latter of Camilla, 

V. 75, So by ibmc fage inchanters fpell, j^c] Mr. Headlcy 
quotes the following from Akenfide's Phajurts of Jmagmaiion : 

So fables tell, 
Th' adventurous hero, bound on hard exploits. 
Beholds with glad furprife by {ccrei fpelh 
Offome kind fage, the patron of his toils, 
A vifionaiy paradlfe di(clos*d 
Amid the dubious wild, &c. B. iii. ver. 507. 
But what follows from one of Addifon's papers on the fame fub- 
}t€t, for a reference to which I am indebted to Mr. John Warton, 
is more complete. '* We are every where entertained with pleafing 
" fhows and apparitions, we difcovcr imaginary glories in the 
" heavens and in the earth, and fee forae of this vtfionary beauty 
poured out upon the whole creation. But what a rongh un- 
fightly {ketch of nature (hould we be entertained with, did all 
her colouring difappear, and the leveral diilin^lions of light 
, *' and Ihade vaniih ? In fhort, our fouls are at prefent delightfully 
'' loft and bewildered in a pleafmg delufion, and we walk about 
*' like the enchanted hero in a romance, who icj^ beautiful cafiles, 
<' ufoods, and meadows, and at the fame time hears the warbling 
'' of birds and purling of ftreams j but upon the finiihing offome 
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Amid the folitary wild. 

Luxuriant gardens gaily fmil'd : 

From fapphire rocks the fountains ftream'd. 

With golden fruit the branches beam'd ; so 

Fair forms, in every wondrous wood. 

Or lightly tripp'd, or folemn flood ; 



*• fccret j^//, the fantaftic fccnc breaks up, and the diiconfolate 
** knight finds himfelf on a bamn heath, or in a filitary forefi** 
Spe^ator, No. 413. Akenfide of courfe imitated Addifon. 

V. 79. From fapphire rocks the fountains ftream'dj Par. Loft, 
iv. 237 : 

How from ihdXfaphir fount the crifped brooks 
Ran ne6tar, &c. 

V. 80. With golden fruit the branches beam'd 3] See alfo below^ 
vcr. 91 : 

Duo clouds obfcur'd the groves of gold. 

Blue lightning fmote the hJooming mold. 
And compare Par, Loft, iv. 148 : 

Blojfoms, znd fruits at once of golden hue. 
And ver. 219: 

hloomng ambrofiaiyna/ 

Of vegetable ^iA/. 
And 249 : 

Others whofe^wj/ bumifh*d with goldm rind 

Hung amiable. 
In Comus, *' Laden with blooming gold" ver. 394, See alfo Gravt 
of Arthur, " In groves o{ golden bills," ver. no. 

V. 81. Fair forms, in every wondrous wood. 
Or lightly tripp'd, or folemn ftood 5] 
From Par. Regained, ii. 353 : 

diftant more 



Under the trees now tripfd, hg^ folemn ftood 
Nymphs of Diana's train, &c. 
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And oft, retreating from the view. 

Betray 'd> at diftance, beauties new : 

While gleaming o'er the crifped bowers 85 

Rich fpires arofe, and fparkling towers. 

If bound on fervice new to go. 

The mailer of the magic fhow. 

His tranlitory charm withdrew. 

Away th' illufive landfcape flew : 90 

Dun clouds obfcur'd the groves of gold, 

Blue lightning fmote the blooming mold : 

Fairer than feigned of old^ or fabled fince 
Of faery damfels. 

V. 85. the crifped bowers] Comus, vcr. 984 : 

Along the crifped fhades and bowers, 

V. 90. Dun clouds] So the word is ufed by Shakfperc, in Lady 
Macbeth's awful invocation, to fignify exccflive gloomincfs : 

Come, thick night! 

And pall thee in the dumieji fraoke of hell. 

On which Dr. Johnfbn's remark in No. i68. of the Rambler b 
unaccountable. It is ufed in the fame manner by Fairfax : 

The horrid darknefs and the (hadows dun. Tajf, ix. 62. 
And by Milton : 

In the dun air fublime. Par, Loft, iii, 72. 
See Mr. Thyer's note. 

V. 92. Blue lightning fmote the blooming mold:] The won! 
'' fmote* thus applied, as it has been feveral times by our poet, is 
Mil tonic : 

• Both where the morning fun firft vrztmXy fmote 
The open field. Par, Lojl, iv. 244. 
On which fee Mr. Thyer's note in Newton's edition, where it is 
referred to the Italians. Compare alfo Par, Loft^ i. 297 : 



[ 1^7 ] 

In vilionary glory rcar'd. 
The gorgeous caftlc difappear'd ; 
I And a bare heath's unfruitful plain 

Ulurp'd the wifard's proud doaiain. 96 



'the torrid dime 



Smote on him fore beiides. 
Fletcher in the Faithful Sbfpberdefs uf^s the fame figure with a 
different cxpreffion, A6t iv. 

When the hot fun beats ox^ it, \ 
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ODE VIII. 

MORNING. 

THE AUTHOR CONFINED TO COLLEGE. 

• Scribimus inchifi.— — Pers. Sat. i. ver. 13. 

(Written in 1745, his 17th year. Fublifhed in 1750, in the 

Student.) 

vJNCE more the vernal fun's ambroiial beams 
The fields as with a purple robe adorn : 

Cherwell, thy fedgy banks and glift'ring ftrcams 
All laugh and. fing at mild approach of mom ; 

Thro' the deep groves I hear the chaunting birds, 5 

And thro' the clover'd vale the various- lowing 
herds. 

Up mounts the mower from his lowly thatch. 
Well pleas'd the progrefs of the fpringto mark, 

V. 5. Thro' the deep groves I hear the chaunting birds,] See 
the Faerie ^eene, where ^' a pleafant grove' is defcribed. 
Therein the merry birds, of cv*ry Ibrt, 
Cbauntcd aloud their cheerful harmony. II. v. 3 1 . 
And Par. Reg, ii. 289 : 

Only in a bottom faw a pleafant grove. 
With cbant of tuneful rfr Jj refounding loud. 



/ 
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The fragrant breath of brecxcs pure to catch. 
And ftartlc from her couch the early lark ; lo 
k More genuine pleafure ibothcs his tranquil breaft. 
Than high-thron'd kings can boail, in eaftern 
glory dreft. 

The pcnfive poet thro' the green- wood fteals. 
Or treads the willow'd marge of murmuring 
brook ; 

Or climbs the fteep afcent of airy hills ; 15 

There Ills him down beneath a branching oak. 

Whence various fcenes, and profpcdls wide be- 
low. 

Still teach his muiing mind with fancies high to 

glow. 

But I nor with the day awake to blifs, 

(Inelegant to me fair Nature's face, 20 

A blank the beauty of the morning is. 

And grief and darknefs all for light and 
grace;) 
Nor bright the iim, nor green the meads appear. 
Nor colour charms mine eye, nor melody mine 
ear. 

Me, void of elegance and manners mild, 25 
With leaden rod, ftem Difcipline refbrains; 
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Stiff Pedantry, of learned Pride the Child, 

My roving genius binds in Gothic chains ; 
Nor can the cloifte/d Mufe expand her wing. 
Nor bid thefe twilight roofs with her gay carets 

ring. sa 
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ODE IX. 



THB 



COMPLAINT OP CHERWELL. 

(Written in 1761. Publifhed, as it now ftands, in 17 77.) 

I. 

All penfivc from her oiicr-woven bow*r 
Ch£rw£ll arofe. Around her darkening 

edge 
Pale Eve began the fteaming mift to pour. 
And breezes fann'd by fits the ruflling fedge : 
She rofe, and thus fhe cried in deep defpair^ 5 
And tore the rufhy wreath that botind her 

ftreaming hair. 

Ode, &c.] This Ode firil appeared in the Oxford colle£Uon of 
verfes on the d^ath of George II. in the name of John Chicheiler, 
Brother to the Earl of Donegall, GJcnt. Com. of Trin. Coll. It 
was afterwards published in the firil edition of Warton's Poems^ 
with variations in general not important. 

Cherwell.] One of the rivers at Oxford. 

V. 3. Pale Eve began the fleam ing mift to pour,] In Ode on Af* 
froacb of Summer, delcription of a fummer-evcning, ver. 87 ; 

When mifts in fpreading^^jmj convey 

More frcih the fumes of newihom hay. * 
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II. 

Ah ! why, flic cried, fliouid Isis fliare alone 
The tributary gifts of tuneful fame ! 
Shall every fbng her happier influence own. 
And fl:amp with partial praifc her favorite 

name ? 
While I, alike to thofe proud domes allied. 
Nor hear the Mujfe's call, nor boaft a claflic tide. 

III. 
No chofen fon of all yon fabling band 

Bids my loofe locks their glofly length diflufe ; 

Nor fees my coral-cinftur'd fl:ole expand 15 

Its folds, befprent with Spring's unnumbered 

hues : 

No pott builds my grotto's dripping cell. 

Nor flxids my cryftal throne with many a 

fpeckled flielL 

IV. 

In Isis' vale if Fancy's eye diicern 

Majeftic towers embofs'd in fculpture high; 20 

V. 14. Bids my loofc locks their glofly length difiuie 5] Drydcn * 
Palamon arid Arcite: 

Adown her ihoulders fell her kngtb of hair. B. i. 
Again : 

The bufli of yellow beard, this kngtb of hair. B. iii. 
See note on Firjl of April, vcr. 90. 

y. 19. In Isis* vafe if Fancy's eye difcem 

Majeftic towers embofs'd In fculpture high >] 



( ^73 3 

Lo ! milder glories mark my modeft ura, 
The fimple fcenes of paftoral imagery : 
What though Ihe pace fublimc, a ftately 
queen ? 
Mine is the gentle grace, the meek retiring mien. 

V. 

Proud Nymph, fmce late the Mufe thy tri- 
umphs fling, 25 

No more with mine thy fcomful Naiads play, 

(While Cynthia's lamp o'er the broad vale is 
hung,) 

Where meet our ftrcams, indulging Ihort 
delay ; 

No more, thy crown to braid, thou deign'ft 
to take 
My crefs-born flowers, that float in many a (hady 
lake. $0 



Alluding to Mafon s Ifis, in which the Goddefs is introduced con- 
templating the beauties of her '* fculftured vafe \' and in the fol- 
lowing (lanza, which was afterwards added, Warton alludes to his 
own poem, The Triumph of IJis, 

V.^. — cmbofsd in fculpture high j] Par, Lojl, i. 716: 
Cornice, or freeze, with hojfy Jculftures graven. 

Sec Ode at VaU-royal^ ver. 53. 

V. 21. Lo! milder glories mark my modeft urn. 
The fimple fcenes of paftoral imageiy :] 

Ode for June 4, 1790, ver. 52 : 

And marlid his foftoral urn with emblems new. 
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vi. 

Vain bards ! can Isis win the raptur'd ibul. 
Where Art each wilder watery charm invades ? 
WJiofe waves, in meafur'd volumes taught to 

roll. 
Or ftagnant fleep, or rufli in Vhite cafcades : 
Whofe banks with echoing induftryrefbund, 35 
Fenc'd by the foam-beat pier, and torrent-braving 
mound. 

VIL 

Lo ! here no commerce fpreads the fervent 

toil. 
To pour pollution o'er my virgin tide ; 
The frefhnefs of my paftures to defile. 
Or bruife the matted groves that fringe my 
fide : 40 

But Solitude, on this fequefter'd bank. 
Mid the moid lilies fits, attir'd in mantle dank. 

V. 37. —the fervent toil,] Fervei of us, Virg. Georg. iv. 

V. 39. The freflineft of my paftures] On the Marriagi of the 
King, vcr. 29 : 

Frejb are htr fofiures with unccafing rills. 

V. 41. But Solitude, on this fequefter*d bank. 
Mid the moift lilies iitsj 

The rooift lilies arc water lilies. Compare Milton's Arcatbsp 
ver. 97 : 

By fandy Ladon's Med banks. 
And fee Warton's note. 
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VIII. 

No ruder founds my grazing herds afFright, 
Nor mar the milk -maid's folitary fong : 44 
Thejealous halcyon wheels her humble flight. 
And hides her emerald wing my reeds among; 
All unalarm'dy favc when the genial May 
Bids wake my peopled Ihores, and rears the ri- 
pcn'd hay. 

IX. 
Then fcorn no more this unfrequented fcene; 

So to new notes fliall my coy Echo firing 50 

V. 42. —mantle dank.] '' Dank," molft, wet. Milton callj 
Horace's Veftimenta uvida 

My dank and dropping weeds. 
See alfo Par. Lofty ix. 1 79 : 

So faying, thro* each thicket dank or dry. 

V. 45. The jealous halcyon wheels her humble flight. 
And hides her emerald wing my reeds amongj] 

Mr. Headley refers to a pafTage from Shenftone : 

Hither the peaceful halcyon flies. 

And hides hcxfafpb'tre plumage here. 
The re(emblance was ilronger, when the two lines in the text 
Aood, 

The fappbire halcyon wings her (ccret flight. 

And glows unfeen my reedy ranks among. 
Though the word bides ilrongly marks imitation. 

V. 47. — the genial May] Lucret. i. 
genitalis aura Favoni. 

V. 49. Then fcorn no more, &c.] Inflead of the two flanzas 
which now conclude this Ode, there were originally the following, 
which allude to th^ particular occafion of it : 
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Her lonely harp. Hither the brow ferene. 
And the flow pace of Contemplation bring : 
Nor call in vain infpiring Exftaiy 
To bid her vifions meet the frenzy-rolling eye. 

X. 

Whatever the theme ; if unrequited love 35 

Seek, all unfeen, his baihful griefs to breathe; 
Or Fame to bolder flights the boibm move. 
Waving aloft the glorious epic wreath ; 
Here hail the Mufcs : from the bufy throng 
Remote, where Fancy dwells, and Nature prompts 
the fong. 60 

Then hither hade, ye youths, whofc duty brings 
To George's memory the votive dirge 5 
Lo ! peniive Peace (hall tune your ibiemn firings. 
To faddeft airs along my lonely verge ; 
Here Grief with holy mufings may convcrfc 
In founds, that beft ihall greet the glorious Hero*s herie. 

Or if aufpicious themes your harps would awn. 
In aiiy vifions here (hall meet your eye 
Fair fcenes of blifs : a blooming Monarch's thnme 
Hung with the wreaths of righteous victory. 
The decent trophies of domeftic eale^ 
A People's £lial love, and all the palms of peace. 

V. 54. —the frenzy-rolling eye.] Shakfpertf, Mu^. N. Dr. 
Aav: 

The poet's eye in a ^nt frenzy rolling, &c. 
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ODE X. 



THE FIRST OF APRIL. 
(PttblUhed in i???.) 

W ITH dalliance rude young Zephyr woos 
Coy May. Full oft with kind excufe 
The boiftcjrous boy the Fair denies. 
Or with a fcornful fmile complies. , 

Mindful of difafter paft. 
And flirinking at the northern blaft. 
The fleety ftorm returning ftill. 
The morning hoar, and evening chill; 



V. I. With dalliance rude, &c.] This opening is harih vcA un- 
plealing. 

V. 6. — (hrinking at the northern blaft. 
The fleety ftorm returning ftill. 
The morning hoar, and evening chill 3] 

Thomfon notices the prevalence of thefe circumftances in the 

weather throughout the month of March : 

As yet the trembling year is unconfirm*d| 
And Winter oft at eve refumes the breeze, 
CblMs the pale morriy and bids his driving^^i 
Deform the day delightlels. Spring, ver, 18. 

VOL. I, N 
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ReluAant comes the timid Spring. 

Scarce a bee, with airy ring, lo 

Murmurs the bloflbm'd boughs around. 

That clothe the garden's fouthcm bound : 

Scarce a iickly ftraggling flower 

Decks the rough cafl:le*s rifted tower : 

Scarce the hardy primofe peeps is 

"Brom the dark dell's entangled fteeps ; 

V. lo. Scarce si bee, with aiiy ring, 

MurmurB the blo(ibm*d boughs aiioiin<]. 
That clothe the gardens fouthem bound:] 
" What hTpercritic (fays the prefent Poet-Iaureat in his Com- 
'^ mentary on Ariftotle) would cenfure thefe lines, becaufe the 
" fouth wall of a garden is its northern bound ^^ P. 501, Sec 
Theocritus, IdylL 1. vcr. 107. 

Milton in Par. Rig, iv. 247 : 

There flowery hill Hymcttus with the found 
Cf bees indultrious murmur. 
V. 15. Scarce the hardy primrofc peeps] So Fairfax defcribes 
the opening of the rofe : 

The gentlie budding rofe, quoth Ihc, behold 
That firft fcant peefing forth with vh-gin beanies, 
Halfe ope, halfe (hut, her beauties doth unfold. 

Tajfo, xvi. 14. 
And Spenfer imitating the fame paflage : 

Ah ! fee the virgin Rofe, how fweetly fliee 
Doth firft peepe forth with baflifull modeftee. 

P. J^ II. xii. 74. 

And Ph. Fletcher, of the flowers in fpring 5 

Peep out again from their unfrozen tomb. 

Purple IJland, vi. 68. 

And Drayton, in England's Heroical Ep't/lks 5 

One bloflbm forth after another /^J. Vol.i. p. 125. 
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O'er the field of waving broom 

Slowly fhoots the golden bloom : 

And, but by fits, the furze-clad dale 

Tindurcs the tranlitory gale. 20 

While from the flirubbery*s naked maze. 

Where the vegetable blaze 

Of Flora's brighteft 'broidery Ihone, 

Every chequer d charm is flowa; 

Save that the lilac hangs to view 25 

Its burfting gems in clufters blue. 

Scant along the ridgy land 
The beans their new-born ranks expand : 
The frelh-tum'd foil with tender blades 
Thinly the fprouting barley ihades : so 

Fringing the foreft's devious edge. 
Half rob'd appears the hawthorn hedge ; 

V. ;&2. Where the vegetable blaze 

Of Flora's brighteft Tbroidery Ihone,] 
He ieems to have had Milton in his mind : 

blooming ambrofial fruit 

Of vegetable gold. Par. Lofty iv, 218. 

V. 32. Half rob'd appears the hawthorn hedge ; &c.] Spenfer 
notices much the fame circumftances In a pleaiing paftoral man* 
ner : 

—Winter s wrath begins to quell* 

And pleafant fpring appeareth. . 
The g^fs now 'gins to be refrefht> 
Hht fwaUow peeps out of her neft» 
And cloudy welkin cleareth. 

N a 



Or to the diftant eye difplays 
Wraltly gg<>" '^'^ budding fprays. 




Seeft not thtlk fame ba*uftborn dud. 
How bragly it begins to hud^ 

And uUn bis under bead f 
Flora now calleth forth each flower^ 
And bids make ready Maia*s bower, 

That new is nprifl from bed. Sbif, Col, March. 

V. 34. Weakly green — ^] Gray, (obfervcs Mr. Headiey) whofiiv' 
nature with the eyes of a painter^ fpeaking of the road near Ckn- 
terbuiy, iays, ** It was indeed owing to the bad weather, that the 
*' whole fcene was dreiled in that Under ema'ald grein» which one 
" ufually fees only for a fortnight in the opening of the fpring ; 
" and this continued till I left the country.** Vol. iv. p. 122. Ma- 
fon*s edit. 

T— " And meadows grem as an emerald!* Ibid. p. 182. 
Gray notices the fame appearance in his Fragment on VmJJitvde \ 
where he fays that April 

— ^lightly o*er the living fcene 

Scatters hXsfreJbeJi tenderejl green. 
This beautiful vernal tint has however been often defcribcd. Sec 
in particul^ an elegant paflage in the beginning of Chaucer's 
Flowre and Leafe^ ver. 29. It is not going much out of my way to 
remark, that the above comparifbn in Gray's letter is to be found 
in Spenier s defcription of the various coloured bunches on a vine : 

Some deepe impurpled as the hyacine. 

Some as the rubine hiughing fwectely red. 

Some like faire emeraudes^ not yet well ripened. 

P. ^. II. xii. 54- 

And more pointedly in Chaucer : 

— Treis clad with leves that aie fhal lad, 
£che in his kinde, with colour frefhe and grenc 
As emeraude. Affemb, ofFouks, ver. 173. 
It is alfo uied by anothci* modem poet : 

Nor deeper verdure dyes the robe of Spring, 
When firft flic gives it to the ibuthem gale. 
Than the greene emerald fhows. Thomfon's Summer, v. 153- 
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The fwalloW, for a moment fcen, 35 

Skims in halle the village green : 
From the gray moor, on feeble wing, 
The /creaming plovers idly fpring : 
The butterfly, gay-painted foon. 
Explores awhile the tepid noon ; 40 

And fondly tmds its tender dies 
To fickle funs, and flattering fkies. 

Fraught with a tranfient, frozen fhowcr. 
If a cloud fhould haply lower. 
Sailing o'er the landfcape dark, 45 

Mute on a fudden is the lark ; 
But when gleams the fun again 
O'er the pearl-befprinkled plain. 
And from behind his watery vail 



V. 4p. the tepid noon {] Virgil^, G^arg. i, 398 : 

Nob tcpidnn zdfolem pennas in littore pandunt 
Dilefla: Thetidi Halcyoncs. 

V. 43. Fraught with a tranfient, frozen (howcr, &c.] Compart 
the following beautiful fimile from Paradtfe Loft : 

As when from mountain tops the dufky clouds 
Afcending, while the north wind fleeps, oerfpread 
Heaven's cheerful face, the low ring clement 
Scowls o*cr the darkened landjkipjnow orjbiyujcr \ 
If chance the radiant l^n with farewell fweet 
£xtend his evening beam, the fields revive. 
The birds their notes renew^ and bleating herds 
Attefl their joy, that^ hill and valley rings. li. 488. 

»3 



I-^oks through the thin dclccnding hail ; so 
She mounts, and, leffening to the fight. 
Salutes the blithe return of light, 

V. 50. Looks through the thin defccnding hail 5] A natural 
and pleafmg image. *' Look*" is perhaps firft applied in this 
manner by Spenfer. Colin Clout* s come borne again : 

Her looks were like beams of the morning fun 

¥ovlh- loo king through the window of the £ali. 

When firft the fleecie cattle have begun 

Upon the pearled grafs to make their feaft. 
And Mother Hubherd's tale: 

The morrow next, fo foon as one might fee 

Light out of heaven's windows forth to look. 
In Fletcher s Fa'uhful SbefherdefSf Aft iii. 

Till on yon fide where the mom's fun doth look. 
And in B. Jonfon*s Sad Sbepherdcfs, Aft i. Sc. 5. 
• No fun, or moon, or other cheerful ftar 

Looked out of heav*n. 
See alfo G. Fletcher s CbrijTs Viaoty : 

no joyful beam 

lj>ok5 from his (lany bower, iii 55. 
And Browne's Britannia s "Paftorals : 

—When the mom doth hoke 

Out of the eaflem gates. 
And thus it may be iraced to Milton ; Par, Loft, i. 594 : 

—as when the fun new ris'n 

Looks thro* the horizontal miily air. 

Shorn of his beams^ or from behind the moon, &c» 
See Ode to a Friend, ver. 5. 

V. 52. Salutes the blithe return of light,] So Chaucer : 
The bely larke, the meflagcr of day 
Salewitb in hire fong the morwe gray. C. T, 1493* 
And Milton : 

tht birds. 
Who all things now behold fo frefh and green« 
After a night of dorm fo ruinous. 
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And high her tuneful track purfues 
Mid the dim rainbow's fcatter'd hues. 

Where in venerable rows ss 

Widely waving oaks inclofe 
The moat of yonder antique hall^ 
Swarm the rooks with -clamorous call ; 
And to the toils of nature true. 
Wreath their capacious nefts anew. 60 

Mufing through the lawny park. 
The lonely poet loves to mark 
How various greens in faint degrees 
Tinge the tall groupcs of various trees ; 
While, carelefs of the changing year, 65 

The pine cerulean, never lere, 

Chcer'd up their choiceft notes in bulli and fpray. 

To graluLite thefivcet return of mom. Par. Reg, iv. 434. 

V. 66. The pine cerulean,] More diftin6live than " gloomy," 
which he ufes in The Hamlei, ver. 41. Dyer, who calls the pine 
*' gloomy," has the epithet " blue" in the fame line, perhaps with 
queHionable propriety : 

The gloomy pine, the poplar blue. Grongar HilL 
The epithet " cerulean," applied in this manner, in Englifli po- 
etry at leaft, is n^w to me. Theocritus calls the celandine, a plant 
of a blueifti green colour, ttvafsot' (Idyll, xiii. ver. 41.) And Pindar, 
in a pafTage which I cannot immediately refer to, applies the 
feme epithet to avood, though > as far as I remember, with no re- 
lation to the particular colour of the trees, but in the general fenfe 
of gloomy. The meiining Of ^p^teof, it is wpU knpwn^ was far from 
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Towers diftinguifli'd from the reft, 
And proudly vaunts her winter vcft. 

Within fome whifpering ofier iflc, 
Where Glym's low banks negleded ftnilei j-o 
And each trim meadow ftill retains 
The wintry torrent's ooty ftains : 



ilri6lly defined. The Latins vSe caerulus and caenileus. In the fame 
manner with their derivative " cerulean" in the text. 

V. 66, The pine— never fere,] ** fere/' ^n^s Gr. diy. Milton t 

ivy never fere, Lycid. ver. 2. 
Spenfer, in the fame manner, chara^erifes the poplar : 

the poplar, never dry, F. J^. I. i. 8. 
I add with reference to Warton*s note on the above from Lycidas, 
in which he denies the word " fere" being obfolete in Milton *s 
time, that Dryden uies '' fere-wood," for dry-wood, fuel, in Pa/a-- 
mon and Atcite, and in the Flower and the Leaf. 

V. 6^, ofier iflc,] Ufed by Thomfon : ~ 

— — The fiately.failing fwan 
Bears forward fierce, and guards his ofer-ifle. 

Spring, ver. 775. 

V.«7o. Where Glym's low banks neglefted fmile ; &c.] The 
Glym is a fmall river in Oxfordfliire, flowing through Warton't 
parifhof Kiddington or Cuddington, and dividing it into upper and 
lower town. It is defcribed by himfelf in his account of Cud* 
dington, as a deep but narrow dream, winding through willowed 
meadows, and abounding in trouts, pikes, and wild-fowl. (P. 25.) 
It gives name to the village of Glymton, which adjoins to Kid- 
dington. 

V. 71. £ach trim meadow] And below, ver. 87. *^ daUict 
pied/' from U Allegro : 

Meadows trim with dcnfUsfud. Ver. 75. 
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Beneath a willow, long forfbok. 

The fiiher fceks his cuftom'd nook ; 

And burfting through the crackling fedgc, . 75 

That crowns the current's cavern'd edge. 

He Parties from the bordering wood 

The baihful wild-duck's earij brood. 

0*cr the faioad downs^ a novel race^ 
Frilk the lambs with faultering pace, so 

V. 73. BeneaUi a willo«r, long foHbok, 
The fiiher ieeks hit culloiii*d nook;] 

The ifiime from Milton : 

Th* immortal mind, that hMi/orfcok 

Her manfion in this flelhly nook. IL Perf, 91. 

And (ee Comtu, Ter. 499. In fifi6hief8^ here is a grammatical m- 

accuracy ; the proper participle is " forfaken/' 

V. 74. —his cuftom'd nook ;] The word *' nook," a favourite 
with our poet, conveys the idea of a fnug comfortable retreat. 
See Beaumont and Fletcher in the Sea-^oyage : 

For I will fearch all nooks oi this ilrange idand. A6t iv. 
Where the precife meaning of the .word is afcertained ; as it 
ieems to be ufed fynonymoufly with Shakfpere's 

In an odd angle of the ifle. Tempefi, K& i. 
To which may be added that our poet in one of his Latin poems 
uies " angulus** in this fenfe. Afud Hort. Wmt. 

V. 79. O'er the broad downs, a novel race, 
Friik the lambs with faultering pace,] 
Probably from Lucretius: 

H inc nova f roles 
Artubus infirms teneras lafciva per herbat 
Ludit, la6U mero mentes perculfa novellas, i. 26b. 
Qray alio thua defcribea a fpring profpedt in hit Vidjitude .- 
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And with eager bleatings fill 

The fofs that Ikirts the beacon'd hill. 



NeW'hom flocks in ruftic dance . 
Fri/king ply their feeble feet. 

V. 79. OVr the broad downs, &c.] The following remark from 
Mr. Tyes Commentaiy on Ariftotle*s Poetic is plea^ng and inge- 
nious : Mr. Warton's Ode on Spring, he obfcrvcs, is ** one of the 
'^ mod beautiful and original deicriptive poems in our language, 
^* and (brongly (hews the force of poetical imitation in rendering 
'* obje£b that have no beauty in themielves highly beautiful in 
defcription. I fuppofe there are few fcenes lefs pleating and 
pi6birefque in themfelves than the view from Catharine HilU 
** near Wincheftcr, over the bare adjacent downs, and on the 
'^ Itchin at its feet^ fq^med into a navigable canal, and creeping 
" through a wide valley of flat water-meadow, interie£led often 
" at right angles by flraight narrow water-courfcs. But hear the 
'^ poet, and obferve how the fcene appears in the picture he has 
^ given of it, without changing the features of the originaU** 
(Then follows the quotation from ver. 79 to ver. 94.) 

" Belides the general beauty of the defcription, it mud have a 
'^ particular one in the eyes of every Wykehamift, as recalling the 
" idea of the days of early youth, the joys of which arc ftrongly 
" iraprcfled on the memor)', while the hours of Ichool reftraint, 
" which fometimes confidered going to hills even as a tafk, are 
*' but faintly traced." (P. 500.) I believe that there is great 
truth in the laft obfervation. Warton however, it feems, thought 
Icis defpicably of this view, as we may judge from the following 
paflage in his defcription of the city, &:c. of Winchcfter. " The 
profpcft from either of thefe hills (St. Giles's and Catharine* 
hill) is very delightful. The city interfperfed with trees and 
gardens, magnificent flru6Vures, and venerable ruins, and the 
countr)"^ conflfting of watered \rtnding valleys, bordered by de- 
clivities of a prodigious height, gradually riflng into extenflve 
downs, bounded by diftant woods, mud charm every lover of 
romantic and rural beauty." It is this profpe6t which he tranf- 
ferred into his Mons Caibar'iria, It may be doubted after all 
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His free-born vigour yet unbrokc 
To lordly man's ufurping yoke, 
The bounding colt forgets to play, 65 

Baiking beneath the noon-tide ray^ 
And llretch'd among the daifies pied 
Of a green dingle's floping fide : 
While far beneath, where nature fpreads 
Her boundlefs length of level meads, go 

In loofe luxuriance taught to ftray 
A thoufand tumbling rills inlay 

>*rhether (bme of our poet's early propendties did not influence him 
In giving this defcription. The firft quoted teflimony is impartial j 
for Mr. Pyc, I believe, is not a Wykehamiit, nor particularly con- 
2ie6led with Winchefler. 



V. 88, A green dingle — '] Comus, ver. 311: 

I know each lane and every alley green, 

Dtngle and bufhy dell of this wild wood. 
The word ** dingle'* is dill in ufe, and (ignifies a valley between 
two deep hills. See note on the above in Warton^s edition of 
Milton. 

V. 90. Her boundlefs length of level nieadsj He feems partial 
to the kind of expreifion. Ods to a Friend: 

Thy length of landjktfs ever new. Ver. 6. 
Complaint of CberwcU : 

Bids my loofe locks their glofly lengtb diffufc. Ver. 14. 
And in a poem by his father we find " his lengtb ofiand^" P. i85. 
It came perhaps from Pope : 

Deep through fair forcfts and a length of meads, 

Iliad, B. xviit^ 
Dyer fays more (imply, 

Lies a long and level lawn. Grong, Hill. 

V. 92. A thoufaud tumbling rills] So Milton« in Comus, 
ver. 926 : 
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With filvcr veins the vale, or pafs 
Redundant through the fparkling grafs. 

From a ihoufancL petty rUh^ 

That tumhk down the fnoivy hills. 

V. 5/2. -^— inlay] Mr. Headlcy refers to Paradjfc lafi: 
— — — underfoot the violet. 
Crocus and hyacinth with rich in/oy 
Broider d the ground, iv. 700. 
See alfo Comiu^ ver. 2 1 : 

— — fea-girt ifles, 
That like to rich and virions gems iidt^ 
The unadorned bofom of the deep. 

But in the text the land and water are tranfpofed. Warton, who 
has remarked the refemblaqce of thought between the above and 
a padage in Ricbard 11. has not mentioned that a (imiiar meta- 
phor is ufed with the fame expreflion by Shakfpere,: 

Sit> Jeilica : look how the floor of heav*n 
Is thick hi/aid with patins of bright flars. 

Merchant of Vemce, A6i T. 

Ibid. — — rilli 

"With filver veins — '] 
Rivers have been often defcribed under this metaphor. Drayton 
in the preface to his Poly-ollnon, vol. ii. p. 644. fpeaks of ^' deli- 
** cate embroidered meadows, often veined with gentle gliding 
" broohr Ifaac "Walton in the Compkic AngUr: 

The grounds divided into fundiy 'V€tns, 
' The vf'ms inclos*d with rivers running round. P. I. c. i. 

Milton in Par. Reg. 

Fair champain with lefs rhers tTUirvMd. iii. 257. 

Drayton has the following limile : 

The rills which run in me are like the branched veins 
In human bodies feen. Pofy-olh. S. 21. vol. iii. p. 10J5. 

G. Fletcher interchanges the metaphor, where he defcribes our 
Saviour with temples 

Vein dtw try wherewith zzxivt rivulets. Chrtjts Vt3. ii. 10. 
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Yet, in thefe prefagcs rode, 9» 

Midft her peafive folitude, 

V. 92. — — ' inlay 

With filver veins — ] 
Fletcher's Faithful Sb^herdefs i 

With vein^ enavteird richly. Aft ii. 
The whole paffagc in the text is beautiful, but would have been 
more fo, had there been no confufion of metaphor : 

V. 93. r— ^paii 

Redundant thro' the fparkling grafs.] 
This objeft, which is extremely beautiful in nature, is not com- 
mon in poetry ; particularly the image of which a piAure is con- 
veyed by *' the fparkling grafs." I do not remember that it is 
any where fo neaHy given as in Spenfer : 

Like to a difcolour d fnake, whofe hidden fnares 
Through the greenc gras his long bright bumiiht back declares. 

F. q. III. xi. a8. 
Some part of the cxprcffion in the text is from Milton, who dc- 
fcribes a fcrpent, with fpires 

-that on the grafs 

Floted redundant. Par, Lofty it, 502. 
In Ode for June 4, 1786, we have " Nile s redundant flood." Vcr.40. 

V. 95. Yet, in thefe prefages rude, &c.] Thomfon thus con- 
cludes his defcription of a fpring profpeft : 

the raptur d eye 
.Hurries from joy to joy, and hid beneath 
The fair profufion yellow Autumn fpies. Sfrwg, iii. 
I quote the following paflage of Rouffeau s Emilius from Mr. 
Pye's Commentary on AriftoUc s Poetic, where it is introduced 
together with this paflage from the Ode before us.: " To the 
'« appearance of Spring, the imagination joins that of the feafons 
« which are to follow : to .the tender buds that arc perceived by 
« the eye, the imagination adds flowers, fruits, fliades, and fomc- 
*' times the myfteries they may conceal. It brings into one point 
" of view the fccnes that are to fucceed, and fees things lefs as 
« they are than as it wiflics them to be." P'. 106. And it may be 



Fancyj with prophetic glance. 

Sees the teeming months advance ; 

The field, the foreft, green and gay. 

The dappled Hope, the tedded hay ; ioe> 

Sees the reddening orchard blow^ 

The harveft wave, the vintage flow ; 

Sees June unfold his glofly robe 

Of thoufand hues o*er all the globe ; 

Sees Ceres grafp her crown of com. 

And Plenty load her ample horn* io& 

here remarked by the way^ that in the reprefentation of the(e 
** fceDes that are to fucceed,** Poetry poflefles one manifefl fupe* 
riority over Painting. 

V. 100. The dappled ilope^] See note on Sojuut ii. ver. 8. 



END OP THE FIRST VOLUM£. 
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